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Abstract

Ferdowsi's Shahnameh holds a prominent position in Iranian literature, inspiring artists and painters across different historical
periods. Among the Safavid-era Shahnameh manuscripts, Tahmasebi's Shahnameh is particularly noteworthy, featuring scenes
of banquets with male and female musicians. This research explotes the intertextual influence of Tahmasebi's visual narrative on
Ferdowsi's literary text, focusing on banquet and music themes. The analysis centers on the musical scene of "The Feast Faridun
and Kundrau," comparing it with the literary text through the lens of intertextuality. The study is guided by two ptimary
questions: 1- How faithful is the illustrator of Tahmasebi's Shahnameh to the literary text in visualizing the musical scene? 2-
What type of intertextual relationship exists between the musical scene and the literaty text? The research methodology is
descriptive-analytical, relying on library-based data collection, with qualitative analysis used to interpret the findings. The results
show that while the artist incorporates elements from the literary text into the visual composition, they also demonstrate personal
creativity in depicting banquet scenes and musical elements, including specific instruments influenced by the Safavid era.
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1. Introduction

Musical scenes in Tahmasebi Shahnameh stand out among vatious depictions, showcasing both similarities and differences
compared to the literary text. This study examines the illustration of "The Feast Faridun and Kundrau" to identify convergences
and divergences between visual and written representations. The focus is on exploring the relationship between the two systems
of representation and assessing the illustrator's adherence to or innovation upon the literary text. The article aims to explore the
intertextual relationship between the musical scene in Tahmasebi Shahnameh and Ferdowsi Shahnameh, as well as the fidelity
of the illustrator to the literary text in visualizing the musical scene. By employing the theory of intertextuality, this research delves
into the impact of Ferdowsi Shahnameh on musical illustrations in Tahmasebi Shahnameh, highlighting the interconnectedness
of image and text in Iranian illustration.

2. Materials and Methods

The research utilized a descriptive-analytical methodology with a focus on the theory of intertextuality, employing a library-based
data collection approach. The study's corpus revolves around the illustraton of "The Feast Faridun and Kundrau" from
Tahmasebi Shahnameh, centered on the banquet theme. In this investigation, two texts from distinct semiotic systems, namely
the written text (Ferdowsi Shahnameh) and the visual text (Tahmasebi Shahnameh), addressing the theme of banquet and
musical scenes, have been scrutinized and analyzed. The method of analysis adopted in this article is qualitative.

3.  Theoretical Foundations of the Research: Intertextuality

Genette divides transtextuality into five types: intertextuality, paratextuality, metatextuality, architextuality, and hypertextuality
(Namvar Motlagh, 2007, p. 86). Intertextuality is further categorized into three types: explicit intertextuality, implicit and
concealed intertextuality, and incidental intertextuality. According to the theory of hypertextuality, the relationships between texts
are classified into two categories: 1- Imitation, 2- Transformation (Namvar Motlagh, 2007, p. 96). Intertextual relationships can
be either intratextual or intertextual. If two texts under consideration belong to the same semiotic system, their relationship is
intratextual. Conversely, if the first text pertains to one semiotic system and the second text to another, their relationship is
intertextual.

4. Discussion

The illustrations in Tahmasebi Shahnameh prominently feature scenes related to banquets, with a key element being the presence
of musicians. In banquet scenes, both male and female musicians can be observed playing musical instruments. In the textual
semiotic system, namely Ferdowsi Shahnameh, Faridun attacks Zahhak's palace. Kundrau, instead of Zahhak, witnesses Faridun
on the throne. Faridun orders Kundrau to organize a royal banquet. In the visual semiotic system, represented by the specific
illustration, the individuals depicted include Faridun, attendants, courtiers, and musicians. Faridun is seated at the center of the
image on Zahhak's throne, wearing the symbolic crown. Two guards stand behind Faridun's throne, and three additional guards
are positioned beside the king's throne. The illustration also portrays courtiers engaged in hosting the banquet. Within the Safavid
courtly hierarchy, the position of Mirshekar (Master of the Hunt) held significance (Kaempfer, 1984, p. 233). Two Mirshekars
are visible in the visual representation. Notably, the illustration depicts five musicians playing instruments such as the hatp,
qanun, drum, tanbur, and flute. These musicians are attired in Safavid-era clothing.

