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Abstract

One of the most original and beautiful wood arts, which has a very high history and reputation in Abadeh, is
the art of woodcarving. The aim is to investigate the effect of the climate and native culture of Abadeh on
the motifs used in the carvings of Abadeh city. The question raised is: What effect does the local climate and
culture have on the motifs used in Abadeh inlay art? The research method is fundamental and descriptive-
analytical with an anthropological approach. In this research, the collection of materials is in the form of
library and field, which was done through interviews with renowned professors and direct observation. The
results indicate that the inlay works of artists have elegance, simplicity and density in the implementation of
motifs In the analysis of the issue of weather conditions, climate of the region, values arising from cultural
phenomena and beliefs have been considere. The climate and culture of each region can be considered as
two fundamental pillars in the formation of values, atts, design and decorative motifs, so whatever the artist
perceives in his living environment, he shows it in his works, and the woodcarving objects by Abadeh artists
have a functional or decorative function.
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Introduction

Abadeh is one of the prominent regions that has implemented the art of woodcarving on wood in a very
special way and it is still standing after several centuries. Among the features of Abadeh carving; The use of
plant motifs is revolving flowers, spirals, three-petaled, five-petaled flowers, almond bushes and beedy leaves.
Abadei artists have sometimes combined flowers according to their taste and diversified their designs. The
main purpose of this research is to investigate the influence of the climate and local culture of Abadeh on
the motifs used in this city. In this research, the question is answered, what is the effect of climate and culture
on the motifs used in Abadeh carving art? Therefore, the necessity and importance of the research lies in the
fact that according to the studies conducted in Manbet-Abadeh and the researches carried out so far, the
problem has not been seen from this point of view.

Materials and Methods

This theory has been fundamental in terms of purpose and descriptive and analytical in terms of method
from an anthropological point of view, and the materials collected in the library and in the field by
interviewing, direct observation and recording the opinions of renowned professors. In this way, after
examining the background of Abadeh catving, the climate and geography of the region, the history of Abadeh
carving in travelogues, the introduction of prominent masters and the spread of this style in other cities, the
motifs used in this art, and the anthropological analysis of these motifs, and finally, a conclusion has been
made.

Results

The findings indicate that the carvings in Abadeh have unique motifs, which include plant motifs (Salimi,
Khatai, willow leaf, rose flower), animal motifs, ancient motifs, and famous motifs. The use of these motifs
is related to the climate, culture, belief and historical background of this region. In the table number 1, a
number of works by Abadei artists have been placed as examples, the motifs and forms used and the way of
execution have been examined(Tab1) Also, in figure number 1, some examples of the works of Abadei artists
are placed. Because these images are born of passion and mercy, deep feelings surround them and keep their
validity and give them a pull that will never disappear (Pop & Akerman, 2005, p.130&131).About
anthropology, Professor Leach (1967) believes that the goal of anthropology is to "understand art from the
point of view of its creator's culture" and this is the approach that Edmund Leach considers to be the focus
of the anthropologist's attention, "What does the work of art mean to its creators?" (Leach,1967,p.25) Pope
and Eckerman (2005) concluded about the climate of Iran that in Iran, due to the geographical situation, a
certain idea becomes customary, decorative forms are stabilized, and symbols become popular like a common
language.

Discussion

The main discussion in this article is the analysis of Abadeh carvings with an anthropological approach. In
this regard, it is necessary to pay attention to the cases that are placed in this field. As a result, a brief topic
about Abadeh and Abadeh artists has been included, and then the works and motifs used in them have been
examined and analyzed. Finally, all the matters that are important in the anthropological approach, including
The native culture of the region, the climate of Abadeh and the connection with the motifs used in these
works are discussed and investigated. Dai-e-Islam (1983) said about Abadeh that Abadeh is a Persian word
whose origin is taken from Abad and in Pahlavi the word Apatich means circle, inhabited, dweller. Abadeh
city, which is located between the eastern foothills of Zagros and the great interior desert of Iran, has the
climate of semi-desert and mountainous climates, which means that it has cold winters and mild summers
and little annual rain. (Daei-al Eslam, 1983,p.28).

