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Abstract

Art is a window to culture and history, and the jewelry as a form of art, from ancient to present, that as
regardless of the beauty aspect, it has a symbolic value based on the beliefs and cultural relations of any
society. Thus, contemporary Indian jewelry, with its components, has always expressed the tradition,
historical identity and rich culture. Communities with the simultaneous presence of different cultures in India
has not diminished, but rather have evolved alongside its historical and cultural developments. In such a way,
the presence of multiculturalism can also be seen in its jewelry. Therefore, in this study we aim to explore the
triple pattern of artist-text-audience, from the basic concepts of Bakhtin's dialogism, while examining the
components of Jewelry making, and their cultural relations in formation. The study considers how amidst
the continuation of European culture, industrialization and communication with the West, has manifested in
the production of Indian jewelry. The goal is to understand the extent to which Islamic cultural elements,
have influence the formation of Contemporary jewelry of India. The findings were derived from a
descriptive-content analysis method, which indicate that what has guided the creation of jewelry based on
this model is a kind of connection between the speech of the artist and the speech of the cultural components
as "other" in the text. Artist in the creation of ornaments was primarily the primary influenced by these
cultural components. Thus, he has never been entirely independent in his creations. However to objectify
the appearance and enrich the content of the ornaments, he engages with the culture of "other", which,
prominently, incorporates the components of Islamic culture.
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Introduction

India, as a country rich in stones and precious gems, has always been a center for the trade of jewelry in every
era, which is also considered complementary to their traditional clothing. In this regard, one of the distinctive
features of Indian jewelry has been its components which consistently convey various aspects of the culture
of its people to the audience through the presence of these elements. As a significant display across various
eras of this land, it has been able to express the tradition, historical identity, and tich culture of this country,
as well as the changes that have occurred in the civilization of the subcontinent (Shokrpour and Mehdipour
Moghaddam, 2022, p. 8). Therefore, it can be asserted that the prominent and distinctive forms and themes
of contemporary jewelry are also an intrinsic aspect of Indian culture and hold significance beyond mere
adornment and superficial decoration.

Materials and Methods

The present research, which is qualitative and conducted using a descriptive-content analysis method, based
on the triple pattern approach of Bakhtin, has gathered library and online information to study cultural
relations, particularly the components of Iranian-Islamic culture, in the formation of contemporary jewelry
in India. Therefore, in selecting the case study samples, an effort has been made to choose only jewelry
belonging to Indian women, but with a form that is different from other cases, and made of gold and precious
stones duting the period of 2019-2020. As a result, a total of 7 samples of gold jewelry was selected and
analyzed as the study framework, of which earrings are the most common type. The artifacts discovered from
ancient times indicate that earrings wetre one of the most popular and important components of women's
jewelry in India.

Results

In this regard, consideting the importance of the presence of cultural components as the "Other" in the
relationship between artist, text, and audience in Bakhtin's triple pattern, the types of this Other detived from
the cultural context in contemporary jewelry are as follows: the first category; the culture of the Other that is
overlooked in the text or is not visibly apparent and has generally received less attention. In fact, some
examples, in their apparent meaning, may appear to belong to the artist, but in essence and implicit meaning,
however, upon deeper examination one can discern the presence of elements from another culture,
particularly Iranian-Islamic, which have been overlooked. Among them, the use of dark green and red color
palettes for diamonds and the extensive use of plant motifs instead of animal motifs not only reflects the
influences of ancient times but also reveals the impact of the Iranian-Islamic culture prevalent during the
Mongol era. This Islamic culture was introduced to India through Iran and via the Persian language (Zekrgoo,
1993, p. 131); And now it has also influenced Hindu art and culture. Therefore, these components are not
considered part of the creativity and innovation of the artist; rather, they reflect the presence of Iranian-
Islamic culture that has entered the text from the outside and its context. The second category, which is
visible alongside the artist's creativity and in conjunction with the ancient components of India, clearly shows
the presence of these Iranian-Islamic elements in the formation of all contemporary jewelry. Among these
elements is the emerald stone, inspired by the Mongolian aesthetics.

