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Abstract

Murals are the main, media of human culture and
civilization and the place and its long history in Iranian
art is clear. There are specific forms of mural paintings in
some Iranian architecture that are different from other
usual wall paintings in materials, methods as well as
implementation techniques. Unfortunately, these mural
paintings are not studied certainly until now. Therefore,
further investigation is needed due to the importance of
this issue. Regarding to importance of necessity of art
understanding before conservation, it is obvious that
common conservation procedures on these relics (without
appropriate understanding) have an inappropriate results
on authenticity and integrity of the relics. Unfortunately,
there is not adequate research about technology and
conservation of these relics and related fields. Historical
points, manufacturing and used materials, effects of
technological problems, as introduction to conservation
plan were main questions. The aim of this research is the
identification of history of development, and used
materials and techniques in these historic paintings by

field
understanding of this kind of murals during the time by

and literature  investigations. Technological
application of literature review and data explanation. Due
to low information in Persian, European Marouflaged
Mural has been studied more than Iranian relics. The
research subject and case studies are studied in a
qualitative and descriptive research method and the
subject is considered with ten historical and theoretical

aspects. These paintings are executed on the layer of cloth
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(canvas) and then installed on the wall that is known as a
part of the architecture arrays. This research at the first
library study is conducted and then according to the
results, the field studies are carried out and finally, the
data are analyzed. Knowing the number of Marouflage
according to literature review, the identification of
constituent layers of Marouflage according to field studies,
and Understanding the differences between a common
wall Paintings and Marouflaged Mural in Iran, are the
results of this paper. In this paper, the process of
formation of this type of wall painting in Iran was studied
and present examples of this method in Iranian
architecture are introduced and explained. some of the
architectural interior surfaces are decorated by the textile
painting by Marouflaged in Ilkhanid, Safavid and Quajar
period; funerary monuments with polygonal plan have
the most decorative surfaces such as Soltanich Dome,
Sheykh Safi mausoleum, Maryam church, Golestan palace
and etc. According to studies, there was technical change
in manufacturing process of large wall paintings and
ceiling paintings at Renaissance period. It resulted to
production of new kind of murals which known as
Marouflaged Mural. The research obtained appropriate
results about production, manufacturing, historical
samples and effect of technological problems on

conservation of Marouflaged Mural.
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Fig. 1, 2: remaining of canvas-Marouflaged Murals, Dome of Soltaniyeh, Zanjan, Iran
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Fig. 3, 4: canvas-Marouflaged Murals of painting room, Golestan palace, Tehran, Iran

90 5ly B 4 e 5T sl s Cuanw p3 oS BT 5 gy 00
3)b 099 anibes 8,155,150 V0 slaw el bl 3BT 4 powse
{F 9 poa)

O Siage bt 808 S 5o 5,550 o o
Gy WEe a3 35 (5905 BT g ble Jlopel ji (SB) o]
2wl e sl O\)_Q; O])_i;’.o),o sy L?:'))'?ai din &S Cunl oas
Uloals plosl s oo po |y d Jbpay (6105518 s o ctola]
(] . Aminoroaya, Personal communication, 2018)

(adail®) o) jo5 amellis F15° ¥-Y

o Ol phael o) (659 Dgallslaze! BBT 15 o (Ajand, 2006)
plla g5 1558 (gl 5.0 VWYY Jlo o 1 deollss 28 (18" el 51
(Sl gis) Bl qelael s cunles o b 057 Ly Sl
A4S Loy oo y 185 Ay Dey g AY ol g 035 Can I S e
0599 Sy b e 9 48l oo B 59y 5 3T ) o]
Ob)_{ u‘)_’> )| = .(Zoka, 2003) ol bb)fL;o ‘)>‘ £R 89 ¥
Ab ol il ol Bige sl yeie slaody el jlos
(Zoka, 1963) sl 04538 uas allis ;YU a3l )00 10 Sl g
a4 ol L.A_’)DUJJ dLbc\_bb 2 U‘)‘e? :\:.nlLv le (a ).’9.4’)
o ot Gl 25 0l Jb 3 ol bpg sl Sl
Sy S b)S g9y BB Jsie

Ol s bbi.\.&w Acgoo 4> polro 5bd i 2590 .F-Y
sl bl )25 3] daw degame )3 yoles (slayin 8550 )5
o3 [yl wla)S (595 2 029y 9 SOy ST L oS 21> 252
0o38) g8 JSb @0 (B VL B g0 i 5
Wl osiin 1y (5)lose (slapsd o el o8 03g (i gl oty
dyl olaj 93 n ol () o yign k5 42 (Y 9 5 pguai)iS o
b (g jlone )bl jlery (5lad 93 )3 45 039 dxslipg 8155150
o3l yiled (glasbaw u_..aLn., Oloss 4 pab Jb yd 500

g s

5 Lnandl cumi (gl Mo cisly s pin 33 b g 0 o
Zoka, ) 3555 1 |y Lnlaibll g laaorills 1 ouons o 55 sloos
L 54y godg ol jed Cawlow g cdlo b ddivan yiin (1963
G 4 plidlag s 8lue Clsbge g abdo o Sin s bl
Do 8 Grgmro yded "j cowlow €)18 bamd Ll oS 03 S 3!
P g ol dnden oad JBusl fuyls &S adie glayin
oS> (i ulply lad S KD oS Slaal gl
ol (ol o Ul coles 5 0y (3 CangSn i aanlows
(Imani & Afhami, 2009)