5. Findings: Intertextual Relationship between Visual and Written Text

The written text present in the visual representation exhibits explicit and declared intertextuality. In the written text, Kundrau
sees Faridun on the throne. In the visual representation, the illustrator depicts Faridun at the center of the image. Therefore,
explicit and declared intertextuality is evident. Kundrau organizes a banquet in the visual representation. A central pattern is
created in the illustration with the presence of courtiers, attendants, and others. Ferdowsi describes Faridun feasting, and the
banquet utensils are portrayed in the illustration. Faridun is depicted holding a goblet, indicating explicit and declared
intertextuality. Ferdowsi describes the feast with the presence of revelers, without specifying the number of musicians and the
names of instruments. The presence of musicians in the visual representation is derived from the written text and can be
considered a form of explicit and declared intertextuality. However, in details such as the number of musicians and musical
instruments, the illustrator creatively incorporates elements inspired by prevalent instruments of his time, as Ferdowsi did not
provide specific details. The difference in the types of musical instruments aligning with the historical period discussed in the
literary text is a noteworthy point for discussion. The instruments depicted resemble those of the Safavid era. In the written text,
Kundrau enters the palace and sees Faridun on the throne. Howevert, in the visual representation, this scene is depicted in an
outdoor setting. The sky is illustrated in a golden hue in the visual representation. In the literary text, the banquet takes place at
night. Ferdowsi mentions Faridun, Kundrau, the assembly, revelers, and the master, while in the illustration, Kundrau is not
easily identifiable, and additional figures like guards and Mirshekars are included. The clothing styles differ from the historical
period of the literaty text. Goblets and vessels are portrayed with inspiration from Safavid metalwork in the visual representation.
The compatibility of musical instruments between the pictorial and literary text can also be discussed. In the pictorial text, the
wind instrument is a white ney (reed flute). The number of holes on the nay flute is not clear in the image, but seven tied frets
can be distinguished. The tamboutine instrument in the illustration, in terms of delicacy, resembles the modern "seh-tar" (Zaker
Jafari, 2017, p. 54), which is similar to instruments from the Safavid era. In the pictorial text, the drum has five cymbals and is
akin to instruments from the Safavid period. The drum is not mentioned in Ferdowsi Shahnameh (Tajabbor, 2009, p. 161-194).
In the above painting, the qanun (zither) has one vertical side and the opposite side is curved. The qanun instrument is not
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mentioned in any of the verses of Ferdowsi Shahnameh (Tajabbor, 2009, p. 161-194). The chang (harp) in this illustration
resembles Safavid-era harps. The player is a man. In the literary text, neither the gender of the musicians nor the type of
instruments is mentioned, yet in the Shahnameh, chang players are women (Tajabbor, 2009, p. 169).

6. Conclusion
In line with intertextuality theory, texts are intricately connected within a network of semiotic worlds, never existing in isolation
but rather drawing from pre-existing texts that may belong to different semiotic systems. When texts from distinct systems
interact, their intertextual relationship becomes intersemiotic. During the Safavid period, attists, like those before them, crafted
visual representations inspired by literary narratives, conveying the essence of the stories. However, in certain cases, the fidelity
of visual representation to the literary text may vaty. The analysis and comparison of the musical illustration "The Feast Faridun
and Kundrau" from Tahmasebi Shahnameh (visual system) in comparison with Ferdowsi Shahnameh (verbal system) through
the lens of intertextuality reveal the following key findings:
The illustrator of "The Feast Fatidun and Kundrau" has generally adhered to Ferdowsi's Shahnameh, faithfully representing the
poet's words and selecting suitable scenes for visual depiction. By including excerpts from Ferdowsi Shahnameh as inscriptions
within the visual representation, the illustrator maintains a strong connection between the textual and visual elements without
restricting their intertextual relationship. While drawing inspiration from the literary text, the artist also demonstrates personal
creativity in certain aspects of the illustration, such as depicting Faridun on Zahhak's throne at the center of the image. The
presence of attendants, courtiers, and musicians in the illustration aligns directly with the banquet ceremony described in the
literary text, showcasing a clear intertextual relationship between the visual artwork and the written narrative. In conclusion, the
analysis of "The Feast Faridun and Kundrau" highlights how the visual representation borrows from and is influenced by
Ferdowsi's literaty text, establishing a rich intertextual connection that enhances our understanding of storytelling across different
mediums.
On the other hand, a mote detailed examination of the illustration reveals that the visual text possesses distinct elements from
the written text. Two crucial narrative elements, time and place, mentioned in the written text are not explicitly considered in the
visual representation. In the visual text, the sky is depicted in a golden color, indicating the daytime celebration, while the literary
text suggests the banquet taking place at night. In terms of location, the ceremony is held outdoors in nature in the visual
representation, whereas the literary text mentions the feast occurring inside the palace. In the written text, Ferdowsi describes
Kundrau and her conversation with Faridun, while Kundrau is not identifiable in the visual representation. The addition of
individuals like Mirshakar, attendants, and the five musicians along with the types of instruments they play highlights the
disparities between the visual and written texts. Ferdowsi does not directly refer to the types of instruments and the number of
musicians in the banquet scene, and the Safavid-era illustrator, while adhering to the general theme in the written text, creatively
incorporates the image of musicians, each playing a common instrument from the Safavid era, enriching the visual representation
of this Shahnameh stoty. Confirmation of this is found in histotical sources such as travelogues and visual materials, indicating
that the illustrator of Tahmasebi Shahnameh reflected aspects of the Safavid society in the depiction, aligning with the social and
cultural conditions of the Safavid era and using artistic creativity. Furthermore, the differences in the attire of the figures, the
shapes of vessels, and metallic objects in the visual representation are entirely evident from the historical period of the written
text (Ferdowsi Shahnameh).
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Fig. 1: Painting of the Feast of Faridun and Kundrau, The Shahnameh of Shah Tahmasp, Tabriz Safavid School, 925-950 AH
(Nameless, 2011, p. 42)
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Fig. 2: The Composition of the Circle Shape in the Drawing of the Space in the Painting of the Feast of Faridun and Kundrau
(Nameless, 2011, p. 42)
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Fig.3: Musicians Playing in Front of Faridun in the Bazm Ceremony (Nameless, 2011, p. 42)
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Fig. 4: Musicians in Assembly Bazm (Harp, Qanun, Circle, Tambor and Reed) (Nameless, 2011, p. 42)

