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Abstract

Jewelry is one of the delicate crafts that received special attention from the kings during the Qajar era, and
had various effects in different fields. Among these, we can mention royal Jeqqe, which were considered the
most important court jewels and adorned the crowns of the kings. Due to the special status of Jeqqe and
their variety during the reigns of Fath-Ali Shah and Naser al-Din Shah, it seems that the formal quality,
execution techniques, and decorative methods used in these works display a dual identity of this art industry.
Studying them can lead to a better understanding of the jewelry-making tradition of the Qajar era. The
purpose of this research is to study the technical and visual characteristics of jewelry making in Jeqqe
attributed to the reigns of Fath-Ali Shah and Naser al-Din Shah. The research questions are: 1- What technical
and visual characteristics are evident in the court Jeqqe from the Fath-Ali Shah and Naser al-Din Shah Qajar
periods? 2- What are the similarities and differences in these characteristics in the Jeqqge from the Fath-Ali
Shah and Naser al-Din Shah periods? In terms of purpose, the research method is developmental and applied,
and the research approach is descriptive-analytical with a comparative approach. The information is based
on library-documentary sources, focusing on the collection of court jewels from the Fath-Ali Shah and Naser
al-Din Shah periods, located in the National Treasury of Iran. The results indicate that the Jeqqe of the courts
of Fath-Ali Shah and Naser al-Din Shah share common technical and visual features, such as the use of
precious metals like gold and silver, adorned with decorative methods like setting and enameling.
Additionally, the court Jeqqe in the era of these two rulers differs in the application of proportions and
abstract and realistic patterns.
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Introduction

Jewelry is one of the industries that has always received support by rulers and favored by kings. Rulers
throughout history have collected a vast and abundant treasure, a part of which is now kept in the National
Jewelry Treasury of Iran. In Iran, the crown has consistently been a symbol of the power and glory of the
monarchy. For this reason, artists put considerable effort into its manufacture. Among the items used to
decorate crowns were the Jeqqes, which were considered important ornaments during the Qajar period. Due
to the special status and diversity of this jewelry, especially during the era of Fath-Ali Shah and Naser al-Din
Shah Qajar (1210 to 1343 AH) as well as the lack of sufficient studies on the identification and qualitative
analysis of these works, a study in this regard can greatly enhance in better understanding parts of the jewelry-
making tradition of the Qajar era. Therefore, the aim of this research is a comparative study of the technical
and visual characteristics of jewelry-making in the Jeqqges from the era of Fath-Ali Shah and Naser al-Din
Shah Qajar. In this regard, two questions arise: What technical and visual characteristics are evident in the
court Jeqqe of the era of Fath-Ali Shah and Naser al-Din Shah Qajar? And what were the similarities and
differences of these characteristics in the Jeqqes of the era of Fath-Ali Shah and Naser al-Din Shah Qajar?
Identifying the characteristics of Qajar court Jeqqes, which are the most important types of court jewelry, is
of great importance in terms of manufacturing technique, form, decorations, and cutting, and is necessary
due to the lack of specialized studies. Searches conducted to find sources related to the present study show
that much research has been carried out in this field and there are many sources in this regard. However, a
review of these sources reveals that Qajar court jewelry, especially Jeqqes, is a valuable treasure that has not
yet been propetly recognized. This research aims to focus on a comparative study of the technical and visual
characteristics of jewelry making in Jeqqe from the era of Fath-Ali Shah and Nasser al-Din Shah Qajar.

Methodology

The nature of this research is developmental-applied and in terms of method, it is a descriptive, analytical
and comparative. This research includes two groups of Jeqqes from the era of Fath-Ali Shah and Naser al-
Din Shah Qajar, which were collected, based on the information available in the archive of the National
Jewelry Treasury of Iran (Siahi, 2016: 115) and have been categorized and introduced in this research. All the
samples introduced in this source, which include 31 Jeqqes (16 pieces belonging to the era of Fath-Ali Shah
and 15 pieces related to the era of Naser al-Din Shah), have been examined and analyzed.

Results

In the construction of the magnificent Jeqqes of the two Qajar kings, Fath-Ali Shah and Naser al-Din Shah,
precious metals such as gold and silver and occasionally copper were used, which were used both separately
and sometimes in combination. These works were decorated with methods such as inlay and enameling, and
many valuable and expensive gems were used in the gem setting method of the Jeqqes.

Discussion

During the reign of Fath-Ali Shah, colored gems wete primarily used to decorate jewelry. However, gradually,
during the reign of Naser al-Din Shah, this variety of colored gems was replaced by single-colored or two-
colored gems. The cutting of gems and their flaws continued until the Qajar era and the era of Fath-Ali Shah,
but during the time of Naser al-Din Shah and his encounter with the style and industry of Farangisaz jewelry
making, the cutting of gems also underwent significant changes, and some gems were cut in order to maintain
proportions in the West (Europe) and were installed on the Jeqqes with various setting techniques. The round
method was more prevalent during the era of Fath-Ali Shah, because at this time the standard cutting was
less common and they were more inclined to maintain the weight of the gems.