55 ool )L ot il oo e 50 WA Lo
Rabinson, 2000; ) 5, —l& ol eoad 5l a8 plos 53 oLl
9 ey JAime 59) 2 prgde JLo 3 (K o8 (Ajand, 2007
49 2 g Sl (5393 )lgye 03l (59 2 and Sl 4 (650
900 il ol Culy 9 co o slales Bl pituss sl
435 coai 2 0pf 9 )55 e LSS LS slaody (sboay
(Zoka, 1963)

g 45 8l claodyp Iy 5 desee ] b Eilsclgys
sl (5 30 039 0ub i Lol )3 ol )b g Jumawol olis ol gid
4 ol yo5 bl | s (Etemadosaltanch, 1984-1988) Wwlodg
i Jiia falS 215 4y syl 305 el e
odel> iglos dy (lidS 15 dlpg: )5 1500 Bgns 4 5 e
oL S5 oo b5 (1981 yape 56 o] (clgbl 3] e
sl pols b oy o Ll 55 b 36 g3y done 9 Jslon
PU iz g gl g puiseal b j) (Jg ol 39250 395
ol 08 i (65505 (Bl smody bl (sl g Conss (65
S92 45 S (M (B eyl Jlo )3 (Zoka, 1963)
Olonl 0 (g3 s oo "j SSS g3y 8 s "j
sl 033led Bl yoy0 0

gy o) Sl o Bl buwg 04d Chope (slaghls dlos
Olen) slaasdls 13 0id cual (glaghl | S F o po 05,5
Uil (2o )3 WS 0390 13 Sl Jla 3 &S g yep0 £S5
(Tabtizi, 2013 ).l

Slpo)Sjlgs a5 <8)5 )8 w33l 3y90 (5 ledS 2
e 0390 dy g i (gilome U5l J] joye €55 (lsal B2 sy

-

db/iJC‘Jf/'fU;f«"’jn

WAA Gl g 3l ¥ ojlods oo ke Jlw

A



4

= PLS U dgads i 51 ol pl A2l par slo 0,5 51920 (o 32

Loyl JUT 31 (oadiin

(Zoka, 2003: 112) yio Slo 08 +x Y¥+ cdud )y <56 ol pillpol cnollas FI87 & Jbipgs 8,155,1500 10 yyguas
Fig. 5! canvas-Marouflaged Murals of Nezamieh Palace, Tehran, Tran

Vol et & B3 £85lo39 4 Jlpgs 855 lgwd 4338 ) Yiain] &S ()5 Sblseus degoins yoles (slayin bjge (sla Bl Y 95 g

Fig. 6, 7: A number of paintings by the Museum of Contemporary Art of the Saadabad Complex of Tehran, which were
probably canvas-Marouflaged Murals in the past

Cja_w ).‘ Lb‘r:)fé.; ").’"‘ cd}LQ‘Y 3)9.) ).) -L:;\M‘ bb}g [XW) b..\.;l.y.u? )]%b
sledany p cowlodd Jdie slig)l (sloyeiS & gl losd
0j9—0 ()—.’.‘ PaSodosshSy Olﬁl & )LT O'l‘ 5l e PVAALY
0l 45 Sl dn 8B oyl e (50085 g g on (5 )08
03 )15 g B (9,3 iz 5 005 (6 sl 03 gl > b1
S a gleio BT ol 88 G asedio pibs b 3 sl 005
Sl .(Hamadanian, Personal communication, 2016) el
) LS sy slail @3l s Jd Sl oSy
o3l yd Jowliwl g 5uiiod 0yl a4y YYD baugi g lia (jloxe
UL o dlg) &g By bl o b ol ol 48 oo 50
W

LS)—“"‘ U‘)b‘)" M‘) d)l...;w] L.A.:awa 9 ..\3.)9.3 M)f k51> 9 W
ly ool slo 3l (g9 PY degasmo () (5ol gen Clgiuns

o=l eis> ol b colo baslas 5 i pp b
o Sl (S aond pl 3 8558 by (e O 4B
23,8 oo Al ol Ly

Sl e Sl 105l blyd ol (Jaod o 5
sl 1) ey cp e (5led o ol g o
P caas gl Sy slaedy u_whb Sl byl goyls,8
L e ol )lyd (ol il oo cudloS aislo 5 clagls
Cowl 0aiile (gla 4 (ifgy 9 S0y B2y cpiix of 5l oS cuil pb
{Arab, 2007)

dao Gegacna poluo (sl yin 890 3 S (59 sla B
o) i 8,90 4 bgsye atilos [l b S5 4 a8 U
oy g 0392 015 03l (5 lame T claadbaodilo (ol b 5l



=i QB bl sl ond oxle Jlpd pdaw  coles 2 g
Nemati Babayloo, ) Cal bA.i))f (WY} db)bfny 3)&)‘95.3 9y
(2003