o

Y e s,

V¥ ybnno 9 jmly ¥ oo i JUus

A



aq

Aol )0 €g,058 g (9 8 Cdludy (o2 liwgo 8,1 il dnlllao
ol 43 515 (Gl 2 (g8 aalinlods (0] cxin b (csslogls

@ 0 9 Sl o 3 (lwige (S5l Gl V-9

(csb) & ¥4

355 05 5 5l pe L5 &5 0l gt 5 Eleil ol codl elajl cym ) comolagls alials )3 pi ullome &) bgy e (clooylS5 5
el ollone 5 B wge 2 piy llose pogdle 5 ils (S spis pllbne aled 2 Loyl 5 gyl ol o o i3l
«3,8 o)Ll (a5l (y9) dutww (66 g (Hhailj (ob) obws (sb &y g5 o (S0, 850 (ol j5 (5 glgsl 5D Ll o o aidlgs 35
s 1y (5l djl ul (Al a) datw (6L gg5 5l (5 5l KoyuiS 5 a8 CdludD 0,55 45 (Zaker Jafari, 2017, p. 108)
Gl Gaouis BB an can sl Jy Cuns (asuie pgal 10 5 aglyaw dlie (Cul 48,5 555 (59,19 padiume

)%&S dm 5Lu) Y-y-¥

Maysami, ) Cuol 418,85 oy ;0 1) alisee gloil g 039 (500 jas 1> Jolite (slajlw oy yiere 5l e Bl b aibatwd slacss)
Slaomis pu 5 Al (lind ¢ pon (glais (IS oMo 5 (omd S glawlS” by 2 glajle jledlgls oyl (2010, p. 167
Om) Eoie 5 ddxin (slao] (s el b 10 .Cul 0l el Ciglate (slaejluil o b AwlS (gsto (slao) 5 5D il painse
el 3 o dw il b g 3l (659! «)134.\:,» A Gl Calod diwd g awlS )l Jaj 5l 0)e5 o puiin> 4 puidin (slaoygd
O y8 Cdlus» 0,55 )5 (Zaker Jafari, 2017, p. 54) €ab oo )bdw b (g idn Naw ol pdo ol ad adly e o oo,
M s ol 0l S pawal 4y (so0o 0)9d slajle wlis S pao SosS dwlS Wil Hlaws atwd b jle go8 ol €GeS
g i ) Ol Can )3 (o0 pU et lofug sl 93 53 e coliald )3 (o 93,8 e 5 S Ny g a0l ()l slaoj
(Tajabbor, 2009, p. 164) 5)l p 3 Caxdse b (Jols)l busly 93 po a5 Laawl ledcan » (6,5

ol V-V-Y
o5t acusbse 3 oS s | il LS g ks 0 oyl 53 351 598 > ooyl 53 oy ullors el )3 i 0l sl
& LooylS5 )5 caliseo (glaojluil )3 45 i an (jl B oSy) 4 oSy plali o g wph g B S o )] 1) glaysS Sl i
9 9> Jol Joloeo b )b g e llona 1 (359 Lo g jlo 1 Slustdy sl 338 )3 ((S55) 00> 9 Bo» londd 04088 g
i go <l aS 0 s b B 11065 o dighuo pas yd 0,ld 9 83 o)) 19,5553 (Mashhun, 2009, p. 635) €Ad o aidlys l6,e
G g 2 8T Bl g 0l 5 35,5533 s oSl 32 o o bl A sl ] S5 sl ) Jgmss o
oo 155 el 19 b S 310 |y 5 St (525005 by (5231 o)1 53 oo iS5 55 o gl gy (Figueroa, 1984, p. 85-86)
9 Cuw | Somaw iy b opb 5l «g,u8" C;,Aﬁ)é Cdlus » o) )0 (Zaker Jafari, 2017, p. 126) €85,y Sovuw gy bo pls

Tajabbor, 2009, pp. 161-194) cusl 6uis ,S5 awgd,8 doliald Slol 51 Sozd 13 01> jlo .l (g920 050 (glaoply aliie