Discussion

In general, understanding cultural relationships and interactions depends on identifying the components
through which artists shapes their work. This understanding allows us to explore the role of cultural elements
in the formation of jewelry based on the triadic model of artist- artwork- audience. Therefore, considering
the influential components in the formation of contemporary jewelry, it can be said that the dark emerald
green, the red of rubies, bush forms, the regular and symmetrical cut of the stones, and bases with open claws
for their placement have been more prevalent than other elements in jewelry design. Among these, the
Iranian-Islamic cultural component has played the most significant role in the existence of these works. Based
on Bakhtin's triadic model, and in line with the relationship between the attist, the text, and the audience, a
type of connection is established between the discourse of the "self" (the artist) and the discourse of the
"other," which includes cultural components within the text. It is worth mentioning that the artist cannot
fully perceive their world; therefore, the existence of these other cultures is necessary to provide a complete
picture of Indian culture. It can be said that the contemporary artist, aided by these elements and components,
has presented a form of "seeing” that has led to a unique relationship between the "self" (the artist) and the
culture of the "other," as a relationship that is distinctive in Bakhtin's perspective (Haynes, 2021, p. 16).

Conclusion

Considering that the artist is a product of their time and environment, they are unable to fully natrrate the
culture of India through jewelry, as a cultural medium, based solely on their individual mindset. This culture
should also evoke memories and associations for the audience. Without the mediation of external cultural
elements, the artist will not have the ability to complete their works and introduce them to their audience.
Therefore, to achieve a desirable outcome, the artist relinquishes their position as the sole author to another
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participant who enters the text from a cultural background, allowing the artist to approach a more complete
natration of their homeland's culture in jewelry from the perspective of others. This reflects the responsive
relationship between the artist and the audience, which is shaped by another factor in the Bakhtin's triadic
model. Bakhtin considers this mediating factor to be the most significant element in evoking and recalling
the culture of India for both the artist and the audience. It is worth noting that the geographical proximity
and historical and cultural roots between Iran and India, which date back centuries, have facilitated this
cultural interaction. These are familiar elements for Indians that have been abundantly used in their jewelry,
especially during the Mughal era, the last period of Islamic rule in India. It may be said that, unlike in other
Islamic lands, Islam never became the religion of the majority of the people in India. However, Islamic
religion and culture, which entered through Iran, have also influenced Hindu art and culture; contemporary
Indian jewelry, with its cultural components, serves as an example of this statement.

References

Haynes, D J. (2021). Bakhtin in another frame (S. Notaj, trans), Tehran: matn. [in Persian]

Shokrpour, Sh., Mehdipour Moghaddam, Z. (2022). Analysis of Contemporary Indian Jewelry with the Dialogism
approach of Mikhail Bakhtin (Case study: Indian Jewelry in 2020). Kimiya- ye- Honar, 11(43): 7- 22. [in Persian|

Zekrgoo, A H. (1993). The effect of Iranian art in Indian culture. Nameh Farhang, 10, 11: 130- 137. [in Persian]

Journal of Islamic Crafts, 2024; 8 (2) | 147


http://jih-tabriziau.ir/article-1-355-fa.html
http://dx.doi.org/10.61882/jic.8.2.355

[ DOI: 10.61882/jic.8.2.355 ]

Downloaded from jih-tabriziau.ir at 4:53 +0330 on Thursday January 29th 2026

VOIS (V) A VY (Ml slio clayin

SHIS gt

i 4 DOI: http://dx.doi.org/10.61882/{ic.8.2.355

YT y925 35 (ool - Sl S yd (caddae Jlos 5L
uwb sFaw &95” Slwo ).: K. b)lSsbwo ol

0. .
Ypako 4916900 1,2

Al eclybile ¢ olssle olSisly ¢ 6 K3 )8 g (uwdgilivo ¢ Kidyd @l yro 04l ¢ lio (gl i 09,8 bl .

