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Abstract

Glass cutting has been one of the most important
decorative methods in glassmaking for centuries, and
has been a focus of Iranian artists and craftsmen. During
the Qajar era, Iran's increased relations with European
countties led to the introduction of high-quality glass
with various cut decorations, which drew the attention
of Iranian artists. Many of the techniques used during
that era are still visible in the works of contemporary
artists. The Qajar Museum of Tabriz houses a collection
of precious and luxurious glass with delicate cut
decorations, which has been analyzed in the present
research. After its establishment in 1385, parts of these
works were transferred to this center from the
Azerbaijjan Museum and the other part from the
National Museum of Iran and the Cultural Heritage
Department of Tehran. The glass works are located in a
hall called Abgineh on the first floor, and include 120
pieces with various decorative forms and techniques,
some of which have carved decorations. For this
research, 27 examples were studied as a statistical
population. The research is descriptive-analytical with a
comparative approach, using both library and field
information to answer questions such as "What designs
were used in cutting the glass of the Qajar museum in
Tabtize" and "What are the characteristics of their visual
arrays?". The variables, such as the name of each work
and its cutting plan, were described first and then
analyzed to identify formal and semantic characteristics.
The data was then analyzed by studying sources to
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complete the research.

The results indicate that the glass material in this
collection, made of opaline, Cameo Glass, colotless and
colored glass, as well as their high quality and elegant cut
decorations, suggest that the works were made in the
owner's factories. European countries such as France,
Bohemia, and Turkey produced these pieces to the taste
of Iranians and sent them to markets and courts of
Qajar kings on the orders of Iranian businessmen and
statesmen. The designs include small concave circles,
elongated ovals, large circles or ovals, muscle shapes,
wheat patterns, nail-shaped grooves, Mudras on the
edge, checkered patterns, regular hexagonal designs,
flowers and leaves, eight-pointed stars, and birds. The
designs on the glass works in this collection are eclectic
and influenced by carving designs from the Parthian and
Sassanid periods, as well as Iranian designs from the
Islamic period. The other part of the designs is taken
from Western art styles such as Art Nouveau. Western
artists consciously designed and executed these works to
harmonize with the cultural conditions and tastes of the
people of the Qajar era in order to succeed in the
competitive sales market.
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Table 1: Descriptive details of the Cutting Glass works of Qajar Museum of Tabriz
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Fig 9: Sasanian glass bowl with a prominent circular cut gure Fig 8: Sasanian glass bowl with a circular cut
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Fig 11: Parthian glass vessel with oval cut, Glassware Museum of Tehran Fig 10: Sasanian glass mug with circular and linear cut
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Fig 13: Early Islamic glass bottle with an oval cut Fig 12: Early Islamic glass bottle with a prominent circular Cut
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Fig 15: Candle protector (mortality), with an eight-pointed
star design, Astan Quds Razavi Museum
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Fig 14 :Candlestick with eight-pointed star pattern
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8. Biancamaria Scarcia Amoretti
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