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Abstract

The concept of Islamic arc has an irreconcilable
relationship with tradition and traditional thought and
the religious and spiritual views of the world. This
concept has many functions and its various manifestations
throughout Islamic culture and civilization, both in past
wotks and in contemporary works, can be seen.
Throughout the history of graphic design, there were
many artists who used traditional musical designs in their
graphic design work. This has been seen in the history of
Iranian graphic design, and many artists have always used
cultural, indigenous, national and religious elements in
their logos, cover books, posters and other works. In most
of these works, combining elements of traditional art with
a variety of subjects is a smart choice and helps to better
translate the message. However, the use of these elements
is not always a choice and not likely to be, for designers,
such as lack of recognition and sufficient experience have
used Iranian-Islamic motifs in the design of unrelated
themes, which resulted in the reduction of the function
and the place of valuable motifs into a mere decorative
texture. From this perspective, the use of traditional arts
without studying their background and function can
create uneven links in the design of graphic arts and other
arts, which both diminishes the value of these designs and
duplicates graphic designs. The purpose of this research is
to identify and analyze elements of traditional arts in
poster design. Therefore, in the present study, while
referring briefly to the term traditional, traditional arts
and Islamic arts, posters of the past six years, 1391 to
1396, the international Qur'an contest emphasizes The
poster of Sioux is the fourth time that has been held in the
Mashhadi Imam Khomeini in Tehran from April 30 to
May 6, 1396. Therefore, this research is essentially a
fundamental research. Descriptive-analytical method and
purposeful sampling were selected for this research. The
essential  information also  collected

was using
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combination methods such as observation and library.
The main tool for producing data in this study is the view
and the snap. So, after observing the samples, the variables
were analyzed by semantics in the artworks proposed by
Pahlavan (2005 and 2008). According to the research
questions, the designed observation card includes several
categories of questions about the visual, figurative and
linguistic aspects of the works. The procedure was
followed by six samples being originally numbered. These
numbers were used as inbound and unchangeable codes
for information, up to the conclusion stage. Then, a
sample image of each poster, with the number insert
below its picture and its design year, appears at the top
right of the card. The results of the observation card were
presented in five tables. Then the thirty-fourth poster of
the tournament was examined and described more
precisely. After recognizing elements of traditional Islamic
art in this poster, its features were studied in terms of
traditional art standards. Finally, the results of the study
were presented in four tables. The most important
findings and outcomes are: the use of elements of
traditional art and its combination with new arts such as
graphic design can be clever for national, religious, and
cultural issues, because in addition to aligning with the
chosen subject, there are references to the forgotten
traditional art of society and On the other hand, artists are
forced to take a deeper look at the revival of the
traditional arts of their community. From this perspective,
it can be concluded that by knowing enough of Iranian
and Islamic visual traditions and combining them with
contemporary graphic design, in many cases, good results
can be achieved and this is something that should be
considered by graphic designers.
Keywords: Traditional ~Art, International
Competition, Islamic Art, Poster Design.
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Table 2: Visual messages in the posters studied (Source: Research Findings)
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Table 3: Linguistic messages in the posters studied (Source: Research Findings)

gy A
¥ v v \ poster code
S sleely
Linguistic messagg|
oS Cas
Stabilizer
Lo alayly glgl
o ww}m 9 J’ 2y Elg
Amplifier g
Types of
Relationship Icon
and Text
& & & o
Neighboring]
S one
o5 53 o3l g3
9.) two .
.I Py d)uy
. ’ ! . 92 31 pi Size vatiation in
more than writing font
two
# # # # =2 U typing .
. o8 &9
Oy Font type
handwriting

allaedyge (slayiogy 1> (oMol yio slmogle ¥ Jguo
Table 4: Effects of Islamic Art on the Posters Study

poster code yiwgs IS
¥ Y Y ) oMb clmogls
cadership of Islamic Culture
#* #® #* #* J »8 Quran )
5 35 plll e
(2) £S5 el the 4 s
* * prophet Plos?
Mohammad |Source of inspiration
R and creation of the
= work
Hadiths
ol S phe Pl glgee
# # # # «° content of the work
Islamic Culture affected by
and Thought
sy d® |,
* * * * Extraterrestrial .
o gyl subject of the work
calligraphy
(w3 zsluo hand
crafts i pludl jl oslizal
cud S
* % ~ Mool
Illumination Usi 6;1 Kinds of
— sing all kinds o
SlSF g (s)lone Islamic art
&y Architecture
i i
and related
decorations
#* opdled symbolic O 3 edlizd
Use of language