Conclusion

What is clear and obvious is that the climate, weather conditions, customs derived from traditions and beliefs,
religious beliefs are phenomena that create values in a region and shape the culture of a region. Abadeh is
not an exception to this rule and due to being in environmental conditions, the existence of nature and
mountains full of flowers and various plants, as well as having a special geographical location that is located
on the main route from south to north of Iran and east to west, as a result of a passage Due to the movement
of people from all over the world, it has expanded and developed its cultural and artistic values, which has
introduced the art of carving to other cities. In the abode of flowers and flower beds in the nature and
mountains around that region, the role of multi-flowered flowers such as carnations, enamel flowers, red
roses, narcissus flowers and basil can be seen abundantly on wood carving works.

Journal of Islamic Crafts, 2024; 8 (1) | 168


http://jih-tabriziau.ir/article-1-341-en.html
http://dx.doi.org/10.61186/jic.8.1.341

[ DOI: 10.61186/jic.8.1.341 ]

Downloaded from jih-tabriziau.ir at 11:01 +0330 on Saturday July 11th 2026

VV=VAD (V) A VF Y oMl elio (sl yia

WLt

Vs 4/ DOL 10.52547/jic.7.2.341 '

il 3 o Julos g 03] Cule Glaw 5 S
o lad @3 o
DY g 30 o e

Ol el i)y ol (92308 (s yian 0aSisld ¢ td molis 09,8 Hluiily )
Ol eyt (i) yi oKl (93308 (gl i 0uSily ¢ td molias 09,8 ¢ gwd molio )| ol lS”.Y

VXTIV s oyl o6 VYN 1l s o)l

oSy

Sl 1y o Sy o (gshs 039 (s o @3l] pd B b gy oy el
SIS g bl ods ¢ sl g arlwl ¢ 2LS )l egite e 03] Cuso .l 03,8 Dliald o
Ol Jle 5l (ga Spp g 85 U5 @ JS et ] o5 )10 1) )18 oot (2L gl oS
Cuin 9 3 o3l gy Sinyd g ol 5 (g o3 358 )31 (Kb Pluse g Laeog weld] &0 L
3 e3s S oLl () o o dllaie (cog Sy g walll Ul iy ol 03] (s o
b el e 0hrgr g sl Clae (6y913,5 o)l oo oy umle 9 (ool cdun s
a.)LgT Lol 03y 000 A g cab 09 L;Lra;,»’% )’I @Jb 9 J)b pfl)) 9 coMo ‘C,‘é])lé HuSve) )Ui sls uLM;
5 olS ol 5 a5le o] Bkl )3 &5 IS (slagl a2y g 035 (9,8 (65N 10 5l a8 o
ogblel sz 5 0oLl (6,515 .l a8 S 15 S eute plell ayle dbais psy )3 9,055 sloJS
el el oz 5 Gl JI L (g pngad gl 0353 ojlylyy ool g salio g Slolu g aiielsen
9 G5 e g gy dyin da byl (6 S 50 ddlale Simf 5 il 25 Gl b Cul (Sin b
Pl wlses Sl ys atiily cuo g5 B 3 90 (] (dudiiad g 039 03] iy ol ()
oS 3,55 L (clodbl 5ltte i Laogs 0. st el 3,5 ledl by aly 13 3505 i) dole ke
ol Lol S5 SanY g sl b

S o5l
swlidpd e 0,50 o J920 puaw ylS Cusin (liin i cCusin codly] i o

a.sheikhi@artac.ir :l3lSe Jgiuo™

G) @5:55 ©2024 by the Authors This article is an open access article distributed under the terms and conditions of the Creative Commons Attribution
@ et NonCommetcial 4.0 International (CC BY-NC 4.0 license)
= https:/ /creativecommons.org/ licenses/by-nc/4.0



http://jih-tabriziau.ir/article-1-341-en.html
http://dx.doi.org/10.61186/jic.8.1.341