During the era of Naser al-Din Shah, the Farangisaz jewelry making style became popular, and the court
jeweler, by turning to this style and standard cutting, abandoned the traditional setting methods that were
more common during the time of Fath-Ali Shah and adopted new setting techniques to better present the
gem. With the recognition of the optical properties of gems, open-backed gem mounts were used; therefore,
during the period of Nasir al-Din Shah, the leaf-brass method is less common. In royal Jeqqes, enameled
surfaces are less commonly used, but more enameling is done in the concave method. In court Jeqqes, the
form follows the plant nature and the patterns that fill these forms are often in the form of plants and
geometry.

Conclusion

During the reign of Fath-Ali Shah, the form of Jeqqes is mostly inspited by the form of paisley and usually
these ornaments are typically symmetrical with the main axes aligned with the four cardinal directions. Jeqqes
are generally made of two main parts, which include the upper part and the body in the lower part. Most of
the designs and decorations are found in the body part. In many cases, these two parts are equal to each
other. This proportion was observed in the construction of Jeqqes from the era of Fath-Ali Shah. However,
gradually during the reign of Naser al-Din Shah, the inequality in length and width replaced this proportion
in size, so that sometimes the upper part is longer and in some cases the body has the largest volume in the
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Jeqqe. The designs used in their decoration were initially abstract, but over time, these abstract patterns were
replaced with more realistic forms.
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inlaid with diamonds,
emeralds, rubies and garnets,
Ganja 7, No. 39.

O. Royal Jeqqe, silver-
plated and gold (milk
and sugar) set with
diamonds, rubies and
emeralds, Ganja7, No.
36.

O])il s C;I)a»]? &S dggo 0l =B 593 Sladas dcgaro ) S

sapphires, emeralds and
peatls, Treasure 7, No. 20.

Mo 585 calio gilal di> o

b @y g (558 g ) (Boy b ord
5 b aplyye polell (laymS
XY 0S5 g VA Bylad V GoxiS @30
F. Similar royal Jeqqe,
gilded silver or rosh (milk
and sugar) and set with
diamonds, pearls, rubies
and emeralds, chest 7,
number 18 and chest 23.

enamel on gold, Ganja7,
No. 15.

8385 cdig 3 tilalus Gy o
9 (5 5 ) gy b oad Mo
5 40laye ol b odd e
$9y p o 5)8 e 5 g8l
F5leds Ve douS Mo
E. Royal Jeqqe, gilded
silver ot Rosh (milk and
sugar) and decorated
with diamonds, peatls,

and rubies and enameled

on gold, Ganja 20, No.4

& guoye oMb «ilals di 23
ABylads VE 2565 ¢ polal]
J. Royal Jeqqe, gold set
with diamonds, chest 24,
number 8.

9 68) Mo g0y ulalw di> .
93505 15l cploll & goya (S5
M8l V G iy lgye
N. Royal Jeqqe, silver and
gold (milk and sugar) set
with diamonds, rubies,
emeralds and pearls, Ganja
7, number 19.

& e 5l s bl B
Bylod Ve doS egily 5 pololl
AR
I. Royal Jeqqe, gold
inlaid with diamonds
and rubies, chest 10,
number 20.

‘% g if;f;?

o Mhas 885 ool B> -
b goye 9 (555 9 d) b9
9 2 S8 g 3505 celell

N5 jlods VoS oy
M. Royal Jeqqe, silver
gilded or rosh (milk and
sugar) and inlaid with
diamonds, emeralds and
engraving on emeralds,
Ganja 7, No. 16.

Figure 1. Collection of Jeqqes from the Fath-Ali Shah period, found in the National Treasure of Iran
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Table 1. Classification of Qajar Jeqqes from the era of Fath Ali Shah according to manufacturing technique