U’L"I JC‘U}/U;W!,

b Y 2ylod c0 o Jo

VAN (yliams 5 5




o

9 gt 32 WU b Jawgy (2l )3 oVl (Fuw b O3 oo

0255 OB (Mol Oolislans 8,95 (e, o

9 Syl (§3908 paw 3L gy (pl 3 @S ST (g 5 Sl
yolis e eS p cwl bLS plw b s g )b o9
g8 ol O > &5 CusVl 4y gy (5 gy o S
L yas balad whols jL3 shuilleos |y alS s cpl 55 sardul
2 5558 sl odsy 5550 ixe Cannd b (5LS sl
ol gogd losd yigy (VL & 5) g 9 S35 0 Caos
JLizs ©jgoan SEIS (S g e Sl (S5 6 ey
iy e it Ay yiuogy 53 8 oty sl 1l

sl 03395 ,S5 g plaio o i

9w Pl o (LY GJU Y-f
5 Ol 3 (Hodl oot Olisluno 895 (o) le

J=ol = G9LS — (50 (3L b oS polis s ol
0y b s il g i ol olie wlasl lobw s
Lol 5l st Ly p S glgl odlgils jl o5 (o) 5>
U o3 S b s bates 03935t 305 5l _iglS alais .
b 3 cpl el s pledjl SL8lS Sib g wlSe 0gul
Ol LS i b Vb 4 5) (S5 5 08954k 5 5SS w2
3L 55 ol o pSle ol o)b 8 ol (655 0 Chond 3 gy
sl il o S, oo

0, 9 w0 gl (hlowd Sl £ i F-F
w25 0158 lall gt libas 0593

o BB 9 gz Sedio Sl oAl (pulSe 0y 2 o Jy (S
9 oy oS &S Miud yrwgy opl odiad S5 glo blosd ¢ soudus!
sodaie) imiio 9u1)6Su8 slo blod (g050) 0 05 S
LS 511688 (ola louds alox il b cosdiol 5 (ybasl s aid b
e 0440 pdles sl bladds 51 51yl g C\)Jo Lo o Cgure
039 (lgals Gygods Bl cpl 3 cpoles bled (i3S go5 il
AV Lj)s o.\;mboL.f;j & ‘J>) 9 gt’f J.slm» ‘cljlo dS‘P Conl
YL 2 (0508 St prlaws jguods ¢ ozl Oi e el
Colin Caz > g oly El il ooles g |y cal 4B S5
Olemisdl g Sudio yhed | (5laSS .l 048 5 oMl il
Somyp g o) do (ol & Gl (oMl i i Sl slales
P G5 polie Joisd it pYul (gilome 3y ol ) awsiS
D3 (paw gy o3l a0 aodljplel g sl ylas yesde Sl
dwdﬂwwew%&dvd‘b)b‘g«lw‘doubw‘b
9 e 30 SOV adal o cptwgy cpl 33 (JSyebods sl sl
(s p G5 58 o L5 1 IV O Sde 9 (im0 Sshs
o Oﬂ"" 5 oalizl 9 (S Solomo (sloo o ‘@M""‘_@‘ﬁ-‘

o)l 9 o yuwgy ilond slaoly BT O-F
015 518 el sl 8,53
98 () DL S 5 L (Ml i Sl g polis (o B4

0y 9 om0 gy oyl g dinej £ I -F
25 8 Ml ot b 0,93
O lellon Slils 093 o )logr 5 (oo 4 bogipe cigel sy,
P Clinud ) & wdye8 Yo oloj ol 1 &S sl 1S
0395 (2] gy () 29) 35 )35 2 %5 (03) swod Pl sllae
oMl O syl 6l lawgs )8 (1,8 Mol s lisluse 5|
T A ESOPTF CN P IO W KW P O AR TP SN S A )
u_.n.s‘ 9 89 ulais (cloglad slaley alisee (gl g )
\ . .