[ DOI: 10.61186/jic.8.1.341 ]

Downloaded from jih-tabriziau.ir at 11:01 +0330 on Saturday July 11th 2026

EVXUI

‘Ob)f sb 5 ¢‘_;ml:§ o9® fo)lj Cuio s S g Sy il Cuosd Cj O (§9) Culo yb &S i gble 3l oalj
Al 9 oSS 5l 48,5 p Sliasl (o (LS o oM Cud (g0 Sy g (bl Sladigr ety e S dagey o
ool o9 i b g ualdl g oLl adlaie 1 g oo Iy bl Ay Cansl 0357 yg381 1, Cj sl (Suyb lsiedonl o el glao oo
ol WS ol 5 s lolalS g 4wl )3 (e 4 ool g 4 Jlob g (35065 4 332) s 4 Gy oy o o0l 2l
e Sl g o dont Dbl J Jko (gl .l oad Gl ) 0yl Cuie o S5l o g plee el (6058 Cusdge
Sy g el 3 oy Bl M i ol gy 4 bl g 038 e B )5 g clediel & 8 08 3 e il3AE
S o0l Caste gl 2 Si 8 g oldl 155l iy ol o ped (ol st gl 1 o0l 02

bR i 4 dnoler o] (Sim (ool (clotely g i (1 Sl 50 dlio 3 (Ve V)sblil o | (i g e (S50
La; (Hoseini& Inanloo,2023)skeslyy wusls ya cpl olisely 5l (closb] oluiepin a5 gyllazl g onlaidl clasoly wouio
ilog 8l g (2l pgito &) duagl g o3l] (5o gyt (slo Sy s adle 1)) (i) adl (bl > (VF+))gp00me
5 Bl 036 .(Mohammadpoot,2022) .l osaly bl 1 dg390 (598 3,5 6305 g bl ddo )y yoleo o>
wsby 538 o Cog g (e 4 LB 5 5ho 09 (252 SBEIL v 9 (B Sla SRy (o dlie 3 (VF1 1)) e
kS (W) bilebs dews g (Sewd Lo le . (Jannesari&Partners,2021)cul oas (Symo 55 03ll (slay 356 ) (oolass oS
o SRS 5 e gatie edel @l lagd cuto 1y Tl gy bsE ol <SS oyl pobe e
Cool aih ol Cuie & pate (dhylil cuie ya LS > (WAY) Syl (e [(Sheikhi&Samanian, 2020)sks,s
o) ) sl ghlio > porkee (68 uio (SloSKums gy M) iyl asbisbly 3 (WAV) Sews L ke (Amirayi,2012)
03,5 (oo Xy Cagio 5 9 0k pll dy Sy g o 31y oS b &S il guale |y ool st s 5y ool (SIS
0190 SIS i gy &1 (S S (6o bt 2l (slo s3] (WWAT) 685 sy > il ol (Sheikhi,2008) .l
dag 290 b 3l el (Kianmeht,2004)cd 03,0 olyg ol  Cto g S0 | (S lgie ]y el g oy (o0
ol 03] o oliipdpo gyl 35 505 g

95 gy -V
015 (§y5laen (e 5 (SIS i lao 5 035 (i po 3,Su5) b LS 5 (hvos (Bey 1 15 (oolis B i 5l i
o) Pl 4 (6540 Caled 9 5 o (oliipdpe o g i oyl 3 48)IS) sl (sm o > 35y 0y 390 o S0