ol SWST
Jeqqes Manufacturing Technique 0 lows
& lonpid p7 2Ky Kuts Jpude g w5l 4 i
Description ‘;)lf,”z/ ‘_()b/ J)l-{ 92 gy L UL;/ Number
Welding Mesh  Meth 58 Main
and od C i Metal
Soldering Wire OZEZ‘ Z;J ©
o s B v v ly
Gold frame 1.A
Mo i 5l B v v v v <)
Gold frame 1.B
Gold frame 1.C
Mo izl cdds 95 o OB v v v o)
The frame of both are gold. 1.D ‘i
o (53l S Moas 05 31 ladin () I3 v v %) 33
S ) Rl O Slas 0,0 jl dAd> (p] @ =
The frame of these pieces is made of 1.E 3
silver plated, traditional jewelry style. <
=
oy ¢ Mb i jl OB v v z) »n
Gold and silver frame 1.F i
g
o jl i 90 ya OB z) =
The frame of both are gold 1.G s
2
Mo i J O v v ) =
Gold frame 1.H
S )il (S5 air Mo i jl 4> B 4 4 £
o 42)) )2 A2 Sl g )l A & <
(‘_4.[:?)9? LI
Gold frame, French-style (Georgian
style)
S )il (03 i Mo iz | iz S v v 5)
(ls> LJ
Gold frame, French-style (Georgian
style)
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Jeqqes Manufacturing Technique 0 lows
& lonpid pr 2Ky Kuts Jpie g w5l 4 dis
Description J)lfpgz/ J)b/ J)lf 928 gy L u“t“, Number
Welding Mesh  Meth 58 Main
and od Composite Metal
Soldering Wire Metal
S )l Stz Mo iz | i 15 v v )
(ls> 1.K
Gold frame, French-style (Georgian
style)
S ) s 53,8 > <o) 9 Mo ui> | 8 v v )
(ls> 1.L

Gold & Silver frame, French-style
(Georgian style)
S )l S8 a0 9 Mo i 51 b v v 3
(ol 1.M
Gold & Silver frame, French-style
(Georgian style)
S )3l K558t s 3 Mo iz 5] B Y v )
(ol 1.N

Gold & Silver frame, French-style
(Georgian style)

S )3l K59 Al Maao 05 i 51 B v v "
(‘_4.[:?)9? 10
Gold frame, French-style (Georgian
style)
S )il K58 i Eyo Mo i S B v 4 o)
(‘_4.[:?)9? 1P

Red Gold frame, French-style
(Georgian style)
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Table 2. Classification of Qajar Jeqqes from the era of Fath Ali Shah according to type of form
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Slxpssr esolo] S elas S Ssd 44y Number
descriptions 2l o A0 Jhe 88 elisl als  Bateh
Jageh

Islamic  geometric Congeries abstract  plant X
motifs

and motifs motifs motifs  motifs
Khatai

Lis g ondanle Lisu Y 5 dia o) v v v v Sl

Loy isy Sl dinay p sl bl 1.A
9 0dd Aly Az S 4 >

P8l 35 e 53 CuB) 3005 S5 Iy
P86 dyejdde Ve aS Cuwl dinan

Cup> 3p0) ol bl 53 i g3l
2,05 3929
This piece is made of 3 parts
and is a royal ziggurat with a
beteh-jigga shape. The middle
part of the ziggurat is made in
a beteh-jigga shape and has a
large emerald in the center
with a beteh-jigga shape, with
10 smaller emeralds in a beteh-
jigga shape surrounding this
large emerald.
5 ¥ Senio &gty v v v v )
@ ad o S )b g od 4l 1B
Sadio JB slalad g cowl ddsan
NENCRET F TS IS
Llossa oo
This piece is made of two
patts in a lattice pattern, and
its overall design resembles a
betel nut, and the lattice-
shaped spaces are created by
placing the petals side by side.
Vg adran p)8b ulabo dio v v v v v o)
RO XV P gt 1.C
A royal piece with a betel nut
shape and made of 2 parts.

Y g ainan p il ulabo di v v v v )
ool 0l adlo 350 1.D
A royal piece with a betel nut
shape and made of 2 parts
Sty g oty pily ilalo BV v v v v &)

adlo i Y il i (gl 1LE
Ui g (LS Cliy 3 sl o

A ool 32 RS g erel Jio (oon2
gl oo 049
A royal piece with a betel nut
shape and made of 2 parts.
Plant motifs and native
designs such as Islamic and
Khattai are seen in this
piece.
Y5l g i ol by s v v v v &)
4 95 opl ol oad ais b iy 1.F
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descriptions
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A royal piece with a betel
nut shape and made of 2

parts. These two pieces

differ in terms of decorative
arrangements and motifs,
and the jar number 2.B is
more complete than the
other jar in this respect.
5 Slonsaile jiso ¥ il dis g5 o)

sbdia e bl ol
blod a5 a8 & 5,50k alie
slaby) g poe g Cole SUSS

L) ool pal o5
These two pieces are made of
3 parts and can be considered

similar pieces, not identical,
because they differ in terms of
construction technique,
volume, and decoration
methods.

ol Cowd g 3)ld iou ¥ ddns oyl
JSS0aml Sy ©ogod e
O3 8 ol kg 53 g 0ad sl
I swr slapyd cnl 45 3,0 392
sl il @l lep s
ol
This piece has two parts, and
the lower part is made in the
form of a bow-shaped ribbon,
and in the middle of the
ribbon there is a trembling
flower, which is a common
decorative form in Georgian
jewelry.
55&34;‘5@&5:.;\“}]&9&]
Obe 2 & Cal @5 S Slee i