VYN 5 ot WYIVIA sl o)l
oS>

as 03g) Lf"')l’“) uu))l Lg])lb ‘UJLJ) )‘ ).‘a)d).o ‘U?"{L’ FVRRLY )‘ Sy Oy ggu dul.md.: u\fl)y)
Wl S§ laisds lussdin polre u\jl)%) ol cplyo sl anily clan] o (Sinyd Slaslis ) adyy
&b oo 53 1y 08l Gejy ol )3 ilises (SlocSin 8 (s jiob 5 y9> 3l dislys (S (o8 L g
ALl dgrg o (Kimyh = Su )b Y5 ey 45 slael g5 4l ot JA> 43S lacSim b ¢ lwgain
Mml.a.o )l cp\]ol?u TR T LB aw ‘_g9ﬂ| LY sl L [ty wl ): u,m”; L)’l ‘u)‘):lu Hom
pols 4 dogi b jls s Wl g5 (6 p S USS pd Cglite (slacimyd i dalllae 4y ¢ il (ghiegSusS
oS Canl ) ol Lt o blodane g lagain e oddisbol CBISE § wadjgr o8 51 L] Sy il 5
Gun Sl ab oo lioghin ol &Y)e5 Wg 10 465 (W65 pac oMl = Sl Sim
V525 (68 IS 3 S 1 (Kim b polie (oo 42 (olitand gt o Sim B Lalyy S0 (g )
s loselcussay lgixe Jdod 34 3l g (Juloi— duog by, 4 &S ladil .ol 03g) liwgdin yolre
o B o ity (sl B yoluo ©VT,505 5505 > 53l olol T S sim e
Ol eSS &y lai bl sl (a9 €6 )N g (Sip b slaadlie 5 ey sla)lis
2 lle S S eyt S (oplply Diloie |y 150 Aoy 298 Siad e 3 (5500 ypln
Sinyd claddio 0fgd o 6,500 jads b lwlyps of CudMS asly 0adds Gauwore Y ya5 (555 IS
J%)J séﬁla)b Lol 03¢ Qél))) J.»lﬁ 9 uuol?u 3™ )] 9 bAJwaqu.slﬁ Lfil.th)h.of leﬁ 2 ‘LSAM.»I L;)‘)JI
)Aol:w lm)@dgMﬁwuLleyuzd)ﬁ&&)ﬁu‘)ubw))b)lﬁw LO.))AL;JJ) ).))a.w
bl i u‘ef&“e Wiy g0 S 4 53 S8 e <5 > Tl 5 23 qulm ol ]
;{,‘{ 9 ((Ls)i‘{))) Psa 3 L;a)’tu;] —L;vl).sl t-i@)ﬁ SIye09x Kl “_’)l).:l.u f.\ilbw).bu& )93 U"l )LT O’b
95 BT 5 1y (S i 1 sl o3l (S0l dio i 4 ccdolis (gl plsyob (Simyd 5 g Jgl BaSeS yi
i by oSS Ay oyt g 0395 05 51 Kt g Jliwgin (cog Sim b (Y1905l )3 djle (oo

ol 03iu Cudgrge Vg5 a4 LBl I anwls

5 B3l
zmehdipout@umz.ac.ir :AslSe Jstuwe”

G) @ ©2024 by the Authours.This article is an open access article distributed under the terms and conditions of the Creative Commons Attribution
@ NonCommetcial 4.0 International (CC BY-NC 4.0 license)
il https:/ /creativecommons.org//licenses/by-nc/4.0



http://jih-tabriziau.ir/article-1-355-fa.html
http://dx.doi.org/10.61882/jic.8.2.355

[ DOI: 10.61882/jic.8.2.355 ]

Downloaded from jih-tabriziau.ir at 4:53 +0330 on Thursday January 29th 2026

Aodlo .Y

gl 05 0 ol Az J Jaichyo )b Job 0 pelsy oK jl Gadile s lgisas Y15 ¢ S ygboay
58 ¢ ylo cpl ) .l il _eloin] o Sim 3 Sluwlio g o ygly 13 dily ) &5 005 Cguue  Jdod 5 (S B (sl 50330 ]
b Vg5 s Sbliyl 550 o)lgen ccsloygd g pas o 0 daplS slojsS 5 S Jl glos oo lices Lim
o (gl old oS yioman b y2oS -yl &S 0dg (Bala Krishnan and Kumar, 2001, p. 12) Jlo &+« 3l i ed8
o)lgon oS 039y  olaadlie ¢ lwglin W] yg5 pleie (slay Sy i (S sl SO BB ilady o jlod 4 adaio Cpl p3ye
ool opomed o Jie 395 Cblbe 4 cpolic p) jeis dawlgds ¢y ‘_'j Oledpe oy il (6w (sladis
50545 ol (5 Smsb (Sl Cagh s Sy il e ol il Sl 3 S Sl s g
9 Alwc> J&w] oS ub’@ ‘L)")’L’ ‘..\w‘.: (A P AY) crn.ﬁio IPSNe 9 )yjiw) bA.wJ'?U‘ o)'BM Oed pd & g‘)ﬁfx
S5 5l (5 5 iy ) S a5 A i S (B A 5 polee g laalecy 5 p8 oo
Ok kel egh aSl wiloadis Bl pojpw oyl )y (Sl K 3 yyol ol ey ] Cilisce clacKim b
o3 0 sty jon &S S o caBly 13 (VAT 4o VAN ¢ los ) ol dLbld S5 0B S 3= S0 )l Ul s g Y o5
ol il 35 o poleo <005 0 5 g0 005 sl 3 (Sim Bz Gop e ligdinn > Cglitio (gl Sim 3l
el ] sinizy Codgge 355 il &y J.tb‘_'j b 4 Noyid &S Cul (i yd sladdlie olod ALl piline ¢ liwglins
(Dialogism) (g3 5,55 9y swlo] atrlio | S5 laicdy cbolbio = yio —io yits & (655 &y ol b e g oyl 1
polaa V1005 (68 ISy oMol = ) S o € 5 N> Simpp i o & Bl ggolilue Sl
2 &S 0392 s pabie (p e 9 (el 4 (i 35 9 (S B Laly) S ggdge cpl 4 (I B 29 oo aithyy
[obiia] )l oo )BT 53 s ool 399 5 o oS Siles i ilaitls i85 awgis yuolno ¥ )g95 (edinsyou0
CaaSle b ¢ Bloduns g lgin (S b Jolss 8T8 ol Ll (Y2 o WYRS ¢ g jls) €l 3gg o s il oy angi |
Oi2gp ol «oplpl (Rahman, Ali and Kahn, 2018, p. 3) cudl 039 bl he (Slib BlSs iul3él g blolus ale
Ole 00dlbou] GBS 5 w3595 18 51 losid it yd il pglts 4y dngi b &S el ol 4 ey (9 93 dod )
ol a8l o5 iagiin poles Y005 0 53 49 IS ) pas oMl = Sl it j8 o blods g agaia