2938 Oy 83 50l0] V-V
ygo cpl A (ulid)lS Aol (b B > b Clilllas dogs
S5 4 e garme j) oo cladiad bl oy sl 1)) B
od S pay 1Y S0, Y (g sl Jolb 4 &Y 5L
oS5 eled 2 5 61l ol &Y i &Y (gl o
o8l g3 oo 4y a5 045 ALy AniS Il &Sl Hlgyd
s i L L gl (B2 5 i i o0

(Qajar, 2016) cal

Lyl )3 S US Sl 8 .Y
A bpg Lol Bjg 0 0gise Ml (92 05 Sl
O dellle 4y 5l 00l 3 adlllan SET (gl iy o a5 4 )]
Olo= e gl SleMl (s 5 ol L s il ol
LS 1) olpl debpg: sloo )l

gt Lagas (38 (Sl 818 o3V o350 ()5 40 b
Joods 2 ) (BB 9 Sy 59) (B «Silige )55l
dgbiso y2l 5 e 65 oS G g 456 59y p BB b
O Blgl 4 bgpe 55 g5 2 0ad |2l slo 8l gl I (S
Davies et ) Cul (il yold 5 “‘43%14.3 4 borye 9 (63Mee pB s
S99 (42 )bpg— 8)L50)l3) SUSS cpl &Sl 51 8 g (al., 2009
2 B g o (gjlooslel 5 g sl pIF 8 Byl o e
Haml i Vyame 5 o odlil o ey o 55,
O (o STl (S da)l g Mioe 493 v 4 AT eSS
(Uzielli, 1995) 15 oo o3lisuol

4355 s 1 (oS g P9 J g sl )90 3
Kar & ) 5l o0 4356 oo |y (ol (65 9>
B 5l S8 g5 e 4 (g dlge 2 51 (Leonard, 1992
wsls Ll (065 ol com )3 ¢ gur g b b i8S
b e ookl olilusl (sla bl iy dlse oyl ditus 0ad
o S Gl il sl 2l Bl 59 » ez sb cpl o5 55
(Veliz, 1995) 3, wlss (gols (g0l b (555 1 il MolS

S by B (Jawg (198 008 (3B L (s9) »
Loty 4 i (Gl b (LS oas adl By el
U (awg 01978 sl (8l 3)90 3 (ol lio )3 sl 045 0
9 Lo oy 00 00lS g 9 eyl )b 69y 2 &S il
Silusise oy Lol 4l 5390 b oS B S &pgo plaion
.(Bomford et al, 1990; Merrifield, 1967)

Lol (g5 99 )3 Olgien [y &S 25le (ol )l (izmen
LS 5 oY Ly s aLS» o (Black, 2000) 5,5 Ly
= Sy g oS g 092 03,5 (S @5 0 o Wildyy oo
ols (gl ao )b obsel 4l L (Hartt, 1989) «alis o S

S Lad o odd &S Jloj Mo el LY G g9y
S T S e I

23k 3 (Sgyi oy 393 £55 3 (n o35S 9 (0555 <)
)LJ] 2 )‘H) é‘a») 2 U"\‘“’ b..\.il.:.m% Lf‘)'.’ Sf}ww s L)"?B Jg.«)
H. Ayatollahi, Personal ) Cl ol s | )_.>\ &yloze
P»as whyS o Lglmdwl:v SIESS .(communicaﬁon, 2013
Olej g (61K SLlans degame poleo (sl yin bjgo
Sledm (slmbyed 10 4 Coul 0dgy 005 okl Hlged 59y 0 2
A. Aghdashlou, Personal communication, ) Cawl o lis )l
.(201 3; R. Pakbaz, Personal communication, 2012
a bgyye e olb L;wLm S s ol e sy 4 ST
b9y 4 e o 399 ol b cunlaliad b b g 51 Splas”
iz clbdind 4 (Lidyl damte ywluly Clegdge &8 il
@b b BBl )3 a9 5553 (sl gy Mo g o osmss
Sl Ole> (65 38 & Jo 3 i8S o )8 63l 9 s
ol eoles > didg oasds (shb LS G 5 pogas gl sl
o Sl a8 LS Shg g comle b 3 50l JSs o)lge
Gl &S Gl s ok 4y 00 )5 0 (aduiie g 0 u.s\}b
o cpl D) iile 36 g Mo s YU Caond 3 polias oyl
(Falk, 1972) %59 03303 ladodls ¢ lagsS )3 i ydy b 45 0

s Lol Mo 0yl .O-Y
i 5l gl sl sbps: 8,59 (sl o8 ! slaliy S (Se
il 332 Jeslowd Mo o yudo sl (g20)Y (rimad 9 £5590
Mos oo (5i> 4o ghd duw ;o Eb s &y drer 0yqu Lo oyl
ALbg aly p iy oo bawgi 30 AYOY Jlo 50 05 Juslow
.(Shishebori, 2009) Cawl s

pBgetlbhs annmal Jl (hse U pg af ale
AL g9y p Al e 0D LB (Sl yi (oo
i Jlgd (28 sl 59y 2 Y 93 cpl bl 3 g 0 ol
oAb &b (25 i (59 2 logis o] 4y g Sl 03 )5
a5 31 51l b ge o obgyl BT 5 00 plol lalllae b .ol
s Bl (Ll g (B pgdge (e g (sHaY
B ggd90 L dzbpon sloo)Silsns el BT 5 (yizron
Sl golere o g el icls Y 18l sy Lbld g (g e
sl (BB 4 aime g3 4Y g5