S 3> gli) Ml JS S, 55
Silospler > @l G F slee s
This piece is made of 3 parts,
and the middle part is a
bergamot with a quivering
diamond flower in the middle,
which is 2 common decorative
form in Georgian jewelry.
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descriptions

This piece is made of 2 patts,
and the presence of a ribbon
and 3 quivering flowers in this
pendant is considered a
common decorative form in
Georgian jewelry.

g didi pyb 4y 5 i 93l Ak
s g oad adle ol s Sow 4
ey oSy 9 Sl pleads
Cosl 4 93 gy G Bl g S
ledu)lsS jladd (o35 <l g
Gl oo laiw! & )Jo
This piece is made of two
parts, in a betel nut shape, in
the Georgian style, and has
narrow slits, claw-shaped
leaves, and a double-edged
ribbon decoration. Delicate
three-lobed guar was used to
decorate the edges.

S 4 g 4i5u £ 5l ade ol
Ot slade g oad adlo ol s>

iz 9 Pl S 3wl )
Db g0 04> Al dly p )b
This piece is made of 6
sections in the Georgian style,
symmetrical and elaborate. In
the fourth and fifth sections,
the form of a bete-jeqeh is
seen.

P g ok ailo iso ¥l dde ol
s g S S JS5 | di
Obay b omb g pow Ui
2y 2l il SS9l
gue (ol yg> 8)93 (sjleyalyx
o il (S —Cunl o> S g o1
Gyl g0 )3 S5 0j 0 lesd g ASlodu
Sl ypley ciw b oS —cunl Blo
S sl 093 oyl
This piece is made of three
parts, and its shape is similar to
that of a bouquet, with the
third and lower part having a
bow-shaped ribbon, which is
common in Georgian jewelry.
The strings are arranged
differently and in the same way
- one string is thread-like and
the other string is flat on both
sides - which is in keeping with
the jewelry tradition of this
petiod.
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S &t 9 5% 4o J iz ) Y o 3
ol 045 5L L;\Lo.>)9> 1.N
This piece is made of three
parts and in the Georgian style.

ails ¢ wle ( Ju B slap,d deng 1.0
SHpdpjdb g by
Sl pplgr il illas Al LS
This piece is formed from two
parts and the presence of
decorative forms, such as two
ribbon loops on either side of
a large hexagonal emerald, is in
accordance with the tradition
of Georgian jewelry making.
25 20 A (5 Moo dd> o)
4 g0l il 15Vl gl 1.P
aol by il pl S
This piece is the most
luxurious piece in the treasury,
made of two parts and in the
Georgian jewelry style.
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Table 3. Classification of Qajar Jeqqes from the era of Fath Ali Shah according to decorations
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Explanation
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D90
In this piece, the gems are set in closed-back settings and
decorated with a circular pattern using the inlay technique,
and white enamel is visible on the golden caps of the
pendants.

G P din (] ) g lbdeud O ygody o Cuow Al 5D Cgdly il
ol 00dplol At Culy SRS 1D g )led 90 ygody
The ruby cutting on the left side is in the form of a tent, and
in this case, the carving is done around the wall and in the
closed back jewels.

Ll 045 Lg)lfal)ﬁu )I%J”J Oygody g dlwn Cudy Lgltno])o#i} 5 ltn)m;
The gems are set in jeweled settings on the back and carved
into a circular wall.
groy Sz £95 3l el e gy 4 g ledded S5 4 i (pl )3 3y
Blo 10 Sy Gl Wloddanss Al Cudy JSi5 4 30 byl (55 dodr 5 Llons
ilodds d)'sc]/ou )1%3)53 Gygody [Zbuul.ch dod g Jf
The emeralds in this piece are set in a tent-like shape using a
harp-type setting, and all the gemstones are set in a closed-
back setting. The large ruby is in the center of the flower,
and all the diamonds are set in a wall-shaped setting.

oo Slie b Sy 5 o (slize b sl g dido o8 oo (slize b S MS
dod (Cunl loddosd Oygody (o Cuow Al )d ol Bl 5) 9 Wloss d)‘fa];ii)
Culy ) 5 Wl S8 Aty Culy S 53 9 )ledy95 S & ajass
ol odbodliiol adgd 3| it yiuid)d (gl b yolal]