AR5 (515 Fle £
a.:l.gi N-£

ool S5 ol Cunl 5o pgaze 0l dxo & mb! o3ly (sglae b5 50 9 0 4B, S N 3l J ol &8 ) glaols N
Sy3 05 9 005l By slaakangS Jold do )3 a8 odb] e )35 o 0Ll s g0y cpl Jgbo 5 g o0b] o ol o s
)lm‘(‘: & u»)lé Otml bLlg CRPOpw 93> ULWM ")g" ..S)b 39> |) dw; 9 @Lbc\w dhamﬂé\ d‘?‘“ 9 ;,j O é§|9 OI).’.‘ ‘_;l&b
Sy o8 ol b ol e 5 i (slaole 13 o5 g sl by (] 29, cysiage g 00 (el B ] g ogpte Ol ] o
s ol o Sl GBS i e (e (o By Jod 3 o 3 g 5 e 3 o oS AiunsS
5 &)l S S o5 sogS (b )3 g yieS dadiy dlolh sy g aes » (Daei-al Eslam, 1983,p.28)c.
(Taheti, 2002,p.63-04)395 o0 0155 gy (Y 13 gyl lals

Sl ol i sl (Lo 0u) dgine bt gliln 5 onal o 4y o o3l j laseia o 0 o cisle oy iy

o &y 5l 0593 13 Cul diadld 15 oy S ol 4 Ylediol g8y 5 Sl S ailghs Cawd 4 (g Wodw Blgl 1) e oyl sl
P & O el p e & g el & Jlad b o 2 03l sl 0392 10,55 3 g, Sl Sl g ool oly oo 2 (58518
35 izt golol VY dnads ds coulS o005 (clittaol 4y 15581 g 0 dms 8o loj 1 03Ul 350 Cansl D9are 095 ol 4y 55 Bl
Sio ¢ yom cwp > Jolis o3b] (gl it Kl S 5 plae bl 4 ol6izE S 5 g el Calgs i) amd s 53 gl b 03U 3,0
Boygw 9 Sdw ek unlgddpl (glaliwms Joli ool Olwdd W o8y Lisw «lly ey Liso ¥

We | VEY gl oyl ozt Jlo (oDl (elio (glayin


http://jih-tabriziau.ir/article-1-341-en.html
http://dx.doi.org/10.61186/jic.8.1.341

[ DOI: 10.61186/jic.8.1.341 ]

Downloaded from jih-tabriziau.ir at 11:01 +0330 on Saturday July 11th 2026

.(Taheri,2002,p.05)cwl
ol yhw 9 g ,U 4l 3 25Ul Cuve .Y-£

oo )5 31y ol e 0jg0 50 Logimo GoWWY Jluo 15 bl (s pes 3 (g ol dome s ysio 4l St (5 1§
pit Sty oje o3ljalel )3 7555 93 omad (3N Jlo &y (o (ypils S B i 0w 11 )3 (g) om0 oo dos e
& 35 g 050 odljplel o> e (ROstami, 2009 ,p.38&39) cuwl asile (gl VoY Jlos 3905 ywlie olib 095 31 by
Cuio o5 4S8l el e b (Mostafavi, 1964 p.510-512)cul onis ags (Vo YA-RQY) 1S jobie ol jgiwd
(MOSTEavi, 1906455 5z VA Jo i 3 (NP8 i 5501 +A iy G2 ) ol s
-p-2)