OB V-1-¢
d,;?jl’uum)-mamju o)yl 039 b s g At > W86 ¢ IS5 e (clxs )] 4w S g o oS cunl (il gl
» (Maraghi, 1987, p. 103) Kb 0 S'eS o v Cygo 4 0j dus yb 5 LSl s o obdus 09,5 Hlo> 5 Cun s 40 @0y Joido
L o35 5 o ositons 9 30 Lol (3] 90 gl 45 005 o 5 gl Ilh aisjod US54 el (1 cispiao 093 (Slas SIS0
Loyl 53 39290 pgliad (S5 53 398 (o0 03 jlo dxio g9y 2 Sl pslad (B> Wl )8 e dld (e 555 2
OlF 92,15 3929 o) ) (ABlg5 5 jlow cul slvoj dhaai 3)90 )3 (S poboap s jad5 LB la 55 g baoj slus
ooy l55  oles po Ly ya5 (Zaker Jafari, 2017, p. 103) «Slod i puww 55 Gb1,S 28lg la 6,515 13 yg5l8 (slae slaay ol Jlozs!
098 C8lud? 0)l5 53 A5 o ded o) g 0315 518 395 (b 93 69y 1 1) Sl g oA w5 A v )3 9B Bl
g bnoj dluss g wlasd )5 )13 oo dis (0 b b o5 caw | oo o ol gls g o3y acils s SO chyly il jle «gpuiS

(Tajabbor, 2009, pp. 161-194) Cusl 0025 13 g3, dskinli Syl 5l Sugud 15 9 jlo -Cans areis L6 b o565

S V-0
4l e opl (Chardin, 1995, p. 978) Cusl 03y pb (so0u0 0)53 55 9 3byd pis (ulle o Kin jlo 1 olelyaumw 4o o)l
SVl ) ;3 Cusl 039 guly 9o 0)93 (2938 9 juy 1D 53 ied 9 Sages (ygd ol 3 g audly Glul 3 Sl 9 ()b
Maysami, 2010, ) «Cus ! 04 03y pb gl o lagdo ol jbyd (BW5lg5 oy 589 y%0 51 (S5 laie 4 (Sin dooro llabe L duw g0
€Wod o o5 Yh & (ol 5l ilawlS poes ((gdgas s 3 a5 Cwl (glodiod s Sin (o) o Kix oy Mgl 9 (p. 177
a8 Cawl (gloded o (glyls agl IS8 o S5 & 5l ol oo logds dolials (sla 6 )5S 45 (Zaker Jafari, 2017, p. 90)



093 Kind 4y oS Lo, 155 13 39390 Sl Kin lgil don STyl asg» )y )5 a8l dls )3 b o565 g (390 @b, o] b
» (Zaker Jafari, 2017, p. 90) €313 j1,8 jlw (g350e gls > il 4wl aiges opl plos )0 &S Caw! (ol 55 el jaguin € oMl
S cosmed 55 oo (loged 55, 2 iz S 8l 65,5 5 ah i 25 0 Sy o e e M
Jhan] 4wl awlS amio b o] uis 39 @glite &lis a5 Cusl g, (logad S5y 4 awls 3D sy .l elml ]
Sy Lo G gy iz 31145y 1 5 S AT a5 I i i (392 gl & i I g0 09s 0l b 05,1 555
Sso 050 K> bldio Kg)uiS 5 ol yd Colus » o) 0 K jle (Zaker Jafari, 2017, p. 91) €Wlod,S puw 5 iglatio
a5 o3 ol 3 e 9o YT g5 9 (BNl Copmin Sl 99,8 asliald ool (5te )3 095 o ABNg3 30 0I5 Laws 55 5 0392
25 oo alanMe oS y5bs los (Tajabbor, 2009, p. 169) diwd U5 5l « K BW5le colials [0 clol 1 Lol tuwl sdols lo

el 03)8 pgas (350 11 o) () 8355l5 gty cggho pas )

Coiiolin dyylas gl yo (3l yio b (g yagual (pio ) piy disro Bubai 1) Joio
Tab. 1: Comparison the Musical Scene of Visual Text with Literary Text Based on the Theory of Intertexuality

Syl g9 als) el o
: L L aebald) )ty oo
| smrens 5 Tre (csrologl alials) g ygad cyie (o
o ol NPRYN o
- - v )55 ol 9 Y 3 (5)lidg (yie 4 908 doliald el
- - v Olasl 4 o Gl 5 CBG p gdyd (e €y 55 il s
- - v 0,55 by sl (3le b 5 B5le 0,5 CGlgso |y ol sl g, >
- - v ol Jeledy Jb o ol)l5Keess 055 €Yl sl g pl> Slow?
I A P PN XV g
v B Sl 2 ool )d)f)"daﬂd 2 €y €55 3 oS ezl Sl
D98 e
foly g 0)y95 9 30
. o) 928> = T U9
- - v 09 Oliwd 5 ple 292 <
«-\i)s
cid 05z Ol e 35 (B
v - - Oy 9 GENjlg sel b e ulone W
2

(9285 5 sgesp e o)1) (5 o0 pllas g (92,8 dslinld) (oIS pllas (lebliliny oglis Y Jguor
Tab. 2: The Difference between the Textual Ssystem (Shahnameh of Ferdowsi) and the Visual System (the Feast of Faridun
and Kundrau)

(52055 5 (yge p s 0)150) (g pli (92,8 anlinli) (oIS pllas oy
Canb 1 9 2 5 oy slad > s oby 9338 lgd el Huil FIS° a
SaeeS
590 2% rie ) 2 ol g Glow] oMb ) S O ol e 2)5 (o
OB P e )3 9y (alulid pas 955 g 2ol Ll 2 o,

