Journal of Islamic Crafts, 2024; 8 (2): 23-44

Journal of qS[ClmiC Crafts

Wﬁlﬂr!;;fgfw d- | DOL: http://dx.doi.org/10.61882/jic.8.2.337 2

Original Paper Open Access

A Comparative Study of the Illumination Art of the
Safavid Period and the Ottoman Period

Atefeh Shafiee! ®, Mohsen Marasy 2’*®
1. Instructor, Handicrafts Department, Faculty of Arts, Semnan University, Semnan, Iran
2. Assistant Professor, Department of Art Research, Faculty of Arts, Shahed University, Tehran, Iran

Received: 2024/03/31 Accepted: 2024/10/29

Abstract

The art of illuminating in historical periods and Islamic lands exhibits different visual characteristics that can
be studied. The characteristics that are common in some cases due to relationships and influences, and in
some cases due to localization, have adopted the special characteristics of that region. The illumination of
the Safavid period has its characteristics despite the continuity of the traditions. Following the decline of
court patronage, also due to the wars and conflicts between the Safavid and Ottoman governments, several
artists were transferred to the Ottoman court, and the characteristics of various arts, including illumination
by Iranian artists, entered Ottoman illumination. Given that no research has yet been conducted on the
characteristics of Safavid and Ottoman period illumination and their mutual relations and there exists a
significant gap in knowledge in this field, research on this matter seems necessary. The purpose of this
research is to investigate the differences and similarities between Safavid and Ottoman period illumination
art and also to elucidate the reasons for the differences and similarities between these two periods. The
research questions include: 1- What are the similarities and differences between Ottoman illumination and
Safavid illumination? 2- What are the reasons for similarities and differences in Ottoman and Safavid
illumination? The comparative research method employed is a set of qualitative methods. The method of
gathering information is library and image reading. The findings of the research indicate that as long as Iranian
artists were active in the Ottoman court, many features of Safavid and Timurid illumination were introduced
to Ottoman illumination and were replicated faithfully. However, after the popularization of nationalism in
the Ottoman government, the presence of Iranian artists in the workshops diminished and the influence of
Safavid illumination was weak. Abstracts and structures become simple, quiet, and with minimal details.
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Introduction

The Safavid period, especially the Tabriz school, represents one of the peak periods of the art of illumination
in Iran. During this time, thanks to the support of the Shah and the court, artists produced exquisite
manuscripts in royal workshops under the patronage of the Shah. Concurrently with the Ottoman period,
many arts in Turkey were influenced by Iranian art, especially Safavid art, due to trade, political relations,
wars and conflicts, as well as the transfer of works of art and artists to the Ottoman court. Given the lack of
information about the influence of Ottoman illumination art on Safavid art, there is a pressing need to
conduct a comprehensive study on this issue is felt. Therefore, the present study was conducted with the aim
of identifying the differences, similarities and effects of Safavid illumination art on Ottoman illumination. To
date, no article has addressed Safavid and Ottoman illumination att.

Materials and Methods

This research is a comparative study utilizing a set of qualitative methods. The data collection method
includes library and image reading. The research population consists of high-quality images of religious works
available during the Safavid and Ottoman periods in the period (910 to 1150 AH). After reviewing the
sources, thirty Ottoman religious works and twenty Safavid religious manuscripts were selected as samples.
The sampling method employed is purposive. In this study, samples selected illustrate the relationship
between Safavid and Ottoman illumination art during the period under investigation. The data analysis
method is qualitative.

Results

The Safavid kings supported the art of book decoration by establishing the royal library and gathering attists
in Tabriz. The finest artists in the royal library, under the spiritual and financial support of the king, created
the most exquisite manuscripts, particularly literary and lyrical manuscripts. From the middle of the Safavid
period onwards, the number of religious books decreased compared to the past, and the illumination of
calligraphic pieces and lacquer works became popular.

The art of illumination during the Ottoman petiod until the middle of the 10th century AH was influenced
by the art of illumination of Iran. Due to wars, unrest, and religious issues, artists migrated from Iran to the
Ottoman court over the years. Additionally, the cessation of Shah Tahmasp's support for the arts caused a
number of artists to migrate to the Ottoman court. Conversely, a significant number of exquisite works and
manuscripts entered the Ottoman court through donations and offerings from the kings, leading to an
increased influence of Iranian arts. From the middle of the 10th century AH onwards, the characteristics of
Iranian illumination in Ottoman illumination began to fade. This decline occurred because Rustam Pasha,
the second powerful Grand Vizier of Sultan Suleiman, fostered the formation and spread of the nationalist
movement, and by replacing native artists with Iranian artists, native and European artistic characteristics
replaced Timurid and Safavid characteristics (Dinparast, 2011).

The main application of the art of illumination in the Safavid period was book decoration, and gradually the
illumination of lacquer pieces and works was also incorporated. However, in the Ottoman period, the use of
illumination became very diverse with artists employing various medium for decoration and artistic display.
Especially everything that was used by the king and the court for political purposes; such as books about
Ottoman kings, signatures, decrees and amulets, and more.