09> dw ;D g0 (sla o} Egdge pl (gl o Cumle > 4 a5 5 o)Ll Wb wadpll sla )y 4 a5 b
(0l BB (55 Do 0 pgd 09,5 (ltusgtin puolo g5 (gl 3 ol simgy (g 09, it (ipetios L5
Sy Sy Loy 56 1S 2 (Sl g}y pows 095 9 T Bl g o )3 i 9 € Ko 9 €0 Ll
D9 o0 0Ll 09,5 11 (Sladiges (y nae 4 cdabl )3 o At (gkin yia

buwg &S (ddlds Jlaic "Women and jewelry- The traditional and religious dimensions of ornamentation»
3509 ol ol ) alils 5,8 ¢ Cuonl Vg5 4 65 dogs bYS & ot g o0 555 (V+)Y) Prabhijot Kaur
Motifs in ornamention: special reference t0 " .cuwl 43y lohuwo g laghin Kimd > <¥je;5 gl Lid
&S o397 (Y+\A) Dushyant Dave (¢8> dlw, o "Rajasthani Kundan- Meena jewellery (162 to 21t century)
00l 8y 1 g il 390 )l s S5 g 3l dimanle 25 i <Y1 y005 08 US55 50 Jolss

Gy i) lawg € iy mudlpl 1 € S 3L 93 ppalod loy 3 €6 g 0P ol g LE» lgie b slaldo
o ) S o oSS . oy o o m3 i S gy (ol S0l oaiin (WRF) g8 5 ol
ol 005 o] o Jalss 5 65 90dS pr  ine (S (68 S Jlurtinn; 9yl Lianlgl s K5 50 9 €3g3»

(Y+10) Postic ol8 4y ;S5 (sldlie "The “other” and the “other”: Christian origins of Bakhtin’s dialogism"

VA VF-Y (a0 olod pidian Jlo o oMl clio (cla yin


http://jih-tabriziau.ir/article-1-355-fa.html
http://dx.doi.org/10.61882/jic.8.2.355

[ DOI: 10.61882/jic.8.2.355 ]

Downloaded from jih-tabriziau.ir at 4:53 +0330 on Thursday January 29th 2026

XS oo o g 43 (6,503 g pidl (cakegSiS & )las 6,8 IS Aol B s 4 g ! 1 ol g 4 sl 0 i
ol &B15 3 35 pac (g Sdbale g oSS ale o))l 4 €5 5 €O0EY publas 3l odlatul b o &S