N ) o 23080 985 g plgie 4 0)l3l pac
P mlye 3 pladle 5 (S0 ()05 g

Obols
ot 53 5 e (LIS 38 e Sy Gy (S5 5 b
_ - ol 9 Uil
(£9%0 09D 3y S dLmo)lS} Y
(5 5 001> 055 g8 « i) lbgmge YT (SBSp g alis | 5 (sge YT (all 4y 0Ll s :
. liswge polic
S50 035 laslo b sl 5 55 blod G555y 3has 5 o3y simo
9 5l S8 @8 4l Sl (008 9 S5 g pla) gy ol S5 epla) (536 Sgsls

Yo hlo g pl> slowe
. R J'P> SHw 9P Sl .
5o 0)9> (3l B b L ool (o 5

Sl

S el s,

VP (ylin) 9 sy oF o Loy (o Jlw

Yoo



AR

aalialis ;0 €3,35 g g0 8 SOl (o limge )5 i dxllao
ol 49 515 (glio 31 (g 8 wobialois (0 (o b (comulag

8 35 Ao

T S o S8 Sl Gl 1 Sl )3 0)lgen Al i (o3 3B Jtas ok ol bapyie cutialin ke pulwl »
sllss plas 93 & aalllas 390 (e 93 ST i dly Cglite (laslts pllas 93 1 Al oo (320 93 (l § S ot (g (S0
Loy )BT )3 L3155 ¢ opmtin (slioygn ailan (cohuo 090 yd g algs (clailiiilin ol el dlaly Aol andly sla cglate
lmodly fad dlgo snr > 555 ey so a5 s Lol 4010, o 553 Ty oliasls (635 s o) e o2d) clmuly ) (6 mps oyt 35
9 09 Sl oliwge o) Baal g Jelod gl nl 3 Cnl 03,50 (aleil gl (e 3 385 ek |) (23 (yte
(V Jga2) 5 ( o) cutitalin ylate Sl (oS pls) (o 93,3 aslinld (23l (gt b (29 5 plas) (oo Lo dolials I «gy08
Gl 435 3,l50 31 S
hdiono (p ficus lie g odg Al yold oS & dslialds 03l (50 (785715 )3 b g8 9 (18 s » o)l )5 515 ¢ S aia
b5 g oS Cjguo s (g8 (yin 3D (owgdy dolialis 9431 O.p)l Cap B 2h 13 LS50 .l 04iS guad & g bl ylwly (! (6l
Sl (g ngad e b ol Gl 9 s 55 (e 2 sy Jgo | o o b e Lo, ST ST g g g ) 9 oo 99 83T 9 e
BBl (9)lge 3 i dmo glail > o uelise 2l 9 9a e 3 48 Cpgo o () e (300 )5y 5SS iy
3 zoly Cygo pgad Sye p Sbus C5S 5 g4 b (WS pgat &bl cpl 0 S sl oS odlii] (65 pgad gl (pasd
g Y (5815 o 3 (B 55 5 ol cige® 3l abudy Jb 5o jSaess s ol 00,8 03l uga b ackinls o 50 4 S
OIse oIS (el s pgas o Sl b culplh fcuw Tosd adly (o3l (gte i 15 B 3 oo Ly (ol &) i 2 ygbod )55 (0l 2
ol dly ol alayly g5 ol o b 0)5 g 039y omliio BB 0,55 S8 geuie 10 owgd 8 delials ol gie il o 45U g (K85 S
5 0loj (o) pree pais 93 Cuw | gD 98 (i I Coglisto (5o Uis Sl gl (gt 8L g0 ) 5380 Aelllao b 03 (g5 ]
» L}J:qd)])’fﬁ Oln)‘ & &S Cowl &M‘b Sy« o)l§5 Ol.o.wi ‘dﬁyajdip)).w1 oduis bled Erpgyas (ye ool d)lﬁsy (o pd dfo&o
Podd iy Cands 139 2 g (glad 10 o o S0 a5 Sl 1ol g3y (6)5 0 3l (S (03l e &S Jb 2 D> 0)li | 5,
ol B (9305 b ol (SIS 9 9)AS o 4y (w928 (ilibg (yte )3 sl 01h B 7 (193 )3 3 IS 2 3l (2] (e 3 S (Sge0
oo gl I sl clasle 4 gos5ly g g )5hed8 IS5 e dile (o33l 3938 umns ol s BB (cpguad e 9,08 &S Jbs
Sgho 0)93 S g Cusl 03,5 dizs > (JS3lg5 Sl g bojls 95 & (conditons o)1 395 Jlad] )3 (938 el (iS5 (e b (6 gt
BN Sl (S 5 (5o 093) dloj eloin) — (Sim Ll b L o) g o o Sitely e 3 IS (geio & (st yod
J ol bs ol il pgas 4 citnn oo pas @l cbjle il g5 S (315 Jb 3 pliS )0 & (B9 pgas 293 L og sy

e 2 sl ] g g ls S e ) S i g1 £330 gl puizmeds W 103)S uSxie Iy (soiuo Bygd dmols liadly 5l 5L 0 )55 s 5
ol dg0i0 alS” (93,8 aslials) (g g (yio (Gloj 0y90 b (Fu)b ki (g g