S5 NSy b g 2930 0 S 3b5 &S gla g, 51 iy b edl] (g ue BT ] a5 (laadkhus > (b Sileer
€l 2y o6 b goylad 459 ( Badino (5 yg>Cupi 3B db gy oSS oaii g KouS” (dhil dlos Il (g8 SKuiio 235 0
Olio it g ) Simio 3,5 (63b5 o g (sbidl CSlo bols 4y odll" s wlids gl (VAA) 4289 (WOOLE,1993 p.84)
Sl b)ls cpl dlox il oo boj sl o by g bl pludl g gl (M5 8 Gz (53,50 jsb (Sl b e
(VAAY)S o Y, (Broogsh, 1995 p.223)." s o bl (69y 45 i )b 5 cyidgy cM gl 558 ¢ il B ¢ 1l ccibieo
45 & oo J PSS g S o odlitl e (g BB S Jl oy by el S e el ol 4 el ol s
P U & 4 ord oaily plos CEL L o (G 3IB cpl wtd )08 oo g Aoy Cupd upd jl  allS ) 336 leal,
Ol 3 g e (sl 0)9> Bl 13 ey (S0rna, 1983 p.233) "l (g 51 o @y p bl pdm S g sl iy
(Benjamin, 1990 w8 o (s ) cuio |y g Ll oud e 5 (pSe B diae S clsng cdume e o § S (o
95 455 e b | ang b g )bl sl G o)los @bl " 00,8 Culgy W o8 Blol o Sldb p.247)
5 oo (sl ol o Sitrto o ol pgleonal g s B o 500 slal 4 5 2Bl o (DB 80 g b )y (slo 3l
(539 > Sl Koz 5 oS3 e e 5 5t ol 5 5,5 0 (55085 33 i Sl 45 8 g Ly s
&S o gyl calisee JISE )3 1y 336 oyl (cloob] ke i Ly a3 . (Dalmani, 1956 ,p.373)" w59l o 3939 4 o>
(Dalmani, 1999 ,p.530-x8 e jgbrs p.5 V= b 5+ ogllas slal sgg b o 336 (] 9 Ay 0 st sl 5+ 42 ol oo 26
546)

P b g S (o)l50nS L 78 ls e lod (338 ilo (938 el g0 s bl il b lay 3 (V2 0A) gy )]
LS oty (clatrloid b gobie clusl g &l Cad Y (6 line @0 laduo] 1 ddiay oyl Blod o g5 1958 b 3L s > cdlgs
oo e skl g (closl] _miio des] sl o bogins J) sw (pOp&Broteshtain,2008 ,p.3043)39s 0 15 35 B
wd wliuo ol By Cute pi i s 1 (D)5 Can s 4 odel 5 4 Scin bkl 5 Sledl dgdne 93>  SELE
oo e () (ke Cad & yop0 28 (Gl S uto (VIS5 degeona) by oyl 2 (58 uto Jlgs sl g 45 el
Caly (3 el (Jsio 5 3u0 ey S piin i g 2o Wilo (6 b1 43S > (Taheti,2002 ,p.07 )l oris &b  olol des]
dhagg @L\aﬁ ‘OIDOJW ‘C?f dLM,:.a? Ol.o.m L» )mlp 9 u“‘l)] dhmf.a? Amc\:;jylﬁ O‘?yu" Cuso ,Li )'\ 9 W) )‘$>9§ Lm)lf )la.gl pfpf
i duas oS OB o ¢ pagpe Uil (2bpj o @rlad 9 35 AT (S diwd dadwldaclidy 336 Elgl (3 g
& Cad oy AL s syl and 35 455 03] 1 e sdas Jguame 0j9pel 3y pb |y g do0leS” ailo il glgil <,
9 DG 551 o bl (35388 o Sl ccslosld] (5338 obs (DS 2B )S i ) ) 358 ) JS i S0k
L3 o 5 oS (Rabici 2011 p.2018204)sk o s o S8 im0 30,37 (i) 55338 (s S
(Kiani, 1997 a5 olivle)Sals 4 cund 2l 5 oo )83 S 4 5 g gl S b S 5 ooll b
@ Cale Ko o8 a8 wilul pb puomen egiio pludl g loil b 5506 ) odlisl S g oal ladals o > a5l 4 25 b ,p.195)
el 0392 (315 53 ecglosl] B o Ay g i Litl o8 085 o iz (g0 clodg: i3

WA VEY Jl oyl ozt Jlo oDl (elio (glayin


http://jih-tabriziau.ir/article-1-341-en.html
http://dx.doi.org/10.61186/jic.8.1.341

[ DOI: 10.61186/jic.8.1.341 ]

Downloaded from jih-tabriziau.ir at 11:01 +0330 on Saturday July 11th 2026

yoye #15 layaoME o (ke plite Cute (w306 (laals LY SIS
Figure 1. from the right pen, spoon, woodcatving tray of Bahram Monabati, pear wood,
The doors of the marble Palace.

