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Abstract

Kamal al-Din Bihzad is one of the most renowned painters of the Timurid era and the early Safavid period.
His unique use of colors can be identified as one of the distinct features of his artworks. The painting of
the Khvarnaq Palace is among Behzad famous works, notable for its psychological implications due to the
colors employed. Psychology involves the study of human behavior in relation to measurable effects. Color
plays a significant role in the creation of artistic works. Loescher theory is a psychological test employed to
understand individuals' psychological states based on their color preferences. This theory includes eight
color cards divided into primary and secondary groups including blue, green, yellow, red, purple, brown,
black, and gray. The cards are numbered from 7 to 0. Participants are asked to select the present cards in
two separate stages randomly. The eight color cards create four pairs of colors, categorized as positive,
negative, equal, and cross. This study examines the Khvarnaq Palace painting through the lens of the
aforementioned theory, focusing on the figures depicted. The results showed that blue and green colors
were used in the clothes in the present image, indicating the most common colors in this image. Three
groups of color pairs—plus, cross, and equal—were used for the studied attire. In this image, apart from
the negative and yellow, there is no information from the group of color pairs. Findings of this research
reveal that the combination of blue and green in the first pair signifies courage and perseverance in Behzad
psychological, alongside emotional traits such as situational awareness, tranquility, and showcasing his
abilities.
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Introduction

Kamal-al-Din Behzad is renowned as a master painter of the Timurid and eatly Safavid periods, recognized
for his exceptional ability to reflect the surrounding real world in his artistic compositions. His meticulous
attention to detail and the use of vibrant colors allow him to convey profound spiritual messages while
depicting both ordinary and courtly scenes. The element of color serves as a vital visual aspect in his works,
enhancing the narrative and emotional depth of each piece. Behzad's harmonious integration of color, line,
and structure contributes to the overall proportionality and balance of his artworks, resulting in visually
captivating and thematically rich creations. Among his many notable works, the painting of the Khvarnaq
Palace stands out as a significant piece that offers an intriguing subject for psychological exploration,
particularly through the lens of Max Loescher color psychology. This research aims to gain new insights by
applying Loescher approach to analyze the color choices in the attire of the figures depicted in this artwork.
The study investigates the relationship between these color selections and their underlying psychological
meanings, positing that individual color preferences can reveal various emotional states. By examining the
colors employed in the depiction of the figures, the research seeks to enhance our understanding of Behzad's
artistic intentions and how these choices resonate psychologically with viewers. Ultimately, this exploration
not only sheds light on the artist's creative process but also demonstrates the profound impact of color in
art, enriching the viewet's experience and engagement with the painting.

Materials and Methods

The research method employed in this study is descriptive-analytical and falls under the category of qualitative
research. The data collection was conducted through library documentation and note-taking from primary
sources. The study is based on the metaphorical examination of “The palace of Khvarnaq” from the
“Khamsa by Nizam1” housed in the British Library Board, with the reference number “Or. 6810, folio 154
verso” and analyzed through the lens of Max Loescher color psychology. The sampling method was
purposive selection and the he obtained data were analyzed using inductive reasoning.

Result

The results showed that blue and green colors were used in the clothes in the present image, which indicates
the most common colors in this image. For the attire analyzed, three groups of color pairs were utilized: plus,
cross, and equal. In this particular image, apart from the negative and yellow colors, there was no presence
of color pairs from the designated groups. The findings from this research suggest that the combination of
blue and green in the first pair symbolizes courage and perseverance in Behzad psychological. These colors
are associated not only with traits of determination but also with emotional attributes such as situational
awareness, tranquility, and the demonstration of his skills. By prominently featuring these colors, Behzad
portrays an individual who is not only confident but also deeply aware of his surroundings and capable of
responding to them thoughtfully. Moreover, the way of using these colors by Behzad encourages viewers to
engage with the psychological concepts associated with them. He presents himself as a figure who not only
embodies these qualities but also inspires others to reflect on the meanings conveyed by the colors employed
in his work. This interaction fosters a deeper understanding of the relationship between color and emotion,
allowing the audience to connect personally with the art and its implications. The emphasis on blue and green
serves as a reminder of the profound impact that colors can have on human perception and emotional
response. By advocating for a deeper exploration of these psychological undercurrents, Behzad effectively
invites the audience to delve into the complexities of human emotion and experience as reflected in his art.
This interplay between color and psychology is a testament to Behzad's mastery in conveying multifaceted
narratives through his unique palette, ultimately enhancing the viewer's appreciation for the intricate layers
of meaning within his artworks.