SIRE Ly & (WVA) Ll 51 € loge (cloaio ] oas 9 32 g o) (s g S Jliio Lol yie b (slis
bt pas il o Ly ol &5 a0 0 L5 tmghy el 3 oty Canl aislyyy (oMl Gl g din SBye I SE lie
S il (gl S VAVA) Rai Govind Chandra &z Indo- Greek jewellery S 3 .awl 0435 s 4 o)
An era of darkness: the British LS’ > yioxen .l 005 o bk dge 0 bwgain <¥Tj05 1 Syl 55 9 b
ol g jlaxil lyed 3l e liwsdin  gwdmlio sl g (eolaidl 365y aw)yy 4 (Y+ V¥ Tharoor il empire in India
lellas yitiy &S 203 o S 9290 (Sl yig% (2 ol 01513 Loy yy joud o I (RS (el ol 05 (im0
& 055 25 el e gyl 03y Jlusgiin SVljpj il o g p)5 S B 4 lans ¢y
2 din polo EVl5 6,8 USS oMb gl Simp sl g i g ol (Sim Ly, o 250, b oo}y
ool oniplon] 5L B 68 ol

oiR93 (o9, F

3,59y 3 3k A5aw (ool & bl b el oadplnl (Lbs — oy (09) b g (&S €9 5 &S pob Lol
— el S d laadie 8 ofagr 5 (K s Lalyy (s sl sl 5 (SRS lio jl oot b g (g0
oS 15 6ygh S Vg 3l (clod S v 1w B8 dB by lglins yolse Y1) (6,8 ISKS oM
2 Pl ol 5 ateyis bausg 01535 ozl (B ey divg a2 B clacald (b bl 5 (gl
xS 905 gy Slise  adiges wi¥Tjgy5 lis g ol (lojlms 4y g b g bl (l o o S5 (gim (slo g
290 wlos &y s gliio oyd b Ll ccgdin (65 4 e VTyg05 15 5392 ol ol sl lone b0 E] ol
Mo 555 51 dges V 3l «ology> V¥ =VAR Sloj 35 5 oaindgr g b5 (olacSiw o ™Mb 315 5 sadadl
lgd ay g b pol ol o8 A oo (i (065 Slyg2) 0l cal 0 o8 WD o g Sl (SWlas 8,5y gieay
o a2 B (15T sl g g Simd > V005 £55 ol Conl g Cuppome 1 no (Sl

S e £

(cbbe — g pa J1 -0 pd) BiSlgd — yio —dkum b 1oy b Al aw o1 Y -£
13 2 o e ol s ) oyl e (51i0gSES 3,509, 13 sobl utlio § S lsisds oyl St (58
Ol ol B 3,5 oo )18 odliial 3)90 gl (lgizme S oS> 3 (e o ()bt 5 5y il il Jilos
Olaled S gz S oy sl i 8l a3l gl sl (] ole g (st il o (e bl g2 9 s o5
P Gl ol 3 cbbe 5 (5o bty i dus Sl s S jlee a8 s 0 i el (ol )3 S (o Jos S8
ogd 3 5 (S asS Mlite Lol 2 B3k 5 ctodly ol 2 813k 5 (e (Sline 555 0 il it dly S (g5l
i) S wlie o B3 ool Gl (el Wl S o (5L oigids i degd s |y (e & Sl el o € S g3
S 0 ol lime ¢ yiulas oyl 0 ccplplis (AY .o VAN (g y5055) €Al atily (g3l 1o BASES b Kb Camdg |

g oo Mol dilfaw (o5l 3@15439&:&1 O Jolss 0 eyl (glime a8y 00,3 a3 S 4o D blre lawgi b g (e

5 g e clyiedy siayin b lhe bl a5 ((sim ) o dbtoyin) e sl psgie oo 3l o 53
39 g0 Bl (Skinyid g e Ml o lagp Lare 5 Aloj Jgase Liayin & Cunl Jol Sy (2P NS 0 (2loidg cudbiy
Koyt |5 (Y5 o OYAY (Yo ) i g cugly eoybéluos) €S phdl e 631 36 4y o 2yl (285 sl oy i gy y9s oS
ol dlogyy 52 5 E9:050 st plai 3 Jitws g loiay 5 48 S [ S st o g iy 255 ) gy S o5
O Bl S oo il ) (9S50 5 3980 5SS 3y €N b Nayin 5t Sy 3 eulpliy S (P (o9
yoi & &S € e S b ol 3 6)lgen Sioyin (Serra, 1990, p. 260) €AuS” Sy g dipw Nl 0 (6,500 badd |y Lo Bl
IS 1y 065 il cculasy g )kiS (Graf, 2005, p. 85) €35 oo 0 45 3)15 sl 0)lgan e o > g Al sl a5y

VO] VFY (pg0 oylads cpiiiad Jlo oDl slio cloyin


http://jih-tabriziau.ir/article-1-355-fa.html
http://dx.doi.org/10.61882/jic.8.2.355