$3ie) MFE SSde (MGG o (AR e oS et sl BT sagta shal a2l

(llig
|
e sla
(58D s e (el [
pllao e
A il ey Pl gl dasl gl dll Soaal s gato aasd
(ke 5 2l gl blill (lrlidpgs pila
it ey gri o [ o grie e _%
AT g
Ol Ly slo o (s plaa |
B3 Sl il & Pedsaas! ese
ot Al | |
e b e 215 sl 5 5] I I I e P
S (5 oa |
|—— (s plr B
S b Dyly Cante S ey s Sges Gl 4 ol sl #1265
(1932.ad) 1311 L o 2o ¢ (Aetoas) lal sas!
b
2rleildsle 5 o ol sl 3o
e 1o in ajpe p0 Lgie
- ple e
J A WV PO L 50 VS
R V- RS | g [ o
\ "l il e CUT ST
el " sl
| (156 1383, 5L 44 g M gy,
8 4(3] 8) ol sacna”
L el plee M
e R a3 Sy sdeshax mepe o)l
ez ol e (e Slgx ol layla SL3)
sl pShis il 2 — e b
o s S gl e
(Amraei,2012,p.107-109)" is-sf| it
(a3 Doy o e sl

08SU Soro yac )| Lg]obu Mo bl 550 laged Y J&Ay

Figure 2. Tree diagram of Abadeh woodcarving masters from the Safavid era until now.

WY AFY (Jgl o)loss cpitin Jlo ¢ oMol elio slayin


http://jih-tabriziau.ir/article-1-341-en.html
http://dx.doi.org/10.61186/jic.8.1.341

[ DOI: 10.61186/jic.8.1.341 ]

Downloaded from jih-tabriziau.ir at 11:01 +0330 on Saturday July 11th 2026

oll (8o I ()T gy Y Jgu>
Tablel. review of works of Abadeh carvin

Cogo by oA 3 o8 35,5

Syl (B J5prix J5) ol
oJJ)i ‘(dJ‘.‘.’.

(8 Sy By 5 pir J5) 25 CB L] OB
‘;s‘.o cb.—\i)i A.)"S‘C

5 e IS iz b JS) S s 5,
(B2 Sy Sy

B o (o J5) (2lS (Sl 28 Clidy 5 awls’
(e Sp By (55

oy sl 4Bl .0
U] G Gl § St -0

25 9 28 bl (5ol Jolb ol o Sl S o IS GnloS g 0392 Ll ] L p3ye el o sl (i 03] i
sy ool i > (ol o a) @b 5 8l ol obis 2l ol 5 o ) 2D (S5) (gl 9 i) 3.5 sloogy it
&l MgS 4 e il pbrsl (WOOIE, 1993 p.85)«cul g dods I oM Cgn st b (g)8usio sl)5 (ol )
(Rabici,2011 a5 o oz coio Sl (5 5 i o565 oS ol o Josb 28 bl o sy gise ) D58 s
U 09 @l Oy ol 3yg0 0gu (yyiis Vo3 Sy jade | ool e ogus (Yo I) o) Ko o (S ,p206)
ol 03] 585 o515 g 8o ¢y ogads (6550 Y 51 () Jgde Jeuns

S5 sbale i85 )l ! gu )l Sim s )3 Ay o ol Nt Syl a5 (claal] o)l (Vo oA) o815 gy

d‘.bAilj 2 u‘)il ..\).\Ajuc.’ )‘Su L;u.a.’xw Sluwlus] UL" dl).’ 5‘.9).,.0 9 ..\3.)93 O:.)‘.c.’ ui"bAil)] ‘).3) ..\3353 l)).’b io}a.c 9 Egle ‘L.J)..\g)) u‘)il
(Pop&Akraman,ZOOS,pfSlZZ)wli Cawd il g5 o 0guds oy ellae &y (g o5