Olyisdn g Syl 9 b adys w2l A (b
Ao > JFUISCE 15 (558 Jomo) (yo 3 dizoj s pgead
S G 0 disej 3 Syl g ol (bl Sus
A 3 g ol ol odgy 00 gadge b Mol ol
St bl 5 o ol 2 45T b 5 Sl (sl oy
u_>])]o Sy e e el wl wolodil 0o Sl o030l
3 olejed odliiwl .l Jluowd &jgody wlSe ol jor 4 S81S
I8 il (sl gy 0305 33 1y (o 3l 53 (hlod g gilig paie
s b pex >y 69y 3l oS st oSS o Lol 03
b QLS gl 45 g (it (B9 e S (o >
blocs L 3 45 (o) (a8 ol slo o 5 ks 515
uf.)._}] ol yon 4y S oMb g o35 55 (K, odlgls b wilosds
C5S o dans yd Wilo3 )T SS S1 oldd yid Cogine 4y ¢ ol jaw
I3 S 5 3 ey (losiz (wdin (28 Sl b4y
Cl i—to ol S &S WV I )i’.) uys‘ &S @Lf .b)‘b
Sl Cale (ghoaiin pn 1 o S LD e s
9 35 303 9 g gl (295 sl cal )3 A0 dmlsS (30,
Loy g (Sinlon cpl manls [ ol b o) oS5 g (ot
oy JolS5 4y 4o S D e (g0l

de dg el o] Jgis S S35 S (g )lidg Lol ply
o ol (lsis 259 CUS VL 3 (2 5 (ol ()b 05
o=l YL o > ol 0l z Olilus S5 oo g e
«sly 8D 03ls b ylgn s conlul i b lils Jloyg0 cpl Hlas ol

O R 9 (o gt o Lol g T-F
w255 o8 (Mol lilune 2,93
8L lp b (3 Sl cul ol (6 g ol P
Phabazsl e geos, aalss glesgio jl )b 4 Sl gline
oo g oS olal > oleiS) i (e b 310K i o pussy
S jl st Jo) L oad ool (oS ey Sudo (gwtin
S92 siS 5 ol opl d oS 5 g Al g (ki
Site (Jpe (g390e b wilo o bd oy ol Sg —
(Y y25ma) Sl gy (655 o Coind ) (5 )Ly yolis ]



il o)Ll 25 390 4 i o S

ol 8 oo QLS o) i pbl g 35 el gie @

D) 0Ll (ggine 5 el B (L9090 4 oSl £go90 @

ol At dgu by Poloud Cloesl o cpoled b 51 @

Al o ogr Suo i g ol o jlodlizal e
5 L;o.«l_»)‘ O lome slap s 31 onlwl el ansly oLl
2 3 Sgine Sobuw y g B2l (b o)Ll 05 Sl
Dy oMl

ain 4y ol sl pegdle i (bed jlodlitul Lglls @
L 4 jgmoipinr il dog5 35 (S b (9 (638
205 BRI 5 wgr Sk yip (5w 2leiS)
cadedS (5 Joy 4 s o

e s 5 S5 Mo 5 p5 (SloSs) oS5 jlodlial b
03958 yiwgy (SLad Cygiee 4 (Ml slayin > 485y
Cawl

bolos ol 5l 8, bas caieaS 5 0 Sliged jlodliil b o
35 9 ¥gde il S ye 4 (Son o plaie sblo; b oj9
S olonl asg e 0 kS (6YL ook 5 St s
S-S 5 g5 ol el 0,8 1S pe 3 SolS alai
iacse (ol sloyio pludl jid 3 1) 597 9 6 ppe

) Solono 3 0y (1555 (gl Bios Jim ol 03 29
Loy oy oy dy o)Ll aS”  bloud Cloesl g i oo oaliiw] (oMl
e g3za (a5 oS VL > iyt sy a5
Mbu] puf):9J>)5uLf)‘ odliiwl .l 039 y35e ¢ ylwgy
ol ol g bl o (6 )8 o 050y I (S LS &S 00l ey
Frwg ol 3 29 oo Cguie J (SIS g Sy Jalse jl 095
oMl g Syl i sloyin polic I diliiadign odlitul b 2l )b
9 s (s g g9mdge )T JH 5 e 5> el
4 cdby u‘?’u" Sate opl 5l ol o L'j ks (&b bbby
Lol 3l 5 oMl 5 Sl (509 sl jI (B colis |
P solbae @l 4 3)lse Jl (gl )3 pole SSIS S L
I8 SLS blb e b oS cul eodge cpl g cdbicuwnd
Lol caS 5 g i yit paolie ) ookl (s ;505 43,8
(o Slegdge lp Sl SEIS (AL G e layin
L g 2 ogdle &ST2 Ak aliiadgn b5l (Sin b g o
93,13 dzol> 045 Jgel 40 st (gl i &y losLil iseie Epog0
Cuaass y 5 e (DS LD 0 o ply oyt S5 (pow
iy 350l 5ot LS 295 dmle i sl o] &
sl » L;o)’t_.w‘ i slaog > ‘oJ._.Z:gi oladss gl dgus 50

