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Abstract

In Iranian art, the horse is a solar symbol of the spiritual
radiance of resurrection and life, and Muslims associate it
with happiness and joy. With the development of pottery
in the Seljuk period and with a brief look at the pottery
left from this period, the horse motif has been depicted in
abundance in the form of scenes such as riding, hunting,
war, and literary themes. The artists were able to depict
the motif of a horse on pottery with different
compositions with the use of enamel and glaze. Among
these compositions, seven can be considered, such as
balanced composition, symmetrical, radial, tangential
circles, geometric background, concentric and horizontal
circles. After examining the pottery of the Seljuk period,
Kashan, Rey, and Saveh were among the most important
cities in which these potteries were found. Twenty pottery
samples were selected and examined in terms of
background, composition, and subject matter based on
these three cities. In the meantime, there is an obvious
similarity between the paintings of Vargheh and Golshah
and the images of enameled pottery, as if the painters had
drawn these images. The image of a horseman, themes
such as war, women riders, and horses in the form of
constellations, as well as mythological subjects such as the
winged horse, are popular designs of this period. In the
meantime, the details of the horse's body, such as the legs,
tail, and mane have been considered. Horses on the
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battlefield often stand on their hind legs, but horses of
rider women are a state of calm, and most of the time,
one foot of the horse is forward. Horses in ancient fairy
tales stand on all fours and are observers. Meanwhile, the
tails of all the horses, along with their mane, have been
shortened and woven. In this study, the presence of the
motif of the horse as one of the main Seljuk motifs in
these potteries has been inspected. Identifying the
determinants of the use of the horse's motifs is connected
with answering notable questions such as: How has the
motif of the horse in Seljuk pottery been worked? What
themes are associated with the motif of horse in this
period? It can help us to be familiar with the way of life
and art of the people of that period. The research method
has been descriptive-analytical, and the data collection
method has been documentary (library). This research
aims to study the horse motif in detail to find the roots of
it and its uses in the pottery art of that period. The results
of this research show that the Seljuk artist, relying on the
works of previous periods, has tried to illustrate different
themes, especially the horse motif. This motif is organized
in the form of various themes and with different
compositions on the pottery ground and conveys the
importance and value of it in the Seljuk period.
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Fig 1: Balanced composition.
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Fig 2: Symmetrical composition.
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Fig 3: Radial composition.
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Fig 4: Composition in the form of tangential circles.
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Source: (Pakbaz, 2011, p. 57)

iz gl cuand (D @l s 0 &S Wog olge &S WD o
Slonlly (ilisee S g SosS gl 03,5 A cusl
JBbe (pl cadlland g0 (Boode Jlaww Bg)o july 53 0008 (0
oo ST (2B oo ol )3 g (o0 oamlite sl s ()
Sl plise Byl pgluai g olLitls 9 489 a5 slvo)l5S
e loaidlan b gdincaS 5 (il i «6)l0 02 0gud
a5)9 (25 lagill g (6 gl i ] & )55 o il
— ) asle sl g Sk (g pageas sladl )B4, olils
Slindy ol 3 (Pakbaz, 2011,p. 56) Cawl 335 sl (s5ibo
15 S sgoluns (6Bl Bl it sl 93 0))leo als
oIS 5 48)g (5L o) 55 dons jlous 45 Mg o 0135 o lio
P S r s Sorbw Jiw jl gl dge o )3l (ol el
(A g A pguas) Cul oadosly oyl olilS 4 484

UPg g oLl g 489 o) e xS il ol
lacsl 4 glgie ol doxjl ol Borls (slaaitlin
9 > 0les 453,85 o)Ll s )3 o (g9y9) & (ol g s
b (hlgw g Lacasl &8 o o & (lgie Gioren iy 55
2y 0adaidl p3 ol 3l 5 () yge Shogad w93
Ll 3 0)93 (pl 3 85 (35 0 (ke j12)5 o)Ll gl 93
95 QW o2 e 4 ol (oo il plosal ol Jliw
Wilson, ) 455¢ 3¢5 0315 Samw s Sy a5 55" 0Ll 29l
(2010, p. 321

oWl glao Byl Y-€

5 2L polie b (5l S5 5 3101 18 5 0)90 cal 5 B
el il jBass 08 bl Jhw wlidg o luls @lbesge
Sl i (glojgpmd Gl glaie; pobus S5y 4 b S
o 03 e Jlbw £95 cnl ped (it 4t Sl 40fY s plos
23 oloj opl b (Azhand, 2015, p. 33) Cowl sdalcanday Lol
Lol 95 Jgane Olabus (57 0555 cdlo Bg)b 59y » )b
Lo godpylSan Ty g ool Ll liie o &S CadS 3945 oo
o3l slaaidlaw > S5y (Rajabi, 2008, p. 170-367) sl
el bl 03,5 aw die i ol Cuol Bl b
DR A 0dd iy el i Ao (89 0 (SlogRd 05
5 Jlw )b (bolad sl (Sl )3 3980 pgal 13
.)9,\»&0 oL l;y

5le By Jlow 29 Aiges A g

(www.christies.com)