> (0 el il ploj a5 15 39 gl (slaaBl gl oS cud (BB 5 el to 13 ol )90 )b (5 Jglte
P 0305 3 (e g st Sl s tialn ol gy gl g S g (sonbed (B a5 sk ol (slaasmit g JS o8]
s 03] ko
IS @y IS csom LS 9 U5 23 (o b diod sl ool e 385 5 o )3 el polee st ST )3 (V4 V) S L ple
WY AFY Jgl o)loss cpitin Jlo ¢ oMl el slayin



http://jih-tabriziau.ir/article-1-341-en.html
http://dx.doi.org/10.61186/jic.8.1.341

[ DOI: 10.61186/jic.8.1.341 ]

Downloaded from jih-tabriziau.ir at 11:01 +0330 on Saturday July 11th 2026

5L g 5 baid pdite g ol llaae (glosl] iusio ity (33 (S S5 28 o el 5 B el oy S g (55
S g lwd Wb ISy el g Sl (B9 (yeld oz (TS B o o Sl gl pgd Ay _Cus (Gone
o Cojgmo b IS 9 S s 39500 3o, 09y G938 Sygeo 4 S 25k (Sheikhi&Samanian,2020,p.37 ).l

g o Cto b g Cal o pn b (g9 48 IS, SlaS 4 S8 g o 1

&y JS £l V=10

Conlio Jlom 9 Ul g ol blod &y 03] adlaie 5 yoylé bl cansl i)y IS5 o) Sl 3 o5 (la IS 5l i b o IS 0

gl ool o )3 oyl ogMle gl o i3S o) I (it lsis 4 WEL 0 G S e (sladisS 4 gk el S 392
(YSap2)ls goi gy o3b) 95 b o IS

i J5 S J5 i s 5 s J5 85 I sy J5 U

Figure 3. Flowers from right to left Narssicus flower,Marshmallow flower, Nasturtium flower, enamel flower,
carnation flower, Rose flower

2ot 9 o9y SisS and oy o] U (bl ol S0 0 JS (oS yy ol e 0 S (e 03 (VAVB) (e
(ol &0 )5 ¢ 555 (490 5 Uy  3loodl 09 310 ) ey s sl IS 2] o s )90 (Sl g 9 S5l &0 IS
Er ssdong T oS Epm (e Epw (NP Em sk G o Epm gl Gy 5 Ep o e Ep Jdlaz E
5 alS s 5 cunl 55 1B (Moin, 1975 p.3333-3345) (grame g o o ilegi 5 5p IS it fpo g Aot
D55 0 Sl Ay IS 035 > SISl e ¢ 295 o T oIS e s 5 oS ol ¢ 5.8 o (S o 5l S5 0
B ey pls Ky o .(MO].l’l,1975 ,p.3369—3370)).m o (Sl g 9 Sl i 9 S plS gy (b Ao e
o i1 ) aes g Wles )9 oye a(Daci-al Eslam,1983 p.408) cuul o390 S5 (sdame g oM K53y (Sguidgs
S oo 43 O (gdoxe JS &30 5l oLl ks youd > 58T o (Borhan, 1983 p.1011)aissS 35 1) §yw <) 9 Conats

oS 5 S5 Y-)-0
S5y 335 gl Yyasn oS5 J5 Ly 13 55y s g 316 dus 5] 5 ylS 5 5 lS 5> 5 &8l ol 5 5 0t ytala IS
. Moin,1975,p.4702) 025 0 oS oyl J5 & (w0l (ols; &5 395 o0 00