35 )5 alassygn KIS oo (slaojs>

98l g s9me b ol ela ) oy i (L2e)S g (eulud
Cog cplple )l Slpl (g sl yn 4 (Sl ol )l 3 S

o)y 9 o Sy FU5 Seely g £-F
w255 013 (Hodlom Olisbane 093

Cpgmodn (@YU ded 3 yiwg (ol ploie (6515 e
&5 .l (5 dus (gl B 00lgils s 3l odlatul b g e Lawsg
93 3 52 g0l dw i 3 31yl g3 a8y e (slayt8 o5l
080 oyl ol Jlad sl (ol g il eoliiwl b 3)lse (Bl )90
L ywgy olgie (6Yh )3 50 €l S S SOP i Slilas
Sladaly o)l 518 e lhwg O ygods g ddl S 5 oulwl il
by S ol 8 g ol Jilesd g b o oS
e led U bl o ad aS & jgo cpids sl 008 s
plar 5 anloie m)S 08 a3l |y b ST Gty 2y
S g0 Bl hlod g )lidg S 5 L) jog

9 (o P )3 (oMl b b S g Julod V-F
0255 Ol 8 (Mol ooy Slislus 895 (oo

Glaidye o yiws S g (bl (awos slaply (jedy b

o) it 1 45 as Lasuie o 0 (ol i ) ola Sy

5 Aoy

Cdlp gladie oler B S g g il Jolb gl ool
s @leifl 4 aBlgi o Glised (3 S b b oS
313U 5 oozl 15515 0 Kdl,S sl BT )5 oDl yim slmoghs
IS 5 e sloale i | ity oolisal (ol Caglyl 5 ity
PSS (g5 ol 5 i lo 13 dges bs l eolitul ¢ b))
L5 ) Ul dom ol 5 5 Lt o o3l 585 gy oo
ol 395 48 6y 50 L s Y gg590 g lgixe b
9 S 2 9 ] 2 & dg0e kbl odlial sl jlgil (555 o
g b o Loyl a8 b 5yt ookl 3, Vs YL &
3 oslil il o Clusds oDl yin )3 Loyt oy 5 ota I &S
2 Joloe ol dam oy oyl cidls 4 &S aubs slaalo yid
s gy 3l (S0 3 Lol o 43,515 Laise BT (clgiomo b Xig
9 3o sl Slitlase (121 0)93 (o)l 9 (o0 Sy Jlon &S
Lol 039 JlaSaiar g p5 il 03 )08 390 (sbion
sy Sl 5 hlad (oo gl (Shy Lo 5 (90
oMol yim g i ;e e Sho b ol Gk g adlad,ge
L iy )lS s (sl losh solod gy (gl 10 &8 s Jgise
a5 (oS BB b ogr Sk yin l eolil & i o
e 25 L i oo oS el 3 ol kgl 3,8

il 035 canlio el D (eadge (sly atily HBl5pLl

U’!}’I JC‘L’?/U;UJ!,

YYaA uunwa) 9 )-:-:Y‘LY Y a)lm.f} np)% Jl.w

oY



R

oy

Wby

22 U5l Jdos

#2550l 8 (ol il 0,90 cyuoyloa

b > Ml S

9 oW yuwigl 5!

