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Abstract

Needlework, decorated with mirror pieces in some
versions, is an original widespread Iranian art.
Considering the diversity of forms and implicit symbolic
meanings of the mirror in Iranian traditional arts, this
paper has focused on Baluchi needlework in the south
of Sistan and Baluchistan Province (Iran). As the first
step, the study aimed to find the Baluchi embroidery
motifs in which the mirror is central. It then speculated
about the symbolic meanings and functions of that
element based on the information obtained using field
research (observation- and interview-based), which was
pivotal in the formation of the study, and document
research, to support the former. The research question
was, “what forms and shapes do mitror pieces take in
Baluchi needlework, and what concepts do they
represent””  The research population comprises
embroidery motifs originating from the Baluchistan
region, specifically the border areas of Khash and
Saravan, as well as Makran, encompassing Iran Shahr
and Chabahar. These regions serve as the primary
sources of mirror embroidery, particularly in the
southern parts of Sistan and Baluchistan province. This
was theoretical-fundamental research, considering its
putpose, and a descriptive-analytical one, considering its
nature. This means that the data analysis was performed
qualitatively after data collection. The sampling was
purposeful and selected only motifs sewn in the Iranian
Baluchistan region in which the mirror pieces were
crucial. The results indicated that the mitror was
employed at least in twenty-four types of those motifs.
The Baluch woman draws inspiration from tribal beliefs
when crafting her embroidery motifs. In alignment with
this objective, she incorporates the mirror as a means to
revive her customs and traditions. The mirror, by its
very essence, symbolizes light, transparency, purity,
beauty, and truth. Thus, it is not unreasonable for a
Baluch woman to employ the mirror in her Baluch
embroidery with such intentions. However, it appears
that the symbolic position of the mirror can also allude
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to secondary or deeper meanings, aiming to manifest the
profound cultural beliefs of this ethnic group.
Considering the conceptual indications of cultural ideas.
Some motifs, such as Setareh, Kap-o-Nal, and
GolKandi, were associated with light and brightness. In
contrast, others, such as Harir, Tak-Zarafshan, and Gol-
o-Goldan, were related to water and prosperity. Some
samples, such as Cham-e Mozheh, Kouh Bandar, and
Kouh Sar Ashegh, were love letters to noble concepts
such as love, martyrdom, and sacrifice. Others, such as
Morvarid, Noh Adinaki, and Cham Ahoug, were
allusions to innocence and purity. However, in a few
motifs, such as Shartin Janek and Dezh, the shiny
reflection of light in mirror pieces was a superficial
ostentatious depictions of wealth and power. Mitror was
initially meant to convey concepts in Baluchi
needlework, like other traditional Iranian arts, instead of
serving pure ornamental purposes. Many of these
themes, including light, brightness, shining, reflection,
transparency, and clarity, were consistent with the nature
of the mitror, while others went beyond and suggested
the region’s folklore fables. However, in light of the
waning influence of numerous cultural beliefs, the
Baluch woman in most areas of the province now
predominantly employs the mitror for mere decorative
purposes, underscoring the significance of research
studies of this nature. Traditional atts, like Baluch
embroidery, were deeply intertwined with ritual and
cultural ideas, influencing their nomenclature,
composition, and ornamentation. Nevertheless, as time
passes, these art forms, including mirror embroidery,
have gradually diminished into specific decorative styles,
with their original roots on the verge of being forgotten.
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the Meaning of the Mirror




RPN oo s

YN/ iy oyl 0 @ VRN il o )b AFF-AVY oo

Tl £3900) 59w 50 Al Wi gaualb g Julog
o2 y8 sl i

230 dobld
L')‘)g'l ‘C)‘){‘“ Y oKy ‘d.!);.)lfdm);m 00 ‘Q“UBA‘?)L’, L?I)lo ,\;.13} J»t.‘i})lf
"W (Slo el

