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Abstract

Qalam and Qalamdan, essential tools for the dissemination of knowledge, have been integral to the development of civilization.
The art of Qalamdan making holds a significant place in Iranian culture, particularly flourishing during the Safavid and Qajar
eras. Influenced by European styles, Iranian Qalamdan painting evolved during this period. Today, exquisite Iranian Qalamdans
can be found in prestigious museums wotldwide. This study aims to address the following questions: 1. What is the variety and
shape of the Qajar Qalamdans in the Hermitage Museum? 2. What motifs and decorations ate utilized in decorating the selected
Qalamdans from the Qajar period? The study delves into the historical background of Qalamdan making and lacquer painting
in Iran, as well as the prevalent themes in Qalamdan painting during the Qajar era. Conclusions are drawn based on an
examination and analysis of the motifs and decorations present on 35 Qajar Qalamdans housed in the Hermitage Museum.
Employing a descriptive-analytical approach, this study utilizes a documentary method for data collection. The Qalamdans at
the Hermitage Museum are categorized into two main shapes: sliding and lidded. Sliding Qalamdans outnumber lidded ones,
with round heads featuring two distinct cutting methods: dragon fire and oval, with dragon fire being more prevalent. Lidded
Qalamdans also exhibit a transverse cut. Decorative themes on Qalamdans vary, with landscapes, bird-and-flower motifs, and
angelica being among the most common subjects, either individually or in combination on a single Qalamdan.
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Introduction

During the Safavid era, when calligraphy reached its pinnacle, the production of oil Qalamdans adorned with intricate paintings
thrived. Remaining artifacts from the Safavid period are considered some of Iran's most authentic cultural treasures. This artistry
persisted through the Zandiyeh and Qajar periods, culminating in further refinement by attists over three centuries (Shaiestefar,
Shaiestefar, & Khazaei, 2011, p. 127- 128). The Hermitage Museum boasts an impressive collection of lacquered Qalamdans;
however, comprehensive research on all Qalamdans in this collection is lacking. Thus, this study aims to classify the shapes,
themes, and patterns of these Qalamdans. The research questions are as follows: 1. What is the variety and thematic content of
the Qajar period Qalamdans at the Hermitage Museum? 2. How are the themes, motifs, and visual embellishments on the
selected Qalamdans from the Qajar period categorized? This research adopts an analytical-descriptive methodology with data
collection relying on a documentary approach. Images were sourced from the Hermitage Museum website.

1. Materials and Methods

In this article, the background of lacquer painting and Qalamdan-making in Iran will be initially explored. Subsequently, the
themes prevalent in Qalamdan production during the Qajar period will be examined. Finally, the utilization of motifs and their
abundance on Qalamdan surfaces will be scrutinized through the analysis of 35 Qalamdan samples from the Qajar period housed
at the Hermitage Museum. The research methodology employed in this study is analytical-descriptive, with data collection
conducted through a documentary approach. The images used were sourced from the Hermitage Museum website. The
museum houses a total of 45 Qalamdans, with four samples crafted from papier-maché not pertinent to the Qajar period
excluded from this study. Additionally, six Qalamdans made from materials such as steel, gold, brass, wood, coppet, silver, and
marble fall outside the scope of this research due to their composition diverging from lacquer and papier-maché. The remaining
35 samples are exclusively from lacquer and papier-maché, all originating from the 18th and 19th centuries corresponding to the
Qajar era in Iran (Table. 1). Therefore, this research focuses on the form and decoration of these 35 lacquered Qalamdans
through data analysis, comparison, tables, and images.

2. Results

The findings obtained in response to the research questions revealed that the Qajar Qalamdans at the Hermitage Museum are
categorized into two main shapes: sliding and lidded. Sliding Qalamdans outnumber lidded ones and were more prevalent during
that period. All round-head sliding Qalamdans exhibit two cutting methods: torpedo mouth and oval. Lidded Qalamdans are
further classified into rectangular and round-head categories, with rectangular lidded Qalamdans outnumbering round-head ones
(Fig. 1). The decorative themes on Qalamdans encompass a diverse range, including flowers and birds, battle scenes, gilding
(arabesque and framing, khataei), calligraphy, landscape painting, single portraits, court meetings, hunting scenes, animal
depictions, and Tasheer. Some Qalamdans feature a singular theme like flowers and birds or gilding, while others combine
multiple themes. Landscape motifs emerge as the most abundant among the samples, either individually or in conjunction with
other themes. Following landscapes, flower and bird motifs and gilding with Khataei patterns have a significant presence.
Floral motifs are prominently featured in Qalamdan decorations, with carnations and nightingales serving as key elements in this
collection. Nasturtium and anemone flowers, apple blossoms, dahlias, and Raena flowers also constitute a substantial portion of
flower and bird decorations, respectively. In certain instances, artists have focused on depicting a branch of carnation or hazelnut
flower with a bird on the Qalamdan. Iconographic decorations and portrait paintings are also common embellishments found
on these Qalamdans.

3. Discussion

Horizontal designs were motre common in Qalamdans, with vertical designs appearing later (Robinson, 2007, p. 101). During
the Qajar period, some Qalamdans featured elevation or landscape motifs, as seen in Qalamdans No.15 and 17. With social
changes and the incorporation of Western cultural elements in the Qajar period, art, including painting, shifted towards
naturalistic and European styles, patticulatly in thematic drawing. Portraits of women, especially European women (Fig. 3), and
a preference for Christian themes and related compositions (Fig. 4) remained popular until the end of the Nasser period. Western
influence can be observed in Qajar period paintings, particularly in lacquered works depicting perspective in architectural settings,
spatial arrangements with birds, animals, and streams (Hosseinian, Soheili, & Eslami, 2019, p.19-21).

4. Conclusion
Many Qalamdans exhibit decorative tabulations, with khataei gilding decorations present in certain cases as background
elements. Some samples also feature arabesque traceries, depicted in four types: simple, ivy, cloudy, and double. Landscapes play
a significant role in Qalamdan motifs and decorations, incorporating elements such as trees, hills, mountains, rocks, clouds,
bushes, flowers, springs, and seas as decorative motifs. Trees are prevalent in the majotity of Qalamdan samples, followed by
other elements like bushes, mountains, rocks, clouds, and hills. Numerous animal motifs adorn Qalamdans, with a higher
prevalence of horse and gazelle motifs due to the abundance of combat scenes and hunting grounds in the decorative motifs.

Additionally, war tools such as shields, helmets, swords, and daggers are commonly depicted.
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Tab. 1: Information regarding the 35 selected Qalamdans from the Hermitage Museum and their decorative subjects
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Fig. 1: Formal classification of Qalamdans
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