Sl o Ao 48 by ool 31l (g) 2 (28 dlllas
AL g JLal 039 (siglobo I sl )y (392 (Sl
5 ol o 4y LS4 (SdliS) izmen l Clying S &igS
.(Soleymani & Shishebori, 2017) cuul oas  ololis

F e S dxdy SV
@0l ol I 69y p wbyS Il sl 0 )U o) céle
gy ()il 4 aldl 3 g 0l (gilops: byS o yupes
PS8 oSS 5l g ol 00 s ST (59 32 SO
0ab oy a5 300 51 8310l 4 oo | (glaskad (g9 2 L3 3,90

U’!}’I JC‘L’?/U;UJ!,

WAA Gl g 3l ¥ ojlods oo ke Jlw

Ye



\A

= PLS U dgads i 51 ol pl A2l par slo 0,5 51920 (o 32

Loyl JUT 51 (oadin

il aasS (i dalllas 4 g b 09 ploxl (gun Clalllas
b sl (Bl i piomed § (B Cunye g CLli> o) )
A hpo )Ll SiSS gl (Hlall s ole (g0 3 oS
i)l g b Ma ol jl 5305 392 LSy 5 ool sl
o estimgis oyl 3 il 015 o3lizil gy oyl (5, ilio
Canvas-Marouflaged » pMa ol s bpgy 5,55lg3 5V Joleo
3,8 Gl «Mural

(e e A ol e g5l ofly 1 35le pulby oy
5 (Lusi Esmit, 2012) €95 o ol S5y o5lasdly j1 4 sl
S5y I8 Slag b i (8l joliio & Ygasd 2lacl iyl
S Blio Loz b iy Logasio o 55y 4 (489) 5
(Kelark, 2010) €39, 0,5 4 (5,5 Sy (sgudl 3

casl o9y 3 3y 5 il ol & abpgs oI55 g
s WIS 53y 53 1y ;YU Cas 59y 1 pVOAD o y3 &S
.(Stokstad, 2009, Croix et al, 1975, Hartt, 1989) cusl ouis
LS H 5l odudigy Canl o VO-XYO ojlul 4 a8 YU ) b
Ol sl dalipg B0l TV Sl (iznes 9 (25 A
Jlo 17 559005 ile (6,505 S5 e i 5 0339y ], Laghl
5 S Y gl il oo 55 Wlodges Lal 2307+ I NAVA
Ol B da)l g9y (B8 (23S )5 999 Loyl b)Y (35S 5
(Vidmar, 2012) ol ¢5y9i5 51 9,V cprod 4 bgyye o)loj
(A p5)

2 IS € By (2 10N1-151) o sl S
Juo jlasib 9 St il s 395 oy pgelo )
e oy yd S bl g a8 g0 Il o VFHY JIVRAR
&3y > 45 (Davies et al,, 2009, p. 650) A sbilws py i

ol d b )55 155 & g

SoaY iog 8 p LTS odlil 42k jl g (gl i
(Uzielli, 1995) Slos (Bl x> LS§ o jaods 93335 ob 4y bl

YL Cgby s 3539 53 45 905 o)1 55 S5 cpl 4 L
b 4l 9y (0B el «udlis (305 plod o) lg23 doo
) 9 el L mdile S e 4 (oS 285, 0Kl
5 seabl @ e slalps S ok (SlSg ol Cao3
oo gaiils « S (gla )l dBAST puizmod A oo odlazul
(Kar & Leonard, 1992) g (ySKiww (93 (slodiss glys

L2l o g9y = i ©pgc (38 bl Loyl 53 cplpl
IR S92 B Blae (B 3 (e (S ) Canl 025 00
‘5‘)_; S>> Cjaw d)‘.w).w,u caldl 2 ‘b..\;.f')L;o b..\.;l.:.w% )‘9:{.) c‘aw
Lsio> Aod o lE JeSS 5l o &S 039 > )b sl sl
JJJ._; ‘L./\_JLee 2 Ll bu‘_;o b..\.;l.:.w% )‘9:{.) c‘aw ol L;whb
P ‘ri_.w J_MS )‘) aal d)&)‘yb Bgud U"‘ as @m
2 0dd (BB lo)S g 995 Bl (g H5S 05 o foud
aS Cowl adspo ol 0 & 8ly 13 4 S ol 0 bl Hlgyd o
S5 ol J58 s 9 el bl s 420k 2o )5l
2 &8l 5 g el Sglite ) )3 o BTL dig)l o (652
dine oyl 50 adlie daldl )3 &S quuins Jo25 pows (ol Sl ol o]
A daled &l ol g g oy

050,155,190 5l al 49 g Tdlas g0 ¥
a)b

g 30k Il e )bpgr (sloo)lS)le (lppl igd cald sy

Thas 93l30 3550 )3 Ly 93,5 1) (w)p 3590 (ol )l g

oS ol Jolye cpioren o J oSk 5 1] (gly oads edliiu!