Sl
9 Ls"""L"'QJ" Aol lis L;’LQU.O}O dLb:a)K.} L}‘"Ja"» <.)|9"’° L J?‘ CRVWTY ().‘.h M?)") .\.w)l u.wL.w)K ML’UL’L’ )l T e i L)JI
ol ploul (S oKl (g)loxe g yiz 0uSuiily )d pgd Bl g pleidly b oS cun | €esiolin 2500y b (o 93,8 dolialls yio

Ll

")@.\M “93 hﬁs)m
doodly o e (S0 | Jgume 0diwngs) pgd Bkim g5 .l 03l ploil Iy 3uis g wlid by, cnleMbl (6y915)5 isu gl odim g
ol 4Bl oM 2 ‘) u‘“‘)’? 9 U)UOJ ‘LS).L'“’P?Q(E“

Cwdgh (o

1. Mikhail Bakhtin
2. Julia Kristeva

3. Roland Barthes

4. Laurent Jenny

5. Michael Riffaterre
6. Gerard Genette
7. Roman Jakobson
8. Ardbiz



References
Adelzadeh, P., & Pashaei Fakhri, K. (2014). "Review of Pomegranates in Mythology and its Reflection in Persian Literature",
Specialized Quarterly Journal of Persian Poetry and Prose Stylology (Bahar Adab), 27: 368-372. [In Persian].
)LQ)) L;w)l& )u 9 [\,Ly uwu&.w L;.ma}u dolilad z«‘ru)lﬁ u.)‘ BEl L)" ul;)l; 9 )..Jolm‘ 2 )U R (“ﬂi\:) ul)nlf %5)7(_9@‘.»)[) duls)) 40.)]}J.)LG
TYY-YEA XY o)loss (ol
Ahmadinia, M. J. (2014). Tahmasebi's Shahnameh Images: From Harvard to the Academy of Arts. Book Review Journal, Year,
1(1, 2): 54-37. [In Persian).
DFXY Y 9 V) ) oS ud dolilind cpn 4liSin,d U o)lg b 3l aolinls (slao )55 .(VWAY) olgndazto i gdes]
Allen, G. (2001). Intertextuality, translated by Payam Yazdanjo, Tehran: Sokhan Publications. [In Persian].
oo Ll 1)y commils i ply des i el (VWAL ) plal S ¢yl
Amoozegar, J. (2012). Mythological History of Iran, Tehran: samt Publications. [In Persian].
oo SlLE! s o olpl (g yablul Fu,l (VYY) LAl ‘)lf)‘?ai
Behnam, M. (2009). "Shahnameh of Ferdowsi, the text of Shahnameh of Shah Tahmasb (based on Genette's theory of
transtextuality)", Book of the Month of Literature, 33: 30-32. [In Persian].
IV Y ojladds ailodl olo QLS oy el &y 4ai dliy ) cuslagls ol doliald Syt (yio yin (wgdyd aolialis (VWAA) Luo oplig
Canby, Sh. (2001). Iranian Painting, translated by Mahnaz Shayestehfar, Tehran: Institute of Islamic Art Studies. [In Persian].
s Ml i Slalllas duwho 15l 105 Bl Lo das 5 o Jlpl (6,555 (VWAL) M (sbS
Chardin, J. (1995). Chardin's travel book, translated by eghbal Yaghmayi, Volume 2 and 3, Tehran: Moasses Publications. [In
Persian].
cawho hLinl:oyles F o ¥V Al ¢ slosy JUBl den 5 ¢ 0L doliyous (VYWYF) . l5 ¢ 2,5
Delavalle, P. (2002). Travelogue of Delavalle, translated by Shojauddin Shafa, Tehran: Scientific and Cultural Publications. [In
Persian].

S gh g ale il )05 dad plgbed dan i lg¥s 55 aok i (YFAY) sz clly¥s

Farid, A. (2012). "Examination of the Century Celebration painting (by Sultan Mohammad)", Book of the Month of Art, 166:
120-125. [In Persian].

AYO=VY - VEF o)l i olo LS «(M L')Ualw)ﬂ) ol Cpizr 0)55 qwry .(\\“‘\\) ool oy 4
Ferdowsi Toosi, A. M. B. H. (1996). Shahnameh, edited by Saced Hamidian, Volume 7, Tehran: Ghatreh Publications. [In
Persian].
copkad Ll : s F Als bidses A oS 4y colialls ((VYVD) L pue (pyseaio muoldllgl ¢ wols g )3
Figueroa, D. G. D. (1984). Travelogue, translated by Gholamreza Samii, Tehran: New Publishing. [In Persian].

o9 i 1 oo Lo paMé Aoz 5 ol s (VYEY) gk Luw)8 3 (g 5038

Gheybi, M. (2012). Eight thousand years of Iranian clothing history, Tehran: Hirmand Publication. [In Persian].
e patn 5yl 1) e ¢ Sl ploBl Slivgy gyl Jho l5a cutia (3YAY) Lol yge ¢ o
Hosseini, Z., Abdulahi Fard, A., & Ahmadi, Y. (2021). A comparative study of Banquet paintings of Baisanghari Shahnameh and