Discussion

Regarding the clothing of the figutes in the "Khvarnaq Palace" painting, it can be stated that three groups
of color pairs—plus, cross, and equal—were utilized. The painting does not incorporate the negative color
pair (-) for coloring the figures' attire. Psychological analysis of the colors used in the figures' clothing suggests
that they have a bold spitit, a desire for inner peace, and a desire to distance themselves from norms. His
choice of various shades of blue (light and dark) and green reflects this deep understanding of the
psychological implications of colors. The combination of these two colors, according to Max Loescher color
psychology, indicates the aforementioned characteristics. Behzad's use of blue as the dominant color in the
figures' clothing expresses solidarity and sensitivity toward the suffering exhibited by the individuals in the
painting. This choice also signifies his peaceful nature, manifested through cooperation and the activities of
the depicted figures. Green, the second most frequently used colot, signifies Behzad's desitre to convey his
methods of work and assert himself against his predecessors, as prioritizing green suggests courage,
perseverance, and strong will linked to their tasks. The absence of yellow in the painting may be due to the
presence of ochre throughout. Loescher theory suggests that minimal use of red indicates a cool temperament
and suppressed sexual desire, which is reflected in Behzad limited application of red in the clothing of the
figures. Likewise, the use of purple suggests a mystical nature, while brown indicates the physical suffering
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of the figures. Black is not employed, possibly to distinguish characters or convey an individual’s dark fate,
while gray is used as a neutral tone, suggesting the character’s solitude in their labor.

Conclusion

The relationship between color and psychology is clear to everyone. Based on Max Loescher color
psychology, it was determined that Kamal al-Din Bihzad had a greater inclination towards the colors blue
and green in the clothing of the figutres in the "Khvarnaq Palace" painting. This indicates that Behzad
consciously engages with the psychological meanings of colors and their significance in relation to the
activities of the depicted figures. Individuals who prioritize blue and green colors typically exhibit
independent personalities and self-respect, reflecting Behzad' s own psychological character. To express these
traits in the mentioned painting, Behzad considered the activities of the individuals portrayed. Those attired
in predominantly blue and green colors, according to Loescher color psychology, display a high degree of
endurance in performing their designated tasks. Furthermore, the clothing of those depicted in various shades
of green suggests calmness and a methodical approach to their work. To enhance the mystical atmosphere,
Behzad utilized the color purple, illustrating what he envisioned or observed firsthand. In some figures, he
employs the brown color to indicate significant physical weakness in relation to the strenuous activities being
undertaken, such as an individual on a ladder. Regarding the use of gray, Behzad specifically refers to a person
carrying a sack on their back, representing that this individual is engaged in a labor-intensive task while
remaining indifferent to the efforts of others. Based on the psychological implications of color in the figures
of the "Khvarnaq Palace" painting, his peaceful nature, his desire to manifest his abilities to others, and his
ability to influence them through his visual and psychological understanding of colors, can be concluded.
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6810, folio 154 veson. (Azhand, 2010, P. 308)
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Table 1. primary colors in the painting "Building the Palace of Khvarnaq", based on Max Luscher theory.
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Table 2. Secondary colors in the "Building the Palace of Khvarnaq", based on Max Luscher theory
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Table 3. Secondary colors in the "Building the Palace of Khvarnaq", based on Max Luscher theory
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Table 4. The order of placement of color pairs in the painting "Building the Palace of Khvarnaq"
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Table 5. Psychological concept of color pairs in the painting "Building the Palace of Khvarnaq"
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Table 6. Arrangement order of color pairs of groups 1 and 2 in the painting "Building the Palace of Khvarnaq "
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Table 7. Emotional meaning of primaty colors in the painting "Building the Palace of Khvarnaq"
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