The caps are painted with blue, red, and white enamel, the
branches with blue enamel, and the leaves with green enamel
(the ruby cut in the left piece is in the shape of a tent). All
the gems are set in a circular shape and in closed back
settings, and foufa has been used behind the diamonds to
add more shine.
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All the gems in this ring are set in a circular setting and in
closed-back settings, and a fufa is used on the back of some
of the diamonds for added shine.
By Sy SIS 13 5 e300 (Bgy s el 93 ol ) Wb ynoS den v v
(Siz Gjgods &Y ojlosd dda 5 by )0 S5 o8l (Jy sl endplol
Syppes 9 & biled A 350 JS S)p ol 3 sl ord )] e
(280 023 Lot oo i oV Bjled dh> (55550 JS
All the gems in these two pieces are set in the round-walled
style and in closed-back settings, but the large ruby in the
center of the flower of piece number 2.h is carved in the
shape of a harp. In the large ruby in the center of the flower
of piece number 2.h and in the large emerald in the center of
the flower of piece number 2.s, a tent-shaped setting is
visible.
SHlS A5 poladl S5 dess b i) IS el (nl )3 39290 (g Ly v v

Llpb 93 (olgy S 2j ) )15 d2g laded ) aro i b Gl el
3oyl yoj Blodds Juate Cudpd dye 93 &y 4 g oo 0403 LS pwlell
s 3l 3 ol (S bj oty oS wlad 518 L el sla s>
SBAGS 53 9 52290 Cygods yngS dan Cusl bl 25 10 ¢y (sladdss
S 51,8 ey iy
In the middle of the ribbon in this piece, there is a quivering
flower with a large diamond seed and 9 diamond petals with
cluster setting. Below the large flower of the ribbon, two
diamond tassels are seen connected to two large emeralds.
Below these emeralds, diamond-set jewels are placed, most
likely the red color of the diamonds is due to the installation
of red foufes below them. All the gems are set in a circular-
shaped setting in closed-back settings.

N322)9> ©ygds g A Cudy S35 )3 BayagS don i ol
Llad 55105
In this piece, all the gems are set in closed back settings and
arranged in a circular pattern.

Wl )58 diy Cudy SO 3 9 2593 zeo i b alir (ol 3 b jpoS Ao
o Wordipm 5 Mo s 5 oot )sS 1o ol 5 &) g Mo (laoj fas
Gl o ples > bl b sbg) el
All the gems in this piece are set with pave setting around the
perimeter and in closed back settings, and all the gold strings
and the edges of the settings are decorated with gold beads,
which creates elegance in the entire work.
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All the gems in this piece are set in closed back settings with
a circular setting, and the central diamond seed and two rows
of diamonds in the middle flower are set in a cluster, as are
the diamond seed and one row of small diamonds in the
lower flower branch.

99 o2 9 PR LB )Y 5 ped L Ol S OBl 3 leided mo
Dgdiee 0 Uyl J5 S5 gl 405 )3 5 il (IS 3 9 JSI Sl wglly
The tent-shaped setting is seen in the large ruby at the
bottom of the second section, in the fourth and fifth sections
in two teardrop-shaped rubies, and in the sixth section and in
the large ruby seed, a six-petaled flower.

Sloddding b ol (155 dad Culy g a3 )90 JSB 4 dy0 g b julodl cads oyl >
In this piece, diamonds and emeralds are set in a wall-like
shape behind all the gemstones.

Sl re iy Cudy SOEESS 5 )90 ©ygo alr ol 3 lajasS den
iloss
All the gems in this piece are set around a wall and in closed
back settings.

—glPe g Hlodd gro ity cudy SO 3 5 3593 Copgod byagS den
Cgods Bl 5 by 5 polell 4e35 5 (3950 S5 cudpy ulall de3 )8
All the gems are set in a circular setting in closed-back
settings, and the cut of the large central diamond and the
middle diamond below the splits is in the shape of a harp.
3y0) sladsd Cpgods a5 Cunl (G35 50 iy 350) 53 Jols diix ol pgd i
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The second part of this piece includes two large central
emeralds that are clustered, the emerald on the right with 20
and the emerald on the left with 18 small diamonds, and in
this piece, all the gems are set in a circular pattern and in
closed back settings.
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Table 4. Classification of Qajar Jeqqes from the era of Fath Ali Shah according to the type of carving
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Table 5. Gemstones used in jewelry setting
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Gemstones used in jewelry setting A
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E. Royal Jeqqge, gold
and silver (milk and
sugar) inlaid with
diamonds and
sapphires and
Farangisaz, Ganja 7,
No. 27.
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D. Royal Jeqqe, gold
and silver (milk and
sugat) inlaid with
diamonds, yellow
rubies and red rubies
(Farangi-Saz), cabinet
7, number 9.
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g8l g pololl 4 g0y
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C. Royal Jeqqe, gold
set with diamonds
and sapphires, Ganja
7, number 24.

oy Wb ()0 dis o
Y¥ 5.7(.5 Dy0) 9 ,_).;LJI 4
R

B. Naderi Jeqqe, gold

inlaid with diamonds

and emeralds, Ganja
34, number 4.

