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Abstract

Art Nouveau is considered an early modern artistic style of the late 19th century, which was welcomed by a
diverse range of artists in various fields in many countries. The heyday of this movement is at the end of the
19th century and the beginning of the 20th century, which can be seen with the growing use of organic motifs
and curved shapes in the artworks of the most European countries. One of the most important characteristics
of the art nouveau style is the use of motifs inspired by eastern art, especially Islamic art, emphasis on the
simultaneous use of two materials together to create practical works, and the extensive use of plant and
curved motifs in the design of works. The functional integration of metal and glass in the design of works of
this style is considered the main issue of this research. The main purpose is to examine the combined works
of metal and glass in art nouveau style works, exploring the function of different methods of making and
decorating two materials, metal and glass, in the design and construction of works of this style. The study is
conducted through descriptive-analytical methodology and data has been collected based on library soutces.
The findings revealed that the artists of the Art Nouveau style tried to decorate their works with a practical
nature by highlighting the combination of different materials with the use of organic and circular motifs.
Emphasizing the aspects of application and decoration in the combination of different materials is one of
the most obvious features of Art Nouveau style works.
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Introduction

Art Nouveau, emerging in late 19th-century France, was a design movement deeply inspired by nature,
emphasizing curved lines and floral motifs. A key tenet of the style was the combination of diverse
materials. This paper examines the Art Nouveau style through a case study of combined metal and
glass works by indicator artists. By analyzing the utilization of materials and motifs, this research aims
to provide practical strategies for contemporary industrial arts design.

Materials and Methods

In this research, the works of five prominent artists in the Art Nouveau movement who used the combination
of metal and glass in creating their works have been studied and examined. On this basis, five works from
each artist are selected and subjected to technical study in terms of form, role, and construction method. The
artists under study are considered to be among the most prominent pioneers of the Art Nouveau style, who
were selected through purposeful preferential sampling by the authors of this article.

Results

Art Nouveau emerged as an outgrowth of the English Arts and Crafts movement, of which William Morris
was a key member. The movement was a revolt against the modern age of mechanization and an attempt by
Mortis and other artists to realize John Ruskin's philosophy that true art should be both beautiful and useful.
“They saw the artistic world in the process of collapse due to industrialization and tried to find a way to
return to some of the standards of beauty, simplicity, and craftsmanship that they associated with previous
centuries, especially the Middle Ages. The ideas of this movement spread rapidly throughout Europe. What
was hidden in this movement was the theory of the integration of the arts based on the knowledge of the
artistic principles of linear dynamic movement” (p. 78). (Arnason, 1995)

Discussion

Art Nouveau is a movement in the mid-nineteenth century that many thinkers consider the starting point
for entering the field of modern art. “Art Nouveau is an elegant and unified style that flourished from the
early 1880s until the beginning of World War 1. "This style was, in fact, as important a development as the
Industrial Revolution and the Machine Age" (Sternau, 1996, 5). “Glass, in the Art Nouveau style, contributed
to the internationalization of decoration—which had been steadily developing in the 1890s. The source of these
artistic ideas was William Mortis, who orientalized the aesthetic and mystical movement of the Pre-Raphaelite
and Symbolist painters. Art Nouveau decoration took two forms. The one that developed most in France and
Belgium was inspired by nature and created a decorative idiom by delving into curved forms, plant forms, stems
and vines; and the second was the two-dimensional, linear and symbolic concept of Art Nouveau. It can be argued
that Emile Gallé was without a doubt the most outstanding glass artist of this period. Perhaps even the greatest
artist of the entite era (Klein & Dan, 2000, 199).
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Table 1: Study of the combined effects of metal and glass, Emile Gallé.
Rene Lalique's creative ideas ate often taken from nature. The forms of animals and plants are made very

similar to living specimens.
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as a handle.
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(Fahr Becker, Y+ +V, p.
/\0)

Table 2: shows that Rene Lalique's works make use of various techniques in the glass sector, which often
uses the cold casting method of glass for construction and then combines it with cast metal pieces such as
bronze. The importance of application is seen in these works, which are often used for lighting, perfumes,
jewelry, lamps, and containers.

Conclusion

After the Industrial Revolution and the introduction of art in the form of visual arts and as two-dimensional
works presented in galleries, the Art Nouveau style was actually an effort by artists to reuse art in applied
works and to bring art into the lives of the middle class. Therefore, the works created during this period,
using decorative patterns, had applications and uses in daily life and were accessible to the middle class. One
of the most prominent visual characteristics of this style is the extensive use of decorative patterns, which
mostly included floral, animal, and circular patterns. We have repeatedly witnessed the use of oriental patterns
in the works of this style, and a study of these characteristics shows that this influence was not only in
patterns, but also in composition, form, and color in the works of the Art Nouveau style. By studying the
works of prominent artists of the Art Nouveau movement who used the combination of metal and glass in
their works, it becomes clear that most of the works had a functional nature, such as lighting, containers, and
vases. The metal part is often used as a support and base and contains plant decorations and circular and
curved forms, and in some cases we witness human forms in the form of a sculptured figure with flowing
clothes that show the body's posture. The metal part is usually made by casting and then the glass part is
attached to it. The decorations used in the glass section are in accordance with the metal section and in most
cases include floral, animal and decorative patterns. The method of making the glass section is free blowing
and in some cases blowing into a mold. The color in these works is observed in the glass sections and has
been done using engraving and painting methods, and in some cases the glass has been decorated with the
cutting technique.
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Table 1: Study of the combined effects of metal and glass, Emile Gallé.(Authors).
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Table 2: Analytical Study of Composite Metal and Glass Works, Rene Lalique.(Authors).
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Table 3: Analytical Study of Composite Metal and Glass Works, Louis Comfort Tiffany.(Authors).
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Table 4: Analytical Study of Composite Metal and Glass Works,Daum Brothers.(Authors).
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Table 5: Analytical Study of Composite Metal and Glass Works,Gustav Gurschner.(Authors).
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1. Art Nouveau

2. Jugendstil

3. Modern style

4. Liberty

5. William Morris

6. Victorian historicism

7. Modernism

8. John Ruskin

9. John Ruskin

10. emile galle

11. Lorraine Burgun

12. Schewerer & Cie

13. Blowing Glass

14. Pat de verre

15. rene lalique

16. Sydenham Art College

17. Lost wax

18. National Academy of Design in New York
19. Opalescent glass

20. Antonin

21. Auguste

22. daum

23. Ecole de Nancy

24. Gustav Gurschner

25. Wiener Werkstitte

26. Cooper Hewitt Museum in New York
27. the Corning Museum of Glass
28. the Petit Palais in Paris
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