(CrOiX et d, 1975: 531) peed Yo 91;[; uo).c “p ATARRERTAV VN Ay Yo 9;9§l> );I A%)l‘)fy_ 3)&)%3 ‘}ﬁ39 ‘dJlfs.) ).\43 2 1)9.\:: )Yl) A Pl
Fig. 8: canvas-Marouflaged Mural of Palazzo Ducale (Sala del Maggior Consiglio)- Paradise, 1588-1590



Solore ogzilae S b lacasbse 1 b S (pb))5
sy YO ¢ s
P pedes (5 p 3l o T ebl O, dwg () &5 Sl
“WASY L 3 cpizen (Turner, 1996) s Ll bS]
s pab 3 Byl Lasgs i )5 )23 ey sl pVARD
() Jgoe) (Peez, 2007) el oais lys) ool ot

a2bpam LK)l (Sgl) cold 5 paseis sl
Ol J=3 )l & eilasy B9 (318 1) S 4y o
Lo ) a0 )bpe 5,135 )  oleildy sl il 23905 0L
2 .3‘._)) [N LJ LQL;_MJ9) 9 Lmu_f).u Ll H) f(L')_éﬁ) 9 L_<.§)
SOy 4 3527 08y 5 ) G 3E) 42 )bpg 6 g2
5 SNiS P D {59y § STy Sl IB) 42 bps ) e )
(0-59) 9 S5y Lo 3l8) 4z )bp 85 I> SV () sl
.(Mora etal, 1984) Saryd &y Canads

695 ol Yo 3la 0 SOY JIVSFA Lo 5l il 1538 o
olnsy e Bypme 3oy WY a5 T 801 0 b
A5 3550 6Lis 3 s g 2l T o) (b b 3 o0
.(Eikema Hommes & Speleers, 2011) &5 sl
A bpam L5l V7 shs (i) (Su b gl yuad >
Sopba 8)g3 4 bogpye (8B V3G ple cpl 13515 3529 )3
S e J6s8 5o 09 555 g (S)it (e o Cuslly]
Frame & Lees, ) alodgoi |y sl |y Lol T eS alls o uins,
S plbg 1y S5 lalasl pb b Ll . WYE b (2007
LS 8 i 53 WY Jlo )3 &8 3905 2l ol S 595
Y3 o2 s 2 o) o ol pb 5 (S S S
.(S-Pinchin, Personal communication, 31/5/2016) 45 siliwe
Sl e g @235LS (49,8 soil)d g olJll g

(0! 3 @) addlan 5,50 & bipgy (sl )I5)l5d> lasetio o) Joi
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13. Major Harold Amery & Rt. Hon. Leopold Amery

14. Cimabue (1240-1302) also known as Cenni di Pepo or

Cenni di Pepi, Florentine painter.

15. Gesso Ground

(Glue) oz g b &5 51 &8 Lol8 i) 0Ly :Gesso N

(Gettens, 1966) 9.5 oo ai3-lus

17. maroufle

18. Apotheosis of Venice

19. Paolo Caliari, known as Paolo Veronese

20. Sala del Maggior Consiglio (Palazzo Ducale)

21. Tintoretto: Jacopo Robusti

22. Michelangelo Merisi; Caravaggio; Contarelli Chapel

23. Oranjezaal (The Orange Hall)

24. Antonio Verrio (1639-1707); James Thornhill (1675-
1734); Peter Paul Rubence (1577-1640); William Kent (1685-
1748)

25. Robert Adam

References

Ajand, Y. (2007). Wall art in the Qajar era. Honarhaye Ziba
Honarhaye Tajasomi, Tehran University, 25(9): 33-41.
[in Persian]

gn S aellad B ooy Lol (WAS) ogia w55l

[AV=YF A(YD) oyl ) (oMol (55000 yin LS )8
Arab, S. (2007). A look at the impact of European painting in
Iran. On the occasion of the exhibition, a review of the
painting of Afsharich, Zandiech and Qajar in the
Academy of Art, Roshd e Amouzesh e Honar, 9: 20-27.
[in Persian]

Culia & ) 53 2lig)) B b & B (AP Lo o]
P oAbl oy an; @il 5 BBy e oKl
[YV=Y+ A cin higel L)y jlinSin b