Fig 8. Sample of Seljuk pottery schemes

)3 rv.e‘_u) u));_awu..i ‘@M_wl 0)9.) L}.;l_auo le_hb‘l_») )3

Bgy b ot o Ologuds g 0,0l> JS b oage p (gduuS 5
03,8 )8 By )b S g (3l g )b 2 ]y p3Y (Sinlen
9 72193 555 o 4k 1y 1S ()85l 5 1SS o
1) Ls.)l_:) Olowinds .\»;‘9:@ WNgud g0 C)l> o)g.‘.) )| S @L&a&l&w
2 el 393 0)93 (3l (S sl (S 31 & gl 925 4
19y o s 5 L alive Bl > holi (lade 090
2 OPe plaled 3 (Soliste S8 )5 Al et 9) 19y 515
3 3l sl clainaS 5y ol 0150 barlin paus
ST Slol (sladiges )3 2,8 oo iy 4 35 Sl Ct
2 ol 5 dlald sag o> g 0 )b 2529 5 0 2 e
g Jlesl s olsol e plosil bses a8 ol py sl LI
Lok oS g IS «Slix g (Siom ez iizee Y lgs]
ol p)Pakbaz, 2011, p. 27) ol aidl olais] alals
u_aol> w".o.m‘ )‘ 9 83w 3 du])f 65‘9 O)yguody w‘ meu:Jlm

) )‘.))95).3

Pordw sadlw 5 cowl aylo il £
SpSedz yobo &y b aidliv (59, g (Do B 0)95 3
UMJLAJ ‘Lg).JoLM)l 9 u_xﬁb ul_:‘so Cygo 93 ) g &l DJ.M:)_QUO
i lisee SYLs )0 cal 4y lg7 o (2Bly llgs dlon 5 islasaly
2 Ul polad Dgid o 0030 Byl pl 13yl a5 55 0L
5 >hb 40 By led s paw i g log 3 gl 5l 0)lse i
g5 célid o Slaw b a5 ol ol Hobsl wblgs (6 pgus il b
oled Cowd au b g Ml aih 055 e ()55 4 JolS 314l
o liso @L% J_JJ a4 09 u_)l 2 .._\_)lb._\_.ww)) U‘;)K’
Iy cewlio (ol xilpe b aKin 0 063 Klunenly Ligorls
Slogad g 595930 (S slaShy 4 09> ol )3 2
9 U= L9 “_i_;) J.olw Lmuf);ﬁ L)Jl o AMA,O‘J): wal
dl_b u_wlm 5 ol g.,\_w‘ O @ lise u.’>|9_; D039 ﬂ,jM_c
aagdy90 (9 B el G (o (Shy (Beord
= Me g 0l a8l g oligS pd c“j OoN ) dlos il ol 43 51,3
5SS by 5 0392 j g b cal () 5 boglad fog
S €5yl5» cbglad cpl dy3)5l (oo g (25 13 1) sl 3,05


http://dx.doi.org/10.52547/jic.4.2.81
http://jih-tabriziau.ir/article-1-115-fa.html

[ Downloaded from jih-tabriziau.ir on 2022-03-17 ]

[ DOI: 10.52547/jic.4.2.81]

3929 LaJliw ol 3 el 5y 5 0L S 9 54l
L plocul gl (h)lpw g2 Slegdge b ool i
9008 (= L oiagd b o] Sl 3 S)j g (3l il (58
o 4 (V) Jgiz 03 295 (0 0403 (slojg b disej (23
Salchi et al. ) 39 0 451355 pho pad du () )3 ol aylo i
ey () e Sy = el ogle (slaailan (2014, p. 6
A0 oS pgas 4 (6)laB O jgody LN el B A oo
2 ol g0 (SlaSSy 25 0 (HF S ) ol Slkl g
Ll odg ug.|)’>| 90y uj LJL& ol Q-’..'

Olej 30 e dw (pl svaidlaw > ol alo i85 )y b
o=l adexlmyod o (2laglE g ald 4 ( Sy
Wbl S xbly & ygody ol (Ko dw o 3 &S Cunl opl dacalis
a2 ordal p3 sl 3l g o o W 4 g oMy
Liile SYLs )0 ol &S s Sl o dw y 5> Canl 00
Lol adoajl ol od B 58y oy b g (b9 (S
35 4oyl b S g 00 03 IS G SS) 4 Gy e
G4 (V) » o Cunl (6503 jl gliste Koy p3 &5
A sy Ul

(65 cstlive g, Y-
i A il oSS B ¢l o 5l almo S
Azhand, 2015, p. ) 59 03,5 ablsl |y ol zesyle alS bghie
shooy S 4l L 5,8 by ol ploxly 5936 (5 (33
Slaasle i )3 o4t Sog8 slaale i 4 Slge 5 Sl
Pl ymin el s dly JSs Yaesn 5 05 s LS
oiSelr logd Ly oy (o sl ol el eas aslo ()
L bl il (gl SiSS ol g 50 Sy 08 By o
Rice, 2014, p. ) Cuwl 48,5 ailabiwl (glaisSay S5 (slaojlul
o=l s gLl ay ool cals g laadlw (73
S i JL 2 5 59 ol (28 8 Lnaidlis
sadodlitul ol g (gloged wile eSS, I yide g Slodspum

bsl.w dhﬁo &.95,1? Y-£
b & 6y 9 QB sl (o) (e B b Lo (8 )3 o5l
Ol byl 595 gl ol (sl aidliw (slo S jl .8 o
5 S S aS bl gy (2B 9 Jbs By )b slap b

e Jlaw $She > el (18 b Jiow L5905 ¥ Jo>
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Fig 11. Plate with rider. Sorce: (Rice, 2014, p. 76)
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Fig 10. Pottery with horse riding design
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Fig 13. Enamel bowl with the picture of a rider and a falcon. Location: Louvre Museum, Pari
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Fig 14. Bowl with a painting taken from the archive: Metropolitan Museum
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Fig 17. Neyshabur pottery with the picture of a winged horse
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Fig 18. Sassanian plate with the picture of a
winged horse
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Fig. 18. Picture and design of a plate with the role of Khosrow and Shirin. Location: Bonyad Museum
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Fig 19. Scenes from the story of Bijan and Manijeh in the Freer Gallery Museum
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