[ DOI: 10.61882/jic.8.2.355 ]

Downloaded from jih-tabriziau.ir at 4:53 +0330 on Thursday January 29th 2026

Sils ol Cj 5 O]/&g_a LPw g M)ﬁT Ol p b &S s (o il 000] 30 ol d‘)‘ 2 &S DS lod aad o
(Bakhtin, 1986, p. 89) cusl 1,555 (dhao il atilsl o )lgen Lo e

o ol e 2 AT B ams o oslel (63505 & gyl oy G365 4 Sidlge Sl s (o o il el o5
(2B (z8lyy> .anl 03> )8 dn g5 390 35 05 Alaw (56N > itk &S Canl ot o pl (VY o YAV e ¢ caddac) 165
JES Jsieas 53 55 aqrcull D50 a5 (bloke 4355 51 o5 (sl cadly 7 Sllao il g o8 o] sl ckioin
W (P9 3.)»595).«» ‘L)’JL)’l)J (\c\” P N c‘)ﬂ) «.. .))5@ ‘_S.@)s 9 L;Cl"“>‘ éwlyo )‘ aSL cJ.uol L;LQU )‘ & |) .)9>
995 (o3 8NS5 o]y 65V 5 5 858 T g ot odns S5 i (g (5558
ol Uso ol 4 9 3985 0 5583 Su b 190 loj b g oab (39 Aiold &y yilled MalS g dianls STl &S (dlos S S o
oy 3l oXigiid g 0dingS 1 &) 33 93 e b aSh b elil Wlgi o 35 alaw (coN y3 bls )l ol el S5 Ll
95 (SIIL gl (i 0 il 5l sl pus 13 &S Canl gy plil cdobre Cusal il Sliled g oyt b g Lol g
4 Sim s~ clon] cundly 5l 48 08 olusl 551y (6,500 ki Wl oo coyte g sy ) e yin LS ogde ¢ ol
g o o B B lgieay LS g 3 1y ol Lo oS dlge )y e LS o oS sgpie 4l (g ]
ke 4 (Vo) o MY (g y9399) €i s Capasedd il oddodld )L gruw ) & Cunas &8 ()i &y 65555 sy
515 550 G ol 4 5 985 ol 31 4 ) iy 35 lie 3 o gl LIS (e & Sinytn o oslen o
&S 02l plonl e ol 1y (S g 51 BB 5 (600 b i ) Wio ity il Sl mdg0 (pl 0 @ly)d g o SuAS
Gy S ol (e ol 4y ol il oo (L5 GBSy i S s s o il e 4 (bvo cpgs s
5 d)’-\’C“’L by oyl 5l CBam oS '\5@ Ol o3l cudly aalgs u‘i“‘“’ Sy Bases )b (sl yials 4 UJM
) € (35S 2105 g 3 y0l By ¢y su] ool uandlSo duw pp ise SBME ST )3 ol b 0 365 Sl JueST
By 9355 S > s il 98 (0 o 2 36 Pt 4 03ygloly plmadlhe (655 ek oy (AF o -
Al alold b yioghS b a1y 8 [ S0uSS il ol g dio yids Cannl Ko 2> 5188 el dgi b cunnl dily Clobes b bl )|
Cuwl gunads i3l oBd b MolS ol ool Wlad 3108 alosl g a LSS ¢ ABly (Sl e SO (Sl poay Lol aiiily
> gy o (ggbe i 41 oo (g o g 15 qureli oo 825l e |y (Sim b~ sloa 3L g Lo

WS (o &S b (e B39a5 ik

o syl 45 (Kapd Oluwlie Y-£
€yol oo Cad & drals I (g e (03] &S g powyold] i ¢ ol sl (claiBbipm > S ... i B
Ohsd loj Jdb 0 5 295 g0 Jitte (5 5ol dlaly 4 503 (glanole 1L g Jud Sy 3148 (VE-FV o VAP (5]
draly S 3 03l S5 b (gl &S sl S Maol Kimnyd (> ol 4 (VY. o IVAY plosal) 235 0 35 Sl
F i 2 Gle deg ool ol 0l (S d Slalllae 13y G 31 ()3 > v g9d90 4 drgi D900 038
e g2 2§ e 15 s il (sl {Globalization) € e L 4 o 035 s 95 (S5
o3> ol 4l (Sinjd dealye (ool yiws (I () ol ity (G09S (gt iz 3 il D9id 0
203 3¢ ol b oSS s g 1500 slacSin B b 5p0 1 o bl L5 5l S B Blg ) (AR .o ITAY ¢ o)) ]
(shen) €l Liao g AedlKa glate (g Ko o uw Elgl o Canl (GRlSo . i 10 g o oS bl
e 8ybl 3 &S Sl e | Cul (dasgesne K3 123 o )] 95 (& pund o (pl 13 ol (opizmon (AT, o YA