Mo s Gy .
9098k g S 4 oy
(o) Mo (5, 58k
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A. Royal Jeqqe, gold
inlaid with rubies and
rubies and enamel on
gold (Iran), Ganja 23,
No. 37.
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J. Royal Jeqqe,gold
inlaid with peatls,

rubies in the lion's eye

and diamonds, Ganja

13, number 4.
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I. Jeqqe Nasseri, gold
studded with
diamonds, turquoise,
red ruby (in the lion's
eye) and engraved on
the turquoise, cabinet
5, number 10.
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H. Royal Jeqqe,
gilded silver (milk
and sugar) set with
diamonds, turquoise,
rubies and
fragransaz, with
engraving on the
diamond gem and
enamel on the 24th

gold leaf, number 9.
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G. Royal Jeqqe,silver
and gold (milk and
sugar) inlaid with
diamonds, emeralds
and Farangisaz, Ganja
24, No. 1.

Ao 8 bl s .

33505 9 olell & goye ()

FT 5ed Y S8 ol S50

F. Royal Jeqqe, white

metal (tin) inlaid with
diamonds and
emeralds and
decorated with

Persian gold, Ganja 7,

No. 33.
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K. Royal Jeqqe, gold

inlaid with diamonds
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O. Royal Jeqqe, gold N. Royal Jeqqe, (T4aj M. Royal Jeqqe, gold L. Royal Jeqqe, (Sea of and rubies in the

and silver (milk and Noor casket), gold set set with diamonds, Light casket), gold set lion's eye, Ganja 20,
sugar) set with with diamonds, 20th chest 20, number 29. with diamonds and number 57.
diamonds, rubies, century, number 40. two rubies in the lions'
garnets and pearls, eyes, Ganja 34, No. 2.

Ganja 7, No. 14.
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Figure 2. Collection of Jeqqes from the Nasser al-Din Shah period, found in the National Treasure of Iran
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Table 6. Classification of Qajar Jeqqes from the era of Naser al-Din Shah according to manufacturing technique
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Table 7. Classification of Qajar Jeqqes from the era of Nasser al-Din Shah according to type of form
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This piece features plant motifs
such as (Shah Abbasi flowers,
sunflowers, lotus flowers, multi-
petal flowers, enameled branches
and foliage). This piece is
symmetrical and made of two
patts: bergamot (lower part) and
bergamot head (upper part), but
the shape of these motifs is not
symmetrical.
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This ornament is symmetrical
and made of two parts. Its
overall form is in the form of a
bateh-jeqeh and has a semi-
realistic-semi-abstract design.
The war motifs in this piece,
such as the flag, drum, cannon
barrel, and bayonet, are made in
a realistic manner, which,
according to the name of the

Naderi Jeqge, narrates a reality,
but the overall form expresses
the abstract form of the bateh-
jageh and has conventional and

natural motifs. In this ornament,
plant decorations studded with

diamonds are also seen.
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This ornament consists of two
patts and is in the style of

Victorian jewelry. Its upper part
is in the form of a bouquet of
flowers studded with sapphires
and diamonds, and the lower
part is designed like two flower

rings and is oval in shape.

Siloyple Ko 4 g (150 ¥ die )
Rl a ol gyb Ll 2l yeiiy

ol 085485 sy b g IS
S5 sl ‘O] Omb uign Y Cond
b IS et cgBly S5 dosd dae
el el & o ye g JSib oy B

This 3-piece piece is in the
Victorian jewelry style. Its design

is based on the lotus flower

motif. The upper part of the
lower part has a large rectangular

ruby seed with an oval frame and
is set with diamonds.
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This piece has three sections and
is in the Victorian jewelry style.
The upper section has diamond-
set leaves that surround 11 large
dangling diamonds that resemble
inverted lily-of-the-valley
flowers. The middle section is
bow-shaped and has a circular
frame in the middle. The lower
section has a diamond-set scroll
and floral decorations and oval
frames.
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This piece is made up of two
parts and is in the style of
Victorian jewelry. The lower part
has a bow-shaped ribbon with a
rectangular emerald in the center.
The upper part of this ornament
consists of 8 branches, and the
branches are reminiscent of
snowdrops or lilies of the valley.
Above the middle part, there are
12 segments and 10 diamond-
studded rings are seen below the
segments, which are smaller
from top to bottom.
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This work has 3 parts and is in
the style of Victorian jewelry. Its
upper patt has plant decorations.
In its middle part, 19 flats are
placed in a semicircular shape on
a square emerald with a circular