Tahmasabi Shahnameh.National Conference on A rchitecture, Civil Engineering,Urban Development and Horizons of
Islamic Art in the Second Step Statement of the Revolution Tabriz Islamic Art University. [In Persian].

wbo il 2 L logl dolials g (ot dolinld (o3 (loo)l5 doka aallas® (Ve +) Ly (gonl . Juadllol 0,8 adlie .cisj o e
AV oME pgd P asly 5> (Ml i a3l g (3l pred el sslone
Houshiar, M., Mirmobin, R., & Booshehri, L. (2021). Sociological Analysis of Paintings of Royal Gatherings of Festivity in Tabriz

II School according to Reflection Approach (Case Study: “Sadeh Festival” and “Feast of Breaking the Fast”). Kimiya-ye-
Honar, 10(40):17-32. [In Persian].
aelllac) Q3L 3,809y ol 2 pgd 285 e )3 Blald (o) ps: (Bldanole Juloo? (Vo o) M gz Loy cmore -l by
FY=WY(Fe) Ve ojlosds i (shosS doliliad «(pladae il g b cpie 0)50 140 )50
Izadi, A., & Ahmadpanah, S. A. (2016). A Comparative Study of Visual Elements of "Jamshid's Court" and" Fereydoun's Court"

Paintings in Tahmasbi Shahnameh with Emphasis on Compositions of the Paintings. Negareh Journal, 11(38):60-78. [In
Persian].

23T L ologdo dolinlid )3 €ig10 8 )by g Cniio o, (S5 (g oy polis s (o2 (1720 ol gplis olizton . olis c(s35:]
VA5 (FA) VY 0,55 gy 5 sals dnlilad dno )55 caiseaS 5
Kaempfer, E. (1984). Kempfer's travelogue, translated by kikavoos Jahandari, Tehran: Kharazmi Publishing Company. [In
Persian].

oo il selews <8 b 10505 (g ke walSS don 5 (eS” Aol yia (VWFY) . yulSSl ¢ jar0S
Kristeva, J. (2002). Wotds, conversations and novels. Towards Postmodernism: Poststructuralism in Literary Studies, edited and
translated by Payam Yazdanjo, Volume 2, Tehran: Center Publications. [In Persian].

ohlasl sl F A ol ply des 5 g (gl (20l Glalllas )3 (o], 8 ki Lol 1)y d0luy (Sous . loy 9 4o @IS L(VWAY) L g5 dgians S
Sy
Latifian, N., & Shayestehfar, M. (2002). Study of characteristics and comparative study of Iranian paintings in the Timurid and
Safavid eras (two Shahnamehs of Baysanghari-Shah Tahmasebi). Teacher of Art, 2, 55-66. [In Persian].

olds — (gl doliald 93) (g5t g (y905 (Jlygd O Syl oo 0y kel dalllas g S g (sawyp (Vo0 V) - Bl cjlige Moyl ¢ liilal

FE00 :(Y)Vo 50 ,yix (o ydo & pmlogl
Maraghi, A. GH. (1987). Magasid al-Lahan, by Taghi Binesh, Tehran: Ministry of Culture and Higher Education and Institute of
Cultural Studies and Research. [In Persian].

Sy liging g Slalllae duwe g Jle bi9el 9 Simyd & lig 1ol ad i (B plazal 4 b Vlaslio (WYSF) L plillie o £l
Mashhun, H. (2009). History of Iranian Music, Tehran: New Publishing House. [In Persian].
o5 i Sy 1yl y05 )l (Rawge G )b (VAN L s 9o
Meysami, H. (2010). Safavid era music. Tehran: Art Academy. [In Persian].