Sl el ey oSS (3,8 (slayim oaStsly Yol

oS

eyl oas anll aslag JSS1 (3 5 o sl Gl o oyt (S 3900059
S3ipe 3y ‘*J‘-SA"QT 2 pgiSe (poles pamlio g s (sl yin 3 il (65,54 ypo (S5
5 L5 13 48 el o Bin e 4 25 5505 il 5 ol ol i (215 50 5k
9 OoLed matlio (e pI5 )3 9398 (b3l S (0 Ll (6350 soin il )3 anl & (gigd gk (Ao
g odnliie p (i) Sl (o) & sdalcamsay Clellbl 4y a3 L gk (55930055 ) pais (nl 35,18
Sy O-l 3;19._“.: Ob_;.cd._g bl Slalllas 4l 9- dlio O‘i‘ L;)SJSM e C‘S) O\y.cd.g_ (ml.a.o
s J g y00 4 b gol (sigoijgm 12 4uh sl o Gl Olas (b 2,0 )15 3jeiles
il ol oW ot = og Baud 4y S gy () does €50yl CUs Losplas dx g 29 oo
3 il i slaolSi 4 b 23 2,05 ol 39909 B 0 S 3 ot 3 Sl
P (ol (i sl yin pl gomen 9 28 (ed JLid |y w3 B Bro gob (592059
bye 2lidy) 9 )95 L xS J5 9 JU g 5 o)l (ygomen (098 I (B 3 dnl cunl (ilo gne
s el Ly s Gl g ol b il g J5 g oladly; S5 oy Jro ;503 pdm ) g bl e
b (Bde gz (2lly manlie (38le jw 08 g 5ais 068 030 o2 (ygen Bdlae Sl (B )3 desy
Cygmo Byo 53 9 Sin (b (y5omed (409420 (gladiges ) EJ.{L&.A)J ..x:{\dc)s el 4 s O)eod
Dy o 0AS &) 4 D)8 g S lie 4y di] 3,98 W BU B 9 5y) 9 sl

(sl ol
Al pogie iyl 18 ¢ Sim b (sloo) Sl gl (5399059 liash 5 (i

a.mafitabar@art.ac.ir : 5o Jgime 0w gs *




05514 U oS olipl 3 Clalllas ol oSUT gy oyl ploc
W85 )15 gy 290 (IS S > gk ipd0ge eladl ol
Jsio adlaio (1) 5399y 0 4l 2,8 1 o9 35505 Jlhoys 5
ey pl g Slas (2. ol Aol b epoliny anl oaile
43l Lty .8, dnlis ool b 4y pll yg50 ) (Sim b (glae S
55yl s cilate Carbge > 805 daslle 4 i |
ol (e ligdcrjs (e i oele ol 3l ol
A3 o (sime (st B S 1S5 4 Byo g 035 LIl g0
L bLs)l )l oimgim ol sbaslods Sl (6 ol
o ol o)l o Ly o ol (slodgail)lST oo (g0 i
5 Ol bl & paieo lo)lal Jl g £9d90 g 8y0S
o 230 5 pl 3 4l B sl 5399050 B US55

Dy ge a8 Jdr B ) e 90,5 0 )3

o gak i oise ) il psrde B0 egly 4]
2 $ldodio ylaie s Blgy o dlie pl oyelay ol Cowd
233 gly e i slayin

o5 9, ¥

e s ool glgil 805 53 i Llod 4y gy
ol ool b ol (Mdow —daogs g9 1 canle jlas
dmodls Jolow 5 455 g, «lelbl gyl g 5l g
e iy ol olel dmsly gy sl aS
sy g ojg> 5> Gl sly dilaie Sl osalyy (5593 (5
O)go a2) oo g (Ol 5 B 100l 050 @)
Olisl 5 Ol sl I (lele g il pl ol
o il o b (5593 201 Lol olSals oS ol
O3S L Medis Sjgo (655 A9l (e ol 1)
W gd Gliwagh 4ol )3 s & 3,5 (o JSB (Do
ol ol booyls sl 315 55 ene s 4l 45 54 e
5 (panlitio g dnlimo) Slie clellbl gy5l5)5 o)
Sasyh rw BU)0 ca canl ()10 iad) golow]
Goslen 4 ol 593 jgw Glieyn b anlas 3k
sdcsl Cawd 4 (glaodld g 3515, 5L5d,40 dlwl ¢ wlel]
OLSel e ) 515 dled Jolod ©giSe milie Hlas L )
palyd 1y sk 805 (gjgdan] Uhsi an i g pllaz]
5k