VOV VF-Y (a0 olosds pidian Jlo ¢ oMl clio (cla i


http://jih-tabriziau.ir/article-1-355-fa.html
http://dx.doi.org/10.61882/jic.8.2.355

[ DOI: 10.61882/jic.8.2.355 ]

Downloaded from jih-tabriziau.ir at 4:53 +0330 on Thursday January 29th 2026

8565 oo e Kt el o Sty a5 ooty 5 it Ko sl (A o VA cig9357) € o L
0l ol 2 Bl (WD o VR Bpy935) 5 il 528 Ty 5 3505 ol (62,88, e b S
(3lao y90b) &S a2 (Kin 8 g eloial s 3 33l Ly, @b il 09 oo )3 (g9 45 A G (Ki B g dnalx oS &
DS 195 S SMlas g SFlix olajpe b (gimdw (ST (Kin B85S L o 039 odie pl ol (FF o ITAY
ol AL 05 o ) 0y (] (ke Lt o sl (Gljpe Sl 5 )8 (pateiie gy0ld g (S by

(OY o OVAR (L) €9 o Jolis 31y iy
Wl 2 Sy mogi L0
ol i 3l 515 BTl losgs 9SS jlo B ledye (S35 Y e ojlgen «Wy5 o8 05 ol Yok

S o 3Ly 9 (P Cagh ( Simd Syl g Lalg) 05 (slaala i g atlho b oS Wi les (13 (sl e g

(FarahKhan, n.d) V-V (_zw Mb (565 905 .Y JSwd
Figure 1. earrings, gold, Mumbai, 2019, (FarahKhan, n.d).
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Figure 2. Necklaces, gold (Right), Mumbai (Left), 2019- 2020, (binagoenka, n.d).
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Figure 3. carrings, gold (Right), Mumbai (Left), 2020, (Sajjante Jewels, n.d).
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Figure 4. earrings, gold (Right), Jaipur (Left), 2020, (munnuthegempalace, n.d).

o0 gt i Y905 13 )8 (oMb 35 S5y ol oS 039 Mo s S5y 905 ol b by )3 g5 390 &S

bl 3 Sy g JS (2l sl i o8 395 o0 038l ¢35 1905 (st polno (165 5905 5| S5 (Giges ¥ S >
S e gl o Slel & amd e s |y ooy oMo (slagiha sy ¥ IS sl ) BB oot
o ¥V USE  (05 j3) 0 el 0 ke DBl E s STy 9 S dlel > (B4 03 (om0 9350 s S5y &

ol 005 0 (355 (Sl by ol (Vb Al (gl (B 9 3y0) Kiaw y9> 0o

ozl &ty (S o1 31 o ol g (Sl 1 o simd o i |y stim (65 265 5225 ) Biges 93 F USS
ol 9930590 i 4y 28 yolal a5 amd o Ui Ty 030y (SebloyhaB p 3 s o)gisgS s S ) ¥ S sl 05
o) Sl oylad p 18 &y Sy S8l G 35 o S ye oS el o aslil Ul claaly aslon @y &y g8l Kiaw | 515
($3pe3 S sy ¥ S5 3 o 8,50 03,5 315 kel 38 o 35 > U ey ool Sl 3 (izpod 390
55 45 oniabolo] ool | 55 (K ) 190093 3005 o0 0133 i o5 S 83 LB o gy 5 45 o3l 55
S o i |y (51 ol Aoyt S B degoomo 51 365 550 iged 93 OF IS g ool USG5 ) ol &S
(sod S o anly ¥ S5 3 e 5SS T gl my (rogiin S b sag Al p 3 & i ilae &S
ol 0l gy f cpl 3 B panxio dlogle 0y o (B i 5 iagl 3505 olye dh palall & Bl ol
o yolall o304 canluds pl )b €y s Hlo & b gagr B alis ¢ gel b )b sliodl i ¥ S5 o
p3% ol J Moy BlalST 8olisal yy 5l 5 395 0 0anLe g9ty oIS it i (Sloged oS il (g 90 (Sl b
oy ool 005 o3luol 1999 jaw 9 (o Ty 4 03yg3 il ola wlddl J) a5l 3 &Sl S5 bl cpoles
ol o S B gdge ool Ny g A0l JalSh L] o 4284 (sl g St b 9 At polne Y55
sy 55 agisp B il (o lerpl S (slaSin S0 05 S35 J 55e Sy 50 3,5 o )5 g
Sau oyl )b blo)l ol K b ojluw yo &8 Cusl (pl el 0 lgen 5 pandsdiny Ciw 1 g Nigam, 1999, p. 71)
(Dave, 2018, p. 73) Cal ool liwglian d iy 514 3,0 ayy Moo 3l s pows Byl ) (ples