LU I3 SY T < QT ACTBR SUE SWPRIPSPLI WP I gvETIN iy FDW SV VR QNP

Sabe jo ks oy Lol
Fig. 2: Right order: Axial, middle: Focal or center and left: Main line in structure

oy ] (Kb slo S e ooy by iy
238 (oo )l)8 ookl 590

References

Azhand, Y. (2015). Seven decorative principles of Iranian art.
Tehran: Peikareh. [in Persian]|
[0y iy ol i b5 ol cam (\WAYF) .gin w3jl]
Afshar Mohajer, K. (2001). The Influence of Linear Quranic
Design on Contemporary Graphics. Golestane Quran, 57:
26-15. [in Persian]

SlS b lagls ollasis b (\WA) ol cplealidl]
[AO-Y8 Y ()13 oS puoleo
Balkhari Qehi, H. (2014). Introduction to Philosophy of Art.
Tehran: Sureh Mehr, Third Editio. [in Persian]
Pl e oy RS i akld b QLB (WWAY) s (48 o))
[ P9
Balkhari Qchi, H. (2016). Ghadr: Theory of Att and Beauty in
Islamic Civilization. Tehran: Sureh Mehr. [in Persian]
el (a3 Dl g yin ala 538 (ITA0) s (a8 )]
[ 0p9 000
Baniardalan, E. (2010). The Epistemology of Synthetic Works: A
Search for the Concept of Art and Art. Tehran: Surah
Mehr. [in Persian]
porie ;D (gsoiims i luo JBl wlibcdyme (VWAR) . Juslowl (5¥5)) ]
[t 0pg 005 50 9 0B
Burkhardt, T. (1968). The Art of Islam Language and
Expression. (Translated by Rajabnia, M.). Tehran: Soroush.
[in Persian]
Sy i) dex i Ole g obj Pl o (WYFO) ugts )leS)g
[-bor 0l
Burkhardt, T. (1369). Sacred Art: Principles and Methods.
(Translated by Sattari, ].). Tehran: Soroush. [in Persian]
(Sl dax s a9 Jool iwaie o (IYFR) ogis )8 e
g il - S
Beheshti, SM. (2002). The relationship between traditional arts
and the applicability of objects. Art Month Book, 53 & 54:
18-14. [in Persian|
sl 0 (638 g i (sl g e LLIJ(YWAY) Ldate A o g
[AY=\A DF5 OF ¢ olo LS
Binaye Motlagh, S. (2006). Order and mystery. Tehran: Hermes.
[in Persian]

[imey 105 315 9 o5 (1YAD) gmes (3o (L]

039 opo ) 9 (o Sy 1) pgpas

o0 o8 Mol lolcs
Fig. 1: Poster of the Thirty-Fourth
Quran International Competition

L1 s (Fle 4l Slads odliw] wiwl e g5 oS ojle opl
Jlo a5l a8 Cunl 0008 oxbiag! sla Ly 5 (SLob sboojl

Pahlavan, F. (2008). Visual communication from a semiotic
perspective. Tehran: Art University. [in Persian]

ol eelidailiss Julede 3 gpaas byl (MYAY) dad < lol]
[. > oKy
Pahlavan, F. (2005). Introduction to the Analysis of Visual
Elements in Logo. Tehran: Art University, Second Edition.
[in Persian]
g )l ngal polie Jbd p ool > (WAY) dod (sl
[p5d b cyimn oKzl
Pierce, Charles S. (2002). Logic as semiotics: Theory of Signs.
(Translated by Sujudi, F). Aesthetics, Theoretical and
Philosophical Studies of Art, 6, 51-64. [in Persian]
Jaailis ks wlsalas dlie 4 glato (VWAY) Gyt Jil ¢yl
F o huds g o)l Slllae (alitly ) e dery
[$¥-0)
Husseinrad, A.M. (1998). Contemporary graphics violate national
identity. Visual Arts Studies, 1: 26-24. [in Persian]
ool o Coga (286 cuolee SALS (WYVY) omdlie oly s ]
[Y¥=Y5 ) ot slayin Slalllas
Dadvar, A., & Dalai, A. (20106). Traditional Arts Website: Iran in
the Islamic Period. Tehran: White ink. [in Petsian]
0399 3 ol i clayin Sle (3YA0) 3l ( oV g uulillgyl jg3l]
Rahnavard, Z. (2002). The basics of traditional arts. Art Month
Book, 45 & 46: 4-1. [in Persian]
¥F o YO ey olo S . i slayin Sho g Jaol SYAY) Jyas 5]
[V-¥
Shadghazvini, P. (2003). General features of Islamic art in the
three branches of calligraphy, illumination and painting with
an unseen look. Art Lecturer, 3: 72-61. [in Persian|
S LD dw > (Ml yio IS o Sy (WAY) Luwyy ¢z SLi]
SVY X i yde dgady cud oS L (65 5 bl g
[#)
Salehi, S. (2015). Visual Research Methodologies: Image Reading.
Art Book Review, 5 & 6: 251-266. [in Persian|
B pgeal Gl gy (385 Sl eelid gy (WWAT) abgw ( o]
[NEF-YDV & gb s LS
Gunn, R. (2010). Quantity Domination and the Signs of the End