o=l e Lo (ke S (S @l Si9d0is
Pl b &S ol atlato p3ye &ty )25 ) ool s ccyre
3 S plomean an] sl B8 IS bl sla sl
g Simb 5 5l ) BB i el )3 (8l 1 polie
s ol U sl 39y 135551 cpsbes oSl 51 sl
At 5l sl 593050 5 4l sloprie 5 (1B 5T
PLS 2 B o9 dmlgs allie ol (g B ¢ Sy (slayl
i gyl o Shse @90t wlellbl g yglase L Jl
Slae 503 £ 3 5955 5yglaer il 2,8 L i sk
sl Jods 4y &Sz o 0,50 )13 (3805 3,90 il ol
3yLS Gl (5 S ¢ 098 g (awl blaie] 5 boyoly Calerin
Lol 359 Uy o sz 3 sasie lao p L5 <y 4]
OBl ygo s 5>
chan b sl dlio gy J 2k en o3 |y (omss silo
L@k i0ig 4D 25 o JSS Gy ool & (55l
Ciygpad 0 €0 s oudlao d> 3y 5 255 0 ol JISS] d>

oliddlod g oo (Byme Big> )3 (S g0 an
5 a8 sl ool )y (555 4 (stiz 310 ol (5593 0jgw
b (B9 Grge L & g e il i pas s
Ol b s diges 2 15T L) gk 0b5 i9d ijom 22
5 Cails o)l oyl 5 pansld dnd po A5 «(5lglpe
. (Ghasemi et al, 2013 )¢l 0ad Gy 2,55 doldad >
plodl (S5) boed 9 Sin )3 5> Cumnl dy )oSde g
18T ailaie o) Gl sj9d jgm GE9E (os 2 E5k
L oBeds slaadlw hodi auby adllas» o)l
2 hlSen 5 6lai el Jl €Eob (5593 (igw DB
2 a8 Cul (6,555 350 pin el Cladllas dolliadgs
@ob 93 0isw Be RSl (95 50 sslly Cu
oIl s dibaie oyl ol b aidli b old o 1, ]
ST Ll sy 829l Sl dng o g 0,5 (e
ol oloj o opoles gl L (Nazari et al, 2015)s )l
LIS 51 (ol 5393 g 1052r90 Aged) liwasly yin
5 &lil b gLy aolilad > (oolg > 0y0d g 5ysliS
et Oygod |y ddlaie cpl Gaidgs (39 (wiin
ezl Syso any |y ey ddllas jas g 005 yglaly
5 wliddisd» . (Keshavarz & Javadi 2020)4S o o>
e 1 €OSe g 3o p (G593 29k )3 g5k pg BeE JiboS
dsged oy dogeny dslilad 3 (Sud Wople g shje o
Es030 bl G gyl (it ol (g Sl
4y d gl .(Taherazizi & Sheikhi 2021) 3j)900 ke

O’U’l ‘fb‘ftﬂ 0:"0". 9

V¥ il g lg o) olonts o Jlos

YA



4

va

T—L 53950 )9 33 bt | Gl (giivall g Jdd

3l

2,9l

f‘n)é sl

(stladg 9 599 (o431 a2 0, L1 £

Opmr LB i 8y ol S4Bl (S o)l 20, £-Y-)
o o 2 ) ol il Gobie plai o sl sk i
ool oo (sl puld (gig0auils 13 gty ¢ 58 oyl Sy 0 S
3y (Z. Azimi Personal communication, 2022 ) (Y JS5) 3>
Sy 48] 1S o o3l g b bl ) 31, ok oy ok
< 29 g0 B 19 e (e doglaio Bl (p FS )3 (Jgisy
A Sl 4ol oud 35 (665 sbbe b By joriis
ol 9 &8y SonsS (liwd 550 5l o) s ey
« 313'0 o OI‘ .,.I Oy ) 4 3‘;1" 351,
S355 9b)3 )95 meie A yo> (Choobine & Amiriniya, 2012, 4)
A Wgls 3l o pdho g 039 o Spd 5w s Cal
3529 09 45 oo 0150 YO Sel S ()8 3 55 2595l 0 0
s L g e el oS e g ol 153k 5]y 395
295 Aglis ol dolej S pluad lias b BSiaS 0)9) Jio
ol paS e el s il o5 e wund (poj g b lose]
oz Lol ol goond ) e (ot 0 i ol 5 (£l
Pl (5355 )3 g IS b s ) (> — i b cind
OB 5 55 e (5330039 Lt b sy o (soled 90,8 0
i S I JELY ] gloS g 55