il Bl aw ol bl 1 Sidyd loailge Julooi 1
3L (ely il Gl o pudlao g aale i b 03, i i ygmed liwghin polse W1ygr5 ¢ S sl
02 WA ¢ Jlime) of e 0ol S oS5 Sim b b g (Simjhu 090l 48 a0l o o o (Glinals (Sim b oo
Ty g JS Bleis Mo b (e (ladiges o & ang b el s <N y5 S S5 o (Simjp

VOY| VF-Y (a0 olods pidian Jlo ¢ oMl clio (cla yin


http://jih-tabriziau.ir/article-1-355-fa.html
http://dx.doi.org/10.61882/jic.8.2.355

[ DOI: 10.61882/jic.8.2.355 ]

Downloaded from jih-tabriziau.ir at 4:53 +0330 on Thursday January 29th 2026

15 45 W il lsgkin og S ) lndilhe sisds " okall g onimeny oMb el Jsho fo e (gl
308 bl 5 ol s (g s Lo o i Lo 58T S )55 o g LB poui 30 0, B4usd Cyuis o3 YT,
S J oninedly wig s c¥yg5 )3 (sladiges 31 (o o8 Slosde ) p il Cal S5 B IS5 13 0598 S
(IS y5boas Jg sl 039 (Stronge, Stronge, Smith and Harle, 1988, p. 17) g K 3985 5 ko ¢ liwgain - lials
i g 3l (19,8 3l wlio pobad 2 el sl 4Bl 0,0)8” iz 05,8 Ko | VT 5 455 e Sl i b
G335 ) e g lemindd 5193 3 5 il 9 43,55 IS5 oS Ginginyge oS 039y o Sias o}l 09568 (3o
Ol G g dogi D y0) (LK jgis doxis] > yizmen (Carvalho, 2010, p. 56, 267) sl aiily 3,8 )00 £95
Nigam, 1999, p.) a3g; 4255 )90 3,05 Sias e tuoghion sl Sge 13 4 1055 oo (g5l i (68 iloj 31, St
3553 slong oSl 1505 85 s 5, oMol s 3 sl 018039381 ] 5 i) 55 2 ol 155 e Il (7
oS 0355 ygb o) 1 ey loall 305 Biigy ecloliel gl okl 1 sl L3l nes Sinlod 23 (laygl b aSils 29y
ol b ) y925 )3 3505 sl ¢yl plo (Bala Krishnan, 2001, p. 182) <65 salss )3 o) coles ¢ cilal 390
5 ol laio (35 ) S5 05 3 )Sa> dginge &S5 ol (0 JS2) (Mathur, 2007) 565 by dlas 3 L
OB o9 9 whatell S (315 ¢ S8 )55 pas y3 0 gy liwwgii )3 bl j9ud> 1 ey eBly)> sl ba ol 33100858
oy ygui> Bloj 3 oliial g S5 dlal b ol Ko Lol (Al Sayed, 2015, p. 70) w5 o € Jgro (51, ol @ S oy
Lo Kl I (gdas o ¢ pimod 5 Canl 0313 ylde g 0k o8 8065yl 5 ¢ o oo 4 1) 295 (b o 5
B 4 a5 ol » (Bhushan, 1964, p. 82, 125) —dgy aidliil i )5 Wik jeuds jl i 45— 5l azey b boailiin claasl 5

) 0L 4«9);

(Mathur, 2007) 93‘5[233 ULG 3}9‘ ‘P\A L’))B ‘szlf)?f AN Jlﬁ») ‘YLQDI £L)0LQJ| 90y0) Mo cdolas )9) .0 JSAS
Figure 5. turban jewelry, Probably North India, Mughal, 18th, National Museum, New Delhi, (Mathur,
2007)
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Chart 1. Bakhtin's triple pattern in jewelry
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