Aslani, H. (2012). Technology of Stucco decoration of

Islamic architecture in Iran. Ph.D. Thesis in

conservation of Historical peropetrty, Faculty of
Conservation, Art University of Isfahan. [in Persian]

o0 5SSy > bgpnn tiayin Sy J1 5 55 o
P lyg3 5 aepim @y 1 9 01 Gl 4 (lase Al e
35 3)50 (gliy &y o JU5H L s 5 Wby 0 plas 4y 38 o5
Sg S sl oo 1y 51 opl el ;YU S Gl Cnslgi o oS
2 eadle 3L LT 4 aegi b ol o a2 bps )50 Siilie
A8 4 3o o B 1 5 eet8 il 2,0 65 o
50T )l Gl 690 4 by 5 Lo dllals
wged oyl sl Js )b s (glnoyen BT L olavcsglis ( ganarY
aS 6 UTi0 ol 039 1ya) (Vb sy (picmods ¢ 2l Cgpun
3y9—e sl Jl 599 9,500 addaie Sy ) LB Mo yin &y al Lo
ol oy dy e o sl Gl OB sl &S L
Jore da g L al w e jin bawgs (M8« yguo oyl 53 g 0 02
i ol 04 g0 0l Jlgnd s s 5 JAle L5250
ot 5Ly Sy gl Gl e yin Lawgi Loguases &8 (g ]
1593 598 S5 3 a8 ()BT 2 sl o0 oo 033l ynao g 1]
P godd ooyl e SO bwy slobdw SlE e 4

. Madonna with members of the Pesaro Family

. Basilica di Santa Maria Gloriosa dei Frari

Hall of the Grand Council, Palazzo Ducale, Venice

. Royal Palace of Madrid

Hall of Gasparini

Pantheon

. Boston Public Library (built between 1888 and 1895)

. Integrity
. Authenticity

Cdl b ST Jols L (B8 o5aSS (sl oolial 390 i)V
L it BTG 4y it pl « iS5l Jols Ologuite 5 Canss 03l
Ao )b g (o) 39 o0 0wl (oS 5 (il g oy &S el
(VWVF VAR (in gy

it (Al oBiglod jd ol dtilS isled 4y old Jeosd L)Y
(Falk, 1972, p. 58) .p VY« o)l

Rl o N O N

Ohed oyl oleme u_?;f‘_;Lm\il)‘l ol (WY plus o sMol]
odSisly ((Kimyd g (Sul bl Cwope (655 Al e oMl

[-olouo! yids oSl cao yo

Black, J. (2000). The Fabric of Images: European paintings
on Textile Supports in the 14th and 15th Centuries.
Atchetype Publications: London.

Bomford, D., Dunkerton, J., Gordon, D et al. (1990). Art in
the Making: Italian Painting befor 1400. National Gallery
Publications, London.

Croix, Horst de la., Tansey, Richard G. (1975). Gardner’s Art
through the Ages. Harcourt Brace Jovanovich Inc, Sixth
edition, New York.

Eikema H., Margaret V., Speleers, L. (2011). Nine Muses in
the Oranjezaal: the painting methods of Caesar van
Everdingen and Jan Lievens confronted. Studying old
master Paintings Technology and Practice, Archetype

U’!}’I JC‘L’Q/U;UJ!,

WAA Gl g 3l ¥ ojlods oo ke Jlw

V¥



Yo

= PLS U dgads i 51 ol pl A2l par slo 0,5 51920 (o 32

Loyl JUT 51 (oadin

Publication Ltd in association with the national Gallery,
London: 157-164.

Emadi, M. R. (2006). Factors Influencing Traditional Wall
Paintings of the European Method in Historical
Monuments of Isfahan. Journal of Faculty of Literature
& Humanities University of Isfahan, 2(44-45):165-181.
[in Persian]

3 e oSl (s pdy b Jelge (VWAD) Lo jhese solas]

gy (ol dome pledol b (Sl slaly 3 (2bg)l oged

V0 (FO-FF)Y ledol olRish Slusl pole 5 cludl saSiisly

[AAY

Etemadosaltaneh, M. H. (1984-1988). Montazam-e Naseti
History. Volume 3, Correction by Mohammad Esmaeel
Rezvani, Tehran: Donyaye Ketab. [in Persian]

8 pob platie o)l (VWEV-AYEY) L e (o oy doone cilalidblozel]
[(SlS (olis z iyl o o Slad )y Juslowldosto pusral paw Al
Falk, S. J. (1972). Qajar Paintings: Persian Oil Paintings of the

18th & 19th Centuries. Faber & Faber Limited, LLondon.

Frame, K., Lees, S. J. (2007). Mural paintings within the
Historic Royal Palaces: our approach to their continuous
care. All Manner of Murals: The History, Techniques
and Conservation of Secular Wall Paintings, Archetype
Publications, English Heritage, the Institute of
Conservation, London: 69-78.

Gettens, Rutherford. . (1966). Painting materials Short
Encyclopedia. Dover publications Inc, New York.

Hamzavi, Y., Vatandoust, R., Ahmadi, H. (2016). An
Investigation and Identify of Essence of Canvas-
Marouflaged Murals as a specific style of Islamic

Architectural decoration in Iran. Journal of Reasearch in
Islamic Architecture, 4(13): 130-146. [in Persian]

9 WM (\Yia) <> ‘dwl fJﬁm) ‘C,w:})o]ag f).wlg_ ‘d?).”]
I el hgd plyie 4 dxjbeg slao)lS)lnd cunle calis

Hamzavi, Y., Vatandoust, R., Ahmadi, H. (2017). A Study of
Islamic Period’s Canvas-Marouflaged Murals in Iran and
Select European Works. Journal of Pazhuhesh-e Honar
(Biannual), 7(13): 43-57. [in Persian]

dalllas (WWAF) e (gdon] Jow)y Cawvgdyby ol (g9305]

IS estie g olal 3 (oMl 89> dasbeg (slao)lS)lgo

[OV=FY (W)Y in iy doliliad 93 . gl (sloyguis

Hartt, F. (1989). Art: A History of painting sculpture
architecture. Third edition, New York, published by
Harry N. Abrams, Incorporated.