frame. The lower part also has
plant decorations.
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This piece is made of 3 parts and
is made in the style of Victorian
jewelry. This beautiful piece uses
butterfly, flower and leaf motifs.
The use of the quivering insect is
reminiscent of the decorations in
Victorian jewelry.
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This piece of jewelry is almost
symmetrical and consists of 3
patts and a royal lion and sun
motif. The shape of this
ornament is in the form of a
crown and the engraving of gems
and the lion and sun motif are
the main decorations and the
method of engraving on gems in
the form of a symbol and as a
main decorative method is seen
only in this work. The abstract
motif of the sun is also present
in this work.
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This ornament consists of 3
parts and a royal lion and sun.
This work is symmetrical and its
form is in the form of a crown.
In the middle part, an abstract
pattern of a sun inlaid with peatls
and in the form of a circle can be
seen. The lower part is located
on both sides of the sun and
consists of two patterns of a lion,
a sun and a sword, which
includes a phrase in Naskh script
and pearls with the title "Naser
al-Din Shah Qajar."
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This ornament includes the royal
lion and sun crest, which is
decorated with royal motifs such
as a crown, a lion and sun, and a
sword. It features floral
decorations. Behind the lions are
two large oval diamonds
representing the sun, and
beneath the lions' feet is a large
oval diamond.
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This ornament consists of two
parts and a royal lion and sun
motif. The work is decorated
with royal motifs such as a
crown, a lion, and a sun. The
lower part (almost square in
shape) consists of Sea of Light
diamonds.
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This ornament consists of three
parts and the royal lion and sun
crest. In the lower patt, there is a
golden lion that does not exist at
present, and due to the absence

of the golden lion in the lower

part, only the other two parts can
be described.
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This ornament consists of 2
parts. Its upper part,
symmetrically, has two designs of
a sword, a lion, and a sun
decorated with diamonds on
both sides. It has a diamond-
shaped crown that has three
cracks and on it are 3 diamonds-
studded feathers. In the lower
part, there is a hexagonal
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diamond, of the crown of light

type.
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This ornament consists of
two parts and is in the style
of Victorian jewelry. In this

ornament, an abstract pattern
of a peacock or a sun is used.
In fact, this ornament
resembles an open peacock
feather or we can say it
resembles a sun with its rays.

Also, in its lower part, the
Shah Abbasid flower design

is used.
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Table 8. Classification of Qajar Jeqqes from the era of Nasser al-Din Shah according to decorations

Ornamental analysis
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Type ofinlay work 0ylass
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il el K s giclanls Hlysye Explanation Enamelingny 5,

Useof 55 Inlay Cluster Bowl-  Wall-
Fufeh 1. iy work  inlay  shaped mounted

work oy " the work  inlay

the pen barp
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The enamel decorations in this ornament ate seen in
both parts (opaque and translucent white, green, and
blue enamel). In this work, the back of all the gems
is closed and the round-wall type of inlaying method
is used in all parts, except for the large central ruby,
which is inlaid with the chang method.
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In this ornament, diamond decorations are placed
symmetrically on both sides of the segments. On the
right side, there is a six-petalled flower whose seed
has a diamond with a red fringe, and on the left side
of the segments, a five-petalled diamond flower with
a diamond seed with a fringe and plant decorations
inlaid with diamonds can be seen. The back of some
gems is covered with colored fringe in some patts.
Including the three colors of the flag, which have
colored fringes used under the diamonds. All
diamonds are set in the form of a harp gem, only the
diamonds inside the crescent have a round-wall cut.
On the edge of the walls of the chambers, in the
flower on the right side of the chambers, the upper
part of the drums, at the top of the cannon barrels,
in the diamonds surrounding the large central
emerald, and in the three round diamonds on the
pendant of the central emerald in the lower part,
inlays are seen in the pen-like style. The large central
emerald is inlaid in the harp style and the back of the
emerald is open.
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This piece is set with sapphire and diamond gems,
and mixed cutting is seen in all diamonds and rubies,
and the carving style in them is in the form of a harp
and in open-backed settings.
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The rubies and diamonds used in the upper
branches have harp-like cut and open-backed

prongs. The prongs are open-backed and have a
circular cut. The prongs of all diamond prongs are
made of silver and the prongs of the ruby are made