Sl

S el s,

VP (ylin) 9 sy oF o Loy (o Jlw

VoY



V¥

aolialid 3 €55 3 (330 8 Bl o linmagn 5,155 sl adllnn

-~ '..'. <o

uq)héuf‘rugéﬁuhbugﬂwbww

i laSin 8 1)l 0 L (oto pas uwss (VWAR) L e o cadis
Mohebbi, B., Hasankhani Ghavam, F., & Amani, M. (2017). Investigating the relationship between social status and clothing
color selection in Safavid period paintings, Islamic Industrial Arts, 3(1):127-139. [In Persian].
o yin aoliliad 000 093 (b0l 50 dundl STy Gl 5 elain] ol alaly (cwyp (WYAY) yoape (Sl L 13 ¢pled b w3l jag ¢ aoxo
AYANYY (V) Yoylasd o oMl (sl
Namvar Motlagh, B. (2007). Tramatniyat. Study relationships of a text with other text, Human Sciences Research Journal, (56):
83-98. [In Persian].
AY=AA 00 o . Sl pole doliimgy Llayio K00 b e 6 lalgy addllas il 3 (AYAS) . yong ¢(3llao g0l
Namvar motlagh, B. (2012). An introduction to intertextuality (theories and applications). Tehran: Sokhan Publications. [In
Persian].
o Ll 1] peg ()8 g ey i) cusiolin p (celyd (AYAY) L yarg ¢ 3llas y9al
Pakbaz, R. (2008). Iranian painting from ancient times to today. Tehran: Zarrin and Simin. [In Persian].
e 9 O LU 015 Goyal G903 51 ll (B (WAY) o) LS
Rahbar, I. (2010). "The Chordophones in Safavid Miniature", Mahour Music Quarterly, 13th year, autumn, No. 49: 129-97. [In
Persian].
AYA-AY ¥R o)l Gl qopdjow Sl yaple (Auwge dolduad ( g500 0)9d Sl (655 3 25 slajle (VWAR) ULI yu,
Rahbar, I., Asadi, H., & Gaja, R. (2011). Musical Instruments of the Safavid Period according to Kaempfer and Chardin. Honar-
-Ha-Ye-Ziba: Honar-Ha-Ye-Namayeshi Va Mosighi, 2(41):23-32. [In Persian)].
Aol yaw jl bl (iou ) el dunlie) jaeS g (0l Colsy 4 (oo 0)8d (dmwge (slajlo (VWAR) . ygely 3B . log ( gamuwl L) pun)
YY-yY (\G\) Yo)‘.o.w . ;n.w: 90 9 LS““’L‘” Ls[b).o.h —Lu) dlh).sb Aé)au (u))‘.w 9 ,n.w.s
Rahbar, I., & Asadi, H. (2012). Female Musicians of the Safavid Petiod in Persian Miniatures. Dramatic Art and Music, 2(4):115-
132. [In Persian].
P9 J‘.w ‘u_a.:wy: 9 LS“"’LN L;lm)& 4ol “5;)& );9L4: » L:hli) LJ ‘592.«9 093 yd ul.\.;nwy: ulyl: oli:b (\Va\\) uLo}h 5L5Awl )Ll:l 3%-3)
YYD (P o lads
Saremi, K., & Emami, F. (1994). Instruments and music in Shahnameh of Ferdowsi, V 8, Tehran: pishro Publications. [In Persian].
Savery, R. (2001). Safavid era Iran, translated by Kambiz Azizi, Tehran: Center Publications. [In Petsian].
5 ye hylisl s ylyeg «gp3e jerolS daz i (goto jas lpl (WWAL) Laly (g yom
Sharafi, F., Shari'ati Far, S. A. A.,, & Eshghi Sardehi, A. (2021). Studying the Banquet Instruments and Ceremonies in the
Shahnameh. Baharestan Sokhan Journal, 18(52):25-42. [In Persian)].
(OY) VAo jlasds ¢ iyl doliliadyd cdolialis jd pis Y1 g byl s (V¥ o) L e oy didie ST Jeduw o dn yd dobold ¢ 8,5
Fy-vo
Tajabbor, N. (2009). Z the song of silk and Bang of the reed (Review of Martial Music and Bazmi of Shahnameh), Tehran: Agah
Publications. [In Persian].
BT el iglis (aalinld (ohs g (o)) (rwge ())& S g et pl Slol 5 (VM) o s
Tobeys Najafabadi, E., & Fanaei, Z. (2017). The Analysis of the Use of Color in Miraj Nameh (Mir haydar) Based on the Position
of Color in Quran. Islamic Art Studies, 13(28), 98-119. [In Persian].
wodls PR UT)B P K)ol sl jhe po 4ol C'y_l):.a sl 055 X, J).g)lf Julos .(T’~\V) I).lb) (2ls A.QJ‘ ‘dbu;é:.d Iy
ANAAA (YA VY (oMl yin lalllas
Zaker Jafari, N. (2017). Hayat instruments in the musical history of Iran from the Ilkhanian to the end of the Safavid Era, Tehran:
Mahour Publications. [In Persian].
-y5lo ol Lz :Ql)@‘ (oo L b uL;L‘x.l.,l 6)9d B Ol)i’.l o wge C”)L’ 5l cils .(\Y"\;) S (8 yha> )Sl.s
Zaker Jafari, N. (2019). History of Music ensemble and instrumental accompaniment in the Islamic era of Iran until the Qajar.
Honar--Ha-Ye-Ziba: Honar-Ha-Ye-Namayeshi Va Mosighi, 2(24): 5-16. [In Persian].
Syio 4085 (B pas I i U (oMl 0)93) (il (rwge gl ) il piien (KisSe 5 slsien dininy (VW) (0555 cg e S5
AFDATE)Y g 5 (ol csloyin Lo
Lhermitte, C. (2005). A Jakobsnian approach to film adaptation of Hugo's Les Misérables. Nebula, 2(1):97-107.
Nameless. (2011). The Shahnameh of Shah Tahmasp: The Persian Book of King, Introduction by Sheila R. Canby, Metropolitan

Museum of Art, Yale University Press.
Reuben. L. (1967). The Epic of king. Lonlon: The Royal Instituto of Publication of Tehran.



	Mojgan Ghasemi
	مژگان قاسمی-89-103