DSt IS clo gl dof dw 3l o i oyl Sl das £-9-Y
{1 JS8) Sygl 0 g &1y o Sy 185 ,S0sSs JS 5 o 0
g5 oo 0ol Lav ol J (gigoac il o iy i@ oyl il
5w e (R. Orangpour Personal communication, 2022)
Sl S Cpgo 3 oS Wy gy ol b i S5 (i
S o il iy Al (o)l S5
3 odlat ol -l wlis {(Chevalier & Gheerbrant, 2008, Vol. 5, p 153)
ol ey el el g Sl Jloinl a8 L 18 ol o ]

b sy o5 9 5l slaeles

I e &5l (539 S 18 b 9 8 U 9 8 £--Y
5333 L Sy i) e 3P0 1 i i 539
o oo ST 03,28 (Gl s> bawg |y jSesS
b wiz) 205 blgans |y 5550 S8 (i) Bt 5 €(o] )
2 A ol (o ol (7 JS2) 25 oo (393035900 (i 9
Sy &y o 5 S g0 4y oo ) (o g Sl gl Sl
2 65ty o) il (oo 3yl 3 i i €SP
. (S. Darestan Personal communication, 2022) 43393 o dxil>
DS oy L) 9 35 €J 5 o i il o
il A8 g ¢ gl impd p3 ¢ Jb sl kwargh o Ve b

Cowl 0ad o plosl gy opdin o ddiS ) 45 ol
Gl J| o o aSlyy¥(Jabandide, 2017, Vol. 2, p 2357)
o ly oS g JSaLS (il (glbalads  oslitl b o fingh
s 98 D1 ) 25 Cusd b oo o 5 cp 1008 0
2528 2 b sod S ol 2 851 T g p o S g g0 St ST
U 39 8Ly sasd B ysl ol (Afshar Sistani, 1991, p 193)

TR 8393059 9 Obwrgh Y
LB (3y-Soga 0 spgbig caeipw limash g s (i
45 bl Slas & 5938 claglia 0785 5l (S &l
4 (o L g cand Gl 9 SiS 25 081 g LB 351
Dy oo il g g Gl (glapl 4 4Bl Cuond g
Py daleio  ggn Cuomd biwagh 9 3)b 518 bl Jlod > i
d‘-ﬁ’ubb ‘oJ_.Sl); Cazo> l.: Lglc\?li ‘ULW>3,L o)y .J):fda)g
‘Ol:;..,jliél Py Jlosis 51 88" sl &9 d‘.aad‘;'wm}f 9 S
ol gl & 0 Sl g (Sl 4 350 Sl o sbd 4 g ]
e Lpanlil 5 5 ailaie ] (Rabimi, 2002, p 29) 33,5 o 4e
9 oy Clgises Jlad (150 & Cudl a5z 9 Jlob (150 9
(Ansari, 2013, p 116) 45 o pb €SP lgisds g (i ]
o sb> & (S35 Cae Jl o9 (Ply g S Jlod Py
4 5psS 9l o St (gl (IS oy s Sl oS
5 s sl ol LB 581 > S By il o Sl
3y g5yl 3l {Mahmoudzehi, 2012, p 15) cl oligS (glan tiso
5 395 joya (s Cagllels 2 B 3,8 35 o Jpen (e
Sl sl o6 sk & (gl by sb jo059
S obel e 103> el sl (31 o €893 50, 5 3 oS
gy 9 Copdgrge Caygh diaw el y3 (i Nadj)l o oyl
P (85930yia—w {(Ansar, 2013, p 131) 345 0 63y pb ok b
oy (oo (gla ol (o Aoy (o ke ok OB o3l (S5
plas L ol (ol b oyajg) (5155 50 ol Crmdl 5 2950
L oS () (Shw e Bl s a0 (355 5 (5
Wl o ol ay o LS e (s cais
ool el i (Kahraze & Mir Baluchzehi, 2015, p 111- 117)
i JK ity caisgd o5 ol f s 4 i 5 5B
o e o a8l g s 5 (559 o qupe o g
Sl Loyt g Lag b (S48 5 sibuwtig 9 0 gune yo
g Conab Lol lic b oS g {Mahmoudzehi, 2012, p 56)
(Rahimi, 2002, p 60) ol bl )l 13 o350 Custigno