csodw! ¥-Y-0

slrasls Kialos 5 030 0 (i 9 90,5 b aS 039 ST o9 4y b1 (s 565 JDges sl 05 (o S5 U6S L J Adyy 5
b ol ads, .(Vaziti,1984,p.206 —Aqdasie, 1954,p.31) 19, oo (sodod 20)asb 51 o (lao,S g Sy 9 5o 0 e
oo £ ol okl (POP,1OA5,0.82) s ol i 1> (S s Sbisiin 4 Candls ) s Lt ) 455 5 lgiee
Jolis 551 5 L5 §l i w5 ool . (Navidi Shirazi, 1974,p.108) ol (6,555 yin Juol s 3l Juol 93 31 (S 5 ]
26405938 ek SIS 3 )b (S sl (pwge 051y sl cpl ol o9tz g (558 bol (3ly el (Al ¢ sonke]
(Azhand,2014,p.41-42).545 o0 35 13 093 yor y Ciliske Y g5 ) 48 5

G5 B iy 9 13,5 (516l Musalmanica iris se; o)yl oy 3 4]y oyl b e pges Loguas |y 855 b pwges
(Qazi sias o s Jo Sy 4 1y onld (i 250l g ye b Arabesque 1y o] by 5 oMl b ouad” 1y of

WEAFY Jgl o)loss cuiiia Jlo ¢ oMol elio slayin


http://jih-tabriziau.ir/article-1-341-en.html
http://dx.doi.org/10.61186/jic.8.1.341

[ DOI: 10.61186/jic.8.1.341 ]

Downloaded from jih-tabriziau.ir at 11:01 +0330 on Saturday July 11th 2026

oo sl oMl 5 13 dol 4y by Sl Logua (g lans 3 (sosbl 25 5 oDl 093 Llgl > Ahmad,1973,p.129)
oBogls SISl pae b1, (Savari&Sheikhi,2023,p.137)cul a3g; pausye 25 M el 3 (6)5 cyoses o3 doliz
A5 s ol Gep e cled® il ) S @ e gloss DB p &l el gk (LSS gy 1 20,
skl G185l (5258 (g oMo i gy PSR 4y i G Sy 5 bl il (Gireshman,1971,p.140)
2y o f oy oS Jo 0 il Sl ol g 28y g Ty 0685 (ol i g0y ol (g ¢ oDl (g (slcypess 3
ol g s o gl (linyin Sl Sl sty dom g lncilo (S0 i 31 S ol o g 4Bl oy b i) 4595 b (ol 48
o 3 45 8,5 sl ]y s 55 1) 4l ¢ uses ;).(Behnisi, 2008 p.45 48&126- Dimand,1986,p.27-28).

sl &5 5 2y QS (oMl S 5 e Wl b 35 ste g > (PP oo 5 YO i Jol i p o sl e

s2liio 08 9 (Fluwly gli £-Y-0
5 Sl Jls lS 5 b 15 5 CEF WS S 9 S M (S Aol Jlad b g8 (il Jibye men (o058

Py b5 .0-Y-0

oy il sladidsy p Jio b Ygomo 65 oo (S pdio) o S U p s 5l SylS ais (b oS ol 5 oles o
Eyo S bMas] 5 opl 4 5o Spns g JolS Sy £95 9 1y JS S S o olital oLyl o b IS ol osbs IS5
g8 0

ailaio Caub )3 39390 sla JS 8 5l 48,5 o3L] cute > Jolaze i WY Jgu
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Table3. painting works of Ali Asghar Tajveidi, a Shirazi painter artist, and painting motifs on
Abadeh's woodcarving works
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saat square Shiraz, Laleh Abadeh Hotel, Passenger escort, 26 Hanabandan footstool, Fruitjuice Spoons
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Figure6. carved and meshed spoon from the year 1859 in the Victoria & Albert Museum London. Refrence
Fig n0.7&8 The mosaic painting of Bahram Sasani in battle with Lions by master Khalil Ibrahimi in data 1938 avilable
in the National art Museum of Tehran. The image shows the details of the mosaic panel with the name of master
khalili Emami engraved in it.
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