Heydari, F. (2012). Technology of kind of Stucco decoration
in Sultanich Dome. MA. Thesis in conservation of
Historical peropetty, Faculty of Consetvation, Art
University of Isfahan. [in Persian|

2 &S Clnp il ey GBI gwn (W) Wl ]

Sl Copo didy byl wlid )5 0ys0 Aol bl dillabe S

[-olotuol yib olSuiily ( (Kimyd o (5u,l

Imani, E., Afhami, R. (2009). Shahriat's image in the form of
a hundred columns column. Negareh, 13: 69-79.

St ot 3 ot e (M) L) oot )l Sl

[VA=FA WY 0,55 . ygiw duo ,YB

Janson, HW. (1964). History of Art. Library of Congress,
Harry. N Abrams, Incorporated, New York. Printed in
west Germany, Bound in Holand.

Kafshchian Moghadam, A. (2006). How to organize a wall
paintings. Honarhaye Ziba Honarhaye Tajasomi, Tehran
University, 25: 42-49. [in Persian]

ool 1y 6yl 3 o weSs (VWAD) Lyl e liomiiS]

[FA-FY VO sl yin 1l o5 oS

Kamarei, M. R. (2010). Art History of Iran in Painting.

Tehran: Mashq e Honar. [in Persian]

[y o 1l -0l (ol 5 oyl (VWAR) L jdesme «sloyes]

Kar. D., &Leonard, M. (2005). Approach to drawing boards
(technical terms guide). (Translated by Farahmand
Borujeni H.). Isfahan: Goldasteh. [in Persian]

ol bl 4y (5,55 ogud (WWAF) .SHlo 0,lsd) g gy 5]
olhduol e g plion B den i (8 ClbMasl sloal))
[-dwslS
Kelatk, M. (2010). Comprehensive Dictionaryof Oxford art
terms. (Translated by Rezaie E. S.). Tehran: Barg Negar.
[in Persian]
dox i D958 jin oMol 63,id Kinyd (WAY) . JSle oSS

[55 Sy ilpps bl pledl ( ols,
Latify, M., Alizade Gohari, N. (2008). An Investigation on
the Phenomenology of the Contemporary Iranian
Identity Identity. Proceedings of the Iranian Scientific
Research Conference on National Identity, Art
University of Isfahan: 37-56. [in Persian]

wwlid o ks (VWWAY) dax (5265 odljle oo ¢yl
oiler cVlie degerme QLS plpl ol (Gilose ugn

[OPYV ool i ol o casn Slul yin (iaghy sale

McKay, Marylin. . (2002). National Soul: Canadian Mural
Painting 1860s- 1930s. Canada: McGill-Queen's Press—
MQUP.

Mertifield, M. P. (1967). Original treatises dating from the
XIIth to XVIIIth centuries on the arts of painting, in oil,
miniature, mosaic, and on glass, Dover Publicatins, New
York, 1: 228.

Mora, P., Laure M., Paul Ph. (1984). Conservation of Wall
Paintings. LLondon, Butterworth.

Nemati Babayloo, Ali (2003). Restoration of canvas-
Marouflaged Murals of Sayed Hamzeh Tabriz
Mausoleum. MA. Thesis in conservation of Historical
property, Faculty of Conservation, Art University of
Isfahan, 41: 115-125. [in Persian]

do ol cal (WA L gy debyd dues f e abll  osi]
ool s i BT Cupe g b b il I alal

[AYD =N FY (awss sloyin —loj sloyn dagl
Niell, P. (2014). Neoclassical Architecture in Spanish Colonial
America: A Negotiated Modernity. History Compass,
Volume 12, Issue 3, John Wiley & Sons Ltd: 252-262.
Pedram, B., Jabalameli, A., Hosseini, B. (2014). Re-Reading
the Value Position of Mural Paintings in the Registration
Process of Iran’s and the World’s Architectural Heritage.
Maremat & Me’mari-¢ Iran, 4(7): 89-104. [in Persian|

olSula (Sl sl (VYA sl (sipm talllise ¢ Jole Jox tpliy eplyy]
9 ok 9 Ol lere Wl b K9, 3 lao)lS5)lg> (o5

[V ¥ ALV )l (glone g Cunyo iibg}y cole dolilind

Peez, M. (2007). The four Marouflage painting by Karl
Christian Andreae (1823-1904) in the tower chamber of
Sinzig Castle: examination, development plan and
restoration of one painting. German diploma,
Fachhochschule Koln, Cologne, Germany.