Times. (Translated by Kardan A.M.). Tehran: University
Press. [in Persian]|
(NS der g bl B e g CueS oas (WWAR) ) (65]
[ DRl i 2|5 oo e
Maziar, A. (2012). The Relationship between Islamic Art and
Islamic Thought from the Traditionalist Perspective.
Chemistry of Att, 1(3): 12-7. [in Persian]
bl i Hlaie oMl Aol 5 (oMl yin s (WYRY) Lysal 5l jLe]
[V=AY (V)Y pin lasS
Mile Heravi, N. (1993). Book Making in Islamic Civilization.
Mashhad: Astan Quds Razavi. [in Persian|
l-s9)
Mortezayi, A. (2015). Art Experience: An inlay, lattice and
illumination on wood pieces. The growth of art education.
44: 37-32. [in Persian]
2 el y Sele Cute (b5 165 s (WWAY) il (ol ]
[XV=YY S in (igel 03 gy lalad
Molayi Niya, R. (2008). Identificaion of Modern and
Contemporary Graphic Components of Iran. Narrative, 7:
63-51. [in Petsian]
[DY-5Y w0,
MehtPouya, H; Ghasemi, M. (2008). The distinction between

religious and sacred art in the opinions of contemporary
thinkers. Art Routine, 6: 10-15. [in Petsian]

;l)‘l » L;\»Jé PR G (D p )g_lo: (\Y‘AV) M)a ‘L;o.wlg 9 6 > ‘lg_y AA]
[N+ & yid dyguy L yuolro o) St
Nast, SH. (1996). Islamic Art and Spitituality (Translated by
Qasemian, R.). Tehran: Islamic Propagation Organization,
Art Department, Office of Religious Studies of Art. [in
Persian]

) Ol dox (oMl Cogine g in (ITVO) s oo ]
[y i Slllas 18 (g 0595 oMol Slanls ylojl 205
Nasr, SH. (2001). Knowledge and Spirituality. (Translated by
Rahmati, L). Tehran: Suhrawardi Research and Publication
Office. [in Persian]
o il ey Aes 5 (Cugine 5 Cdyme (WAL) Loy duw pai]
-2y 000 5 9 g3y 9>
Nasr, S.H. (2010). Golshan Haghighat. (Translated by Rahmati,
1.). Tehran: Sophia. [in Persian]
[Ldguo 245 L) ¢ oy Ao 3 iy WilS (VWWAA) o> s ¢ o]
Hooshyar, M. (2012). An Introduction to the Foundations of
Iranian Traditional and Visual Arts. Tehran: Side. [in
Persian|
Ol ot g e Slaye Sle  laoie (A1) e ludga]
[ o :ol |3
Yavari, H. (2011). Introduction to wood and related arts. Tehtran:
Surah Mehr. [in Persian]
oyg iR Ol b ladye syia g oo b (2Ll (YYAY) s «5b]
[0
Yavari, H. (2016). Media and Media Relations. Tehran: Simorgh.
[in Persian]
[-& om0 10l 0 Aloy b LS| g (glidbeibioy (MTAF) .y o5 9L ]
Yavari, H. (2015). Basics of Art. Tehran: Surah Mehr. [in Persian]
L-3tem 0390 105 oy (So (ITAT) s e 5]
Emnison, M. & Esmit, P. (2000). Researching the Visual: Images,
Objects, Contexts and Interaction in Social and Cultural
Inquiry. London: Sage.
Prosser, J. and Loxley, A. (2008). Introducing Visual Methods.
Rettived Jun 2015 from:

http://eprints.ncrm.ac.uk/420/1/MethodsReviewPaperN

CRM-010.pdf.

U’»,,Jf/b{i/uiw”

LY&Y a)w 4'0)% Jlm

VAN (yliams 5 5

Of



	English abstracts 5
	5