of gold. The rectangular ruby in the lower section

has a gold prong and its cut is round-sided. The
diamonds surrounding the large ruby have a circular
cut and open-backed prongs. The yellow rubies and
teardrop-shaped rubies are set in open-backed
prongs and have harp-like cut and their surrounding
prongs are made of gold. The round rubies are set in
open-back settings and have a harp-like cut. The
diamonds set on the open-back settings at the
bottom have harp-like cut. The harp-like cut is seen
in the large oval ruby at the bottom of the ring,
which is set in an open-back setting and has a gold
string.
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All the gems are placed in closed-back jewel cases
and are carved using the harpoon method.
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All diamonds feature brilliant-cut and harp-cut
settings, and all gems are set in closed-back
settings using the harp method.
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In this piece, in the middle of the middle section,
there is a fluttering diamond-studded butterfly with
enamel decorations. The upper sections have open-
backed and harp-cut settings. Only the center-
feathered gems are closed-backed and have a
circular-cut setting, while the side gems are open-
backed and harp-cut. All pendants have open-
backed and harp-cut settings. Most of the lower and
middle sections have open-backed gems and most of
the gems have a circular-cut setting, except for the
large natcissus diamonds on both sides. The central
square diamond and the teardrop-shaped flower in
the lower section have cluster-shaped cutouts, and
three round flowers ate set in a circular pattern.
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All the gems in the upper part are set in open-

backed settings and are carved in the form of a harp,
and engraving is seen on the turquoises at the top of
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the branches. The large Shamsa turquoise in the
middle of the jigeh has a domlah-type cut and has 4
small facets whose edges reach a point in the middle,
and the large turquoise has a closed-back setting and
has a harp-type cut, and the smaller turquoises
around it are set in a circular pattern. The body of
the lions and the inscription in the lower part of this
ornament have a circular pattern, and the 5
turquoises at the end of the band are set in a harp
pattern.
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The peatls in the flats, the shamsa, the lions' bodies,
and the lower band are carved in such a way that a
gold wire, one end of which was beveled, was passed
through the pierced pearls to hold the peatl, and the
other end of the wire was secured in the setting by
soldering. The large shamsa pearl is also set in the
golden setting by a diamond with a flame cut. The
red rubies of the two lions' eyes and the khakshit-
colored peatls have carving around the walls.
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In this piece, the branches have bowl-shaped
settings with round diamonds set on them. The
diamonds in this piece are flame cut and their cut is
in a round shape and in the closed back settings.
The lion's eye rubies are set in a round shape with a
domelle cut.
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In this piece, the Sea of Light diamond is set in a
prong setting using a harpsichord. The diamonds in
the middle of the crown are set in open-back
settings, while the other diamonds have closed-back
settings with a surround setting. The rubies also
have a domelle cut and are likely set using the
surround setting method.
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In the lower part of this piece, the hexagonal
diamond circle of the Taj Noor is decorated with the
phrase "Al-Sultan Sahib-e-Quran Naser al-Din Shah

Qajar Khaldullah Malikeh 1310" which is made of
embossed gold and inlaid with diamonds (Golestan
Palace Museum Documents Archive) and in fact,
this phrase, as a harpoon, has secured this flat
diamond in its setting. Around the flat diamond, a
gilavi is decorated with brilliant diamonds, under this
gilavi is a golden shelf, and in the space between the
shelf and the first gilavi, a gilavi is decorated with
small diamonds with a Flamak cut. The brilliant
diamonds in the first gilavi are set in open-back
settings with a harpoon cut, and the diamonds in the
second gilavi have a Flamak cut and are set in
closed-back settings with a harpoon method. The
diamonds in the upper part, including the crown and
the 3 feathers on the crown, are brilliant-cut and set
in open-back settings. Of course, the small

WEL VF-Y a0 o)l pidian Jlo ¢ oMl elio (gla yin

Ornamental analysis
s2o )i E50
Type ofinlay work oylod
olizu]  puopipropi propi gropi geoyd Zeds oble
dpijl i Ko st gseslanls lyygs Explanation Enameling 5,
Useof 55 Inlay Cluster Bowl-  Wall-
Fufeh 1. iy work  inlay  shaped mounted
wonéa]m the work  inlay
Vol phl S 4 g pdawe i l b (iS50 Sy el 5
cooladl ol .l 48 )5 sl (ol & oo (£S5 oS 2.M
ol 323,95 Sygeos ol 68Tl g 2> sxim 2l
N523593 ©yg0ds g 0dd (pje Sl oy sl 4 (55
dlmuu\.o.” Ll Bl un) Al Culy dlmulau& S99y ¥
Gz e gy b g aiws coldy ol )5 glyls i jo 39550
Ll 518 by slaghoS » Sz g5 )
The large diamond at the bottom of this ring is flat
and almond-shaped and is set in a diamond-set
guilloche. The diamond is Indian cut and has a
round cut. The guilloche is set with small brilliant
diamonds and is set in a round cut on the back of
the ring.
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diamonds are flame-cut and set in closed-back
settings using a round-walled cut. The diamonds in
the lion and the suns are flame-cut and set in closed-
back settings using a round-walled cut..
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In this piece, it seems likely that the gems were set in
closed-back jewel cases using the tang and dour-wall
.method
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Table 9. Classification of Qajar Jeqqes from the era of Nasser al-Din Shah according to type of carving
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