5 39059 O 3 gl 3,55 £
O3 2 S50 2 D e S0 g (Simp polie S 4l
Ol CBgd &y o (Azatli, 2015, p 25) 399 g0 Lime €S> ( 20b
(Jahandide, 2017, Vol. 1, xiab_o € ¢534isD | € g3 Siush |,
L i (393 i (i Folia 581 oo 4l  62)
ol g Ty o Lo oSl g b iteyia L )5 3,8
5 2 0l O 2lcalie 168 305 0 ol (yoman i oo
g g0 013 (S g Md 15 oluvon (slnygiS > o e ¢l
Jlal oigi ok plodl ol JlglyS STl ogg o 4 o
b5 (-l p3ye b Sinjd g () 5 oogb i Jl il ogiz
! b (Personal communication, 2022 M. Malak Dadkani) 3,
3P0 G5B 2390 Jagz 5 Sy 4] 2,5 ol 3 oSS
Dydese (oo Tk



(F. Saedi Personal communication, 2022) Xl o € gli]
oL ooy ] oaas ol b oS o3y i ol L5 o Sl duciin
215 3529 pye et > ol S e gl 9 05 i3
Srais gaind S (e ol 2 ojgte ) o jleslil (gloos
Ol 2 R lose i o ol e 2 ke glej lr LS
23l e g eyl ) 4] sl oyl 3l odlisl &S A ol
Ba gy pasnd (gguds ) p el ol g Il oo ol slo ol
Pyt &l Gl ol (b 9300l 198 (o ol WU
oo 59y el ples 3l ks 3 oyl g5 o ol sl plello
Z. ngl Personal )).))_?Lso ).Zon u.i?>9_~u u”_w‘uuam
A o)lil oo & 50 odlatwl oyl @S -yl b (communication, 2022
s ol Ao p ol (il g SuSSL g Jb o oo
Joli 1y 59551 g (595 cpabes A 9 i (pl o bl ¢ o8
P bp)8 5 ly Jlis ) pais Jgiea Lid 2 0d 0
A oS g a0l (9,31 85T 3l (goled 09 p el Bl el g
Sligu a1y Soger 5 o b o)l (& Jb g o8 45 > o6l

5 S ol b

lele (b gliae ol 2 & WS o (5] Gligo g g i
SLige el m plol |y s A0 3,8 0 g5 Sy il ]
«SY 2ob by Sl 95,5 glpl JolS ysbots |y J6 ouelyo
ed (o Jb g 81y QB (pl 4o 295 o line yadl b o
ok 59k Bl ceouB ol (ol (85 5 3 b il o eSS
A5 g sl jl (gl B o) (35 Jb g o8 S8 (30 jgm b
iy 035 o poel gl izl L oS 8 o]y Jb
Sy 2ol 9o K 4l &l qoulyo ool o Sl (loaleds o
3 ol B S ol bl o (5D 5 o S350 1B
b o839l 3 B 3 o )5 yg03] dlawg |y )] g el 039 b sl
ol an ) Ul g amsssaly o8 g g ]y SBLG (S5
S 05 5 BT o 4 b oy By gl 4 e B il

(Anasori, 1995, p 29) €igd oye

ol o S5 a8y s e Sl i £-V-£
Ji.w) .L.nbu,c «u-i‘;ij RWEveY. b4 ‘J“JLS" d99 & \‘)‘9;.);3 CS9d g .);
S0 1348 Canl Jlaww (clodis] G 0 i LEE oyl (6 JISEL (F
3 pU L1y ol iy 3 (5 4 g9ty g 0 5 @0 o

5~ .

o)h'm D oA odlw Oyguo ¥-)

o)t}» g ¥-)