Qajar, B. (2016). Composite Pathology in a Piece from the
Collection of Auctions of the Imamzadeh Hosein of
Qazvin in Qajar Period. MA. Thesis in conservation of
Historical property, Faculty of Conservation, Art
University of Isfahan. [in Persian|

degoe | adkd Sy 3 oSpe ulidan] (YD) gy o]

519 42 bgipe 32958 () oame 03l3olel il (gl )y (slaas’
9 b bl Chjpe &y )l (lid)lS 690 Aol (bl 1B

[ yo 58NS ¢ ladiol i ol&ily ¢ Sin )
Rabinson, B. V. (2000). Iranian painting in Qajar era, brilliant
peaks of Iranian art. (Translated by Abdollahi H. &
Pakbaz R.). Tehran: Agah. [in Persian]

obid 2 slazgl B oye jd lpl & (VYVAR) Lo o cyaminl)]
[T 0105 - 0x59) USL 9 5oy (s 4oz 50l oo

Rahmani, R. (1999). Pathology and Documentation of

Interior Decoration of Sultanich Dome. MA. Thesis in

conservation of Historical peroperty, Faculty of
Conservation, Art University of Isfahan. [in Persian]



bl Copo didy byl wlid)lS 0ys0 Aol bl dillabe S

[y oSl ( (Kimyd o (Su,l

Shishebori, T. (2009). Protecting and restoration of the gypsy
insctiption on the western side of Mullah Ismail Yazd's
tomb. MA. Thesis in conservation of Historical
peroperty, Faculty of Conservation, Art University of
Isfahan. [in Persian]

él.‘o‘ u_’>!§ 4\4.:.5 )l L{““’u Cwoyo g cblas (\Y‘AA) b)!bug ‘de]
LT Ceope andy o wlidylS anlipbl g Jaslow! Mo o ypbo ()¢
[-olotuol yib olSuiily ( (Kimyd o (5u,l

Sims, E. (1982). The Internal Decoration of the Mousoleum
of Uljeitu Khudabanda: a Preliminary re-examination, in
Soltaniya e III, Quaderni del Seminario di Iranistica,
Uralo Altaistica e Caucasologia dell Universita degli
Studi di Venezia, 9: 89-124.

Soleymani, P., Shishebori, T. (2017). The Technical Study of
canvas-Marouflaged Mural of Mulla Ismail's Mosque in
Yazd, IRAN. Tabriz, Journal of Research on
Archaeometry, 3(1): 65=76. [in Persian|

Lol g dlge (ololis (VWAZ) ojalo (g paded cngn (Slodl]

i liol dngdy . oll 0 JielawlMo s (328 oA ST

[ve=£0: (V)Y

Stokstad, M. (2009). Art History: Ancient Art. Pearson
Education Inc, Kansas.

Tabrizi, B. (2013). Restoration, Golestan The Art that
Forgotten. Kaghaz-e Akhbar: Golestan Palace's internal
calendar, 3: 25-26. [in Persian]

Hlal Al sy ob 5l gyp HlnlS oo (WVAY) Llag (g p0]

[ o YO ¥ (el 28 B dolials

Teri, H., Kate, O., & Gianfranco, P. (1997). Puvis de

Chavanness allegorical murals in the Boston public

library: histoty, technique and conservation. Journal of
the American Institute for conservation, 36(1): 59-81.

Turner, ]. (1996). The Dictionary of Art. Volume 20, New
York: Oxford University Press, Inc.

Uzielli, L. (1995). Historical overview of panel-making
Techniques in Central Italy. The structural Conservation
of Panel Paintings, Los Angeles: Proceedings of a
symposium at the |.Paul Getty Museum.

Veliz, Z. (1995). Wooden Panels and their Preparation for
Painting from the middle Ages to the Seventeenth
Century in Spain. The structural Conservation of Panel
Paintings, Los Angeles: Proceedings of a symposium at
the J.Paul Getty Museum.

Vidmar, P., (2012). I Turchi Al Solito Crudeli: Images of
Paolo Erizzo and the Venetian Heroines Anna Erizzo
and Belisandra Maraviglia in Histotiagraphy and the
Visual Arts. Annales, set, hist, social, 22(2): 367- 384.

Wolohojian, S., & Ahinci, A. (2003). A Private Passion: 19th
century Paintings and Drawings from the Grenville L.
Winthop Collection, Harvard University. New York:
Metropolitan Museum of Art.

Zoka, Y. (1963).Avon Marble Beds. Honar va Mardom,
Tehran: Vezarat e Farhang Va Honar, 7: 27-35. [i
Persian]

[YO=YY Y (in g Kinyd ljs
Zoka, Y. (2003). Life and works of Sane'e-ol-Molk: Abolfazl
Ghaffari, Editing: Sirus Parham, Tehran: University

Publishing Center, Cultural Heritage Organization of the
country. [in Persian]

slae fuadlyl (Sl xiio bl Y 5 S5 (WAY) . ou 8]
23S 50 0l Pl (g eSS g lng Go VYYA-AY
[19eS (Ko h ) o lojlo o aletil

U’U’!‘ff/t’{f/u:/Wn

WAA Gl g 3l ¥ ojlods oo ke Jlw

\d



	English abstracts 7
	7