Table 1. Comparison of Safavid and Ottoman illumination motifs

Ottoman Safavid Motifs

Plain

Eslimi

hollow

Dahan Azhdari
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Ottoman Safavid Motifs
(Frontispiece with a Dedication to Sultan
Khalil n.d.)
Betermeh

(quran, 16th)

Round flower

Butterfly flower

Shah Abbasi flower

Khataee
Cotton flower
Vaagh motif
Realistic flower
(cagman 2005)
Table 2. Comparison of the visual characteristics of Safavid and Ottoman illumination
Ottoman Safavid
The color of the mold is gold and azure with a The color of the mold is gold and azure,
) . o Color
predominance of gold with azure predominating
The space between the motifs and the .
surrounding space is simpler and more The empty space between the motfs s filled Empty space
with leaves and delicate decorations pty sp
secluded
. The circular shape of the arc and the
In some cases, the arcs are not exact circles . . .
) . distances between them are precise, and the Spiral arch
and the distance between them is large .
designs are correctly placed on them
Multi-petaled flowers of different sizes are The size of the flowers and the slime is Pattern
depicted next to each other «correct in relation to each other coordination

There is no specific structure for the
placement of flowers

The large flower is depicted next to the
small flower, and flowers of the same shape
and size are not placed next to each other

Patten placement
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Ottoman Safavid

In many works, there are few designs and a lot The smallest empty space is not visible in Avoiding the
of empty space between designs the works vacuity
Conclusion

Test. Based on the findings in response to the first question, it can be stated: Due to the Ottomans' interest
in natural and floral motifs, the use of natural and realistic flowers, especially carnations and tulips, gradually
entered the art of illumination, and the use of abstract motifs, which are the main features of Iranian
illumination, became less and less common in Ottoman illumination. Due to the naturalism in Ottoman
illumination, liberation and freedom in the motifs became more prominent. Spiral arches ate less visible and
it is as if the flowers are free and liberated in the space between the Islamic elements. In response to the
second question, it can be said: The Ottoman period, due to its relationship with Iran, has been influenced
by Iranian art for many years, especially in the field of book decoration and illumination. Due to wars,
religious views, gifts and offerings, and the reception and support of Iranian artists, Iranian artists and works
migrated to the Ottoman court in several stages during the Timurid and Safavid periods, and by the mid-
10th century, many features of Ottoman illumination were influenced by Iranian illumination. Over time, due
to the prevalence of nationalism in the Ottoman state, the influence of Iranian art faded, leading to the
prevalence of natural and realistic motifs in Ottoman illumination art.
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Figure 1. Part of the title and the margin of ~Figure 2. tashair in the margin. Habib Al-Seir

illumination-Morasa (Semsar, 2000, p.6) 2(Painting masterpieces, 2005, p.197)
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Figure 3. margin. Hal-kari, 1625. (Hunters at a Stream, n.d)
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Figure 4. Part of the title page of the beginning of Tahmasbi's Shahnameh (Tahmasbi's Shahnameh,
2013)
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Figure 5. The illumination of a piece of calligraphy The Figure 6. Sultan Murad's signature3
first half of the 16th century (Album of Calligraphy. N.d.) (Cagman etal., 2005, p.346)
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Figure 7. Haliya with four calligraphy certificates Figure 9. Decree of Sultan Suleiman 2. 1009 AH (sydam,
(hilyah. N.d.) 2008)
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Figure 8. Diwan Mohibi 1566 AD (Ci¢ek Derman, 2020 )
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Figure 11. Quran, 1129 AH (Istanbul Library: 06576)
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Figure 12. Quran, 930 A.H. (Istanbul Library: 065606)
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Table 1. Matching the use of illumination in the Safavid and Ottoman periods
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Table 2. Comparison of illumination methods in the Safavid and Ottoman periods

Sl Shis gsie plogd

ol a5 (gl Lol Bouds coy93 93 b # # WY

ol oxodlitl i bas o (slad 3 Slate ) g )BT dusls )3 (gohu 3y90 # # oy

g Bl Ahbl JB olad g ausls )0 s |l )0 jluw call g Ol g (o) bidiges )93 90 2 5> # # aaly

0ldyl8 3 S5y dw b 90 Slate 13 9 S0, badiges 58 (gotio ) Cuwl ol 3] 55 caads le )
Cano]
g (bl » loje g clb g (598 3 (s td £55 SIS (5900 893 )3 oailal slas)8 # gl
Slojr g b ((ob)liw gladigel (S g M oS Slojr b g sl Slete gladiges 25T .Cunl
ol 04503l 35 e 9w 3o y8 Aiile gy ) | lacond (S 3 9 Ll oYL

Slois g Ssho cadds (b Gubai Y Jgaa

Table 3. Comparison of Safavid and Ottoman illumination motifs
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(Cagman et al., 2005, p. 341)
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Table 4. Comparison of the visual characteristics of Safavid and Ottoman illumination
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