E?L L;L'x.c u,,LJ 5 o)l:.w g A=)

zsy 659)4;4.] 2 ol i 1) s
Table 1: Setare Motif of Baluchi Mirror Embroidery
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Table 7: Harir Motif of Baluchi Mirror Embroidery
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Table 8: Kardelok Motif of Baluchi Mirror Embroidery

o

O’U’l ‘fb‘ftﬂ 0:"0". 9

V¥ il g lg o) olonts o Jlos

\wy



"y

2 3 Lo 3

f'n)é sl

H. Gholami ) (V+ JS—) 393 (5j930 59— il
9 J5 Lid (Dadkan Personal communication, 2022
A ey e ol S s 5l U5 i 8T plls (oS
Sk g cadlid coge @l (B () > iy o]
D9 o yalb olS Sl > Ol 5l eoles lgiea

isd JSb a4l G et iomadp £-Y-0
Sogoud (2l Sy g ol Bil 93 )3 & 29300 S5
5 RS OBl WS (o0 leidgd ol UL oy 9y S
(sl 4 S ¢(F. Saedi Personal communication, 2022)
5 o T 9,5 0 058 p |y Gl 5 U5 15 L e
I8 S o po syl Syso s (JAIS il ozman
-‘:pwl.o._aab oLfi.w) C)L@Af.\wl; ‘_,’.:] .)Lo.)l;.)ﬂfuo

&S

e i B o) il 5 Y
5 Slodnun SIS0 @ s S8 @ oS el JSis
a5 3l 8 baye (21 glhal g, o edie cuin
Sl 0ad (6j930j9w (S29S S5 5 Sdie 93 o o
95 0 s 5 oligS by )3 b ol (A )
2 Rgdiee 9> Sl A leieds dbwin )b
S a b IS 3 eaiSTy g a0 L) ol 55 635
dade ol 5l ooled Wlgioe 5 G ol > ] e
2 0L (lag) cow (Sl L ALS (eomen a5 w3

Gl 0 O] Sow >

9 OIS 5l ol S camb s i85 1olWS g S5 .E-Y-£
byl SO S Ay Cuoad 3 o u S S0 > el S
S G985 31 (S 5 G5 ol )l )18 0 (gjg0an]
P Fbe ggie GBSO L ol (230 ) & cunl (S
iy o3 gt Ugase 5 300 2,08 ol (904,80

ol;;él))‘ <S5 O 0l ool Gy ¥

oldly; S5 i Y4

2sb e ol 2 ol o5 i -2

ok il o pladly; S5 i A S
Table 9: Tak Zar Afshan Motif of Baluchi Mirror Embroidery

%

OS5 U5 i oa ool Cijguo ¥ Y-

oS g J5 i Y)Y

Tl o ol 3 IS g J5 i Y

ask sigoan] 3 IS 5 U5 i ) S

Table 10: Gol & Goldan Motif of Baluchi Mirror Embroidery
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Table 11: Pardisi Motif of Baluchi Mirror Embroidery
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Table 12: Kooh-e Damon Motif of Baluchi Mirror Embroidery
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Table 13: Morvarid Motif of Baluchi Mirror Embroidery
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Table 14: Noh Adinaki Motif of Baluchi Mirror Embroidery
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Table 15: Cham Ahoug Motif of Baluchi Mirror Embroidery
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Table 16: Se Adinaki Motif of Baluchi Mirror Embroidery
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Table 17: Moort Tak Motif of Baluchi Mirror Embroidery
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Table 18: Cham moje Motif of Baluchi Mirror Embroidery
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Table 19: Del Bande Motif of Baluchi Mirror Embroidery




FSoyn 19 & sl Sistio (g3} Sy i1 09 095 E-E-0
4 O (3l )55 31095 0 (5320030 o &l S, o slaals
2 5 sty P e 3500 (958 1 sl Ugene S8 Sl
JS) 255 0 o0l ywld Calieo (glacund (gjgdamils (3)loe
Ot g 4 gheia ) pb 4 s b 28l ol ol (V)
{(Z. Rigi Petsonal communication, 2022) Cu! jlpls ddlaio 6394
Sy Sy S &5 gline ) 068 ¢ 3okl ) (i ol p3)0
Caglio g (olgiul I (oolas ol (P9 Co Cap 4 &
5 o545 o8 ila S S0l 3 gt o8 151> 23955 o b
s s> doles (Jahandide, 2017, Vol. 2, p 1885) €aisly Cels
Bakhsh Keshavarz, 2014, ) €l g &y g b 065 205 0
UTP‘)"}S)IL;-“’K"’I‘JPL“)]GJLM)*"’"MJ‘)’(P 51
aS WS o Sy clio 9 i85 B 1y ol g amd o ol by
O 4 5 pll il Llod 4 055 ST ot 0S5 4 4k
stz ey lyisan e (ggw il g Cunl S35 s e
g o Mals 5§ oww o JolS

Cuols g Loy ;'j daw o)b s Sy (il oy Gyl
L (ol (2 92aiges oyt LIS o o3l ] 3l e S
L 000 5 2 0 U o1, ol g amd 0 18 a2 3100 35,
D LS gy S Ly (6503 (ki JSD g2 e i
L % (sow j (Montakhab-e Saba & Kouhnavard, 1991, p 34)
Ao sl g 2 3l Gl e 055 b gl (sob sloygh &
oS o el by 0« ot pb ) (605,08 5 oy gig>
bl S e (s sl o lal sl pye o sl
5 S S8 p cadliid Jf (goled Bl o €4 08 (18 Gl )
b pasadl b cygop o  SubEDS il g gilub
9 e |y ol £ plgd 9 s oo 3o

oS 4l Sy i ) S (e 30N paw 09 E-E £
() ogonas 5 (silge () bl b g dgp A e s o i
8 2 gl Al a2 () 90 <l 005 (300039
g P o3 sy boan ) GiE pl SES JF G p sy
I ol o 4l oo i o g S0 6 4
Z. Rigi Personal ) (¥+ JS2) A8 g0 o3latal ((65) i ol
b o i85yl 0 & GlSS yinss {communication, 2022
b5y 5 Wlgi e o8l ] 5o &6 o g 058 o 155 o |,
[siiain gl (lacald loogS 203l b b (250 M 9 dutisS
oz (Sluwed /e b il Ky juw Cou S
F e st el lalyos pgellmo (glotia S 153 0 o 42 gy
095" ¢yl (Yadegarl, 2006, p 203) 4i3gi oo badoizr (oo b
SO Cpgao d i S a8 2905 0 Jsald Zob 4l I olod
ad g b dS Kol o € Bale oS 1) id pl .l dgpatio alS
poye 1 238l (555 S5 g9y el S il o 95 do S
b o o dege o Wy o IS 4 dos (gl 1y € B3y zob
Py st e e 30 )8 55 IS5 (clog &bl s 385 o) i
Ol 3 S jlose dw oBzn gyl il Bl 5 b s ol
Yeitu oy e o Jore e L ore 9 ah tim o3 S
9 ol 4 4153 by (F. Ghotbani Personal communication, 2022 )
=9 oS g Cteolis” Buic A Wl 0 € Buile yus 08D i ¢ 038
P 5 ob oy Moyl o 5 ) e o e i o703l
S Al oo 5 bl o Byl (25 g (5] (32 po oS 1
b of stz o b J odei ) 285 (o) 1 s (o 4 0
b (e 4 b 38 ol el 5 e 3930039 M )
53905 X3 g I 9 (29 Sigw 9 Bk (3l g0 S J S50
sy g Jliid (el & o Clus & Sl b g (e

AF L8l 38 (S5 9 e el ag (i

O
OO

d.wlc o 055 i o o3 Cyguo NV

d,u)Lc o 095 u:m y-v-

ok e ol Bl o o S8 NV

Esh il 33 Bl og (2 - JS
Table 20: Kooh-e Sare Ashegh Motif of Baluchi Mirror Embroidery
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Table 21: Kooh Bandar Motif of Baluchi Mirror Embroidery
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Table 22: Panj Hamsaye Motif of Baluchi Mirror Embroidery
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Table 23: Sharrin Janek Motif of Baluchi Mirror Embroidery
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Table 24: Dezh Motif of Baluchi Mirror Embroidery
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Table 25: Types of Mirror-embroidered Motifs in Baluchi Needlework
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