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Abstract

The use of decorations in Iranian traditional and native
architecture has always had a special position. Among the
noteworthy  architectural contexts for presenting
decorative arrays, the homes of wealthy individuals with
social and religious credit differ in historical periods,
which are now referred to as historical homes. While,
many of these houses have been completely demolished
or are being demolished, Ardebil's Qajar houses are
among the historic houses that feature extensive and
varied indigenous decorations. In the meantime, some of
Ardebil province's monuments also have durable wooden
decorations such as: grille, lattice window, door- window
and so on, but among the most prominent are sash
windows. There are many monuments from the historical
era of Qajar in this province, many of which have sash
windows. They are used in various sizes and often in
homes . The luxurious and magnificent home of the
deceased Haj Mirza Ibrahim Sadeghi is located in the Ug
Decan district of Ardabil in the heart of Ardabil's
historical context. The monument of Sadeghi's house was
built in 1283 AH/1342 SH , which is one of the valuable
relics of the Qajar era in the field of residential
architecture in Ardabil. It includes artistic features of
Qajar period such as: wooden decorations (qavareh bori,
mirror decoration, flexure , grille), glass underpainting,
murals, inscriptions, gypsum decorations (Moqarnas and
stringcourse) and brickwork that are listed in the country's
National List of Works. Studies through field
observations, interviews, and library studies indicate that
the decorations and decorations in Sadeghi's home are
among the hallmarks of the Qajar art. Including affiliated
wooden decorations to sash window that follow the
current pattern in the Northwest region, meaning that the
sash window frame is rectangular in shape and with
inscriptions with a dominant geometric knot design. This
pattern is common in Qajar houses in Tabriz. The use of
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qavare bori technique in wooden ornamentation of
architecture is common, in the Qajar era and Sadeghi's
home was no exception. Given that the history of
Sadeghi's house construction dates back to the late Qajar
period, new innovations in architectural decorations
influenced by Western art are observed on the walls of
Sadeghi's house in the form of European landscapes,
castles, ships and Corent's column . The presence of
western themes alongside indigenous arts such as
Mogharnas and  stringcourse  in the decorating of
Sadeghi's house indicates the coexistence of Western and
Oriental arrays at a temporal and spatial point; in other
words, the artist commits himself to performing
indigenous decorations with the religious themes of his
time, such as Quranic inscriptions are known in Arasi
Hall, and on the other hand, influenced by Western art,
he turns to European style painting in King's Hall. Also,
by adapting decorations and atrays to other Qajar houses
(whether in Ardabil or otherwise), a common concept
and theme in them, indicating that a particular pattern of
decorations dominated the Qajar period can be found.
The data and information were analyzed using a
desctiptive-analytic approach. The purpose of this study is
to investigate the arrays of Sadeghi Historical House in
order to identify a particular pattern of Qajar decorations
in the Northwest in order to answer the following
questions: The Sadeghi Historical House, include what
Architectural arrays and ornaments and what are the
themes and concepts? Is there a particular pattern of
decorations in the Qajar houses in Ardebil with an
emphasis on Sadeghi's historic home? What kind of
attribute does this template contain?.

Keywords: Historical Houses, Sadeghi House, Qajar
Period, Ardabil Cyity, Architectural Arrays.
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Fig. 1: House of Haj Mirza Ebrahim Sadeghi house Plan (References: Ardabil Cultural Heritage Archive)
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Fig.2: Orosi window and decorations related to it



AW \

(Sral 5 o)l 4 dtudly Sl 35 g Gl (o)) 0y ¥ USS

Fig.3: Orosi window and decorations related to it
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Table.1: Introduction of structural components of Orosi windows
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Table.2: Linear design of structural components of Orosi windows
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Table.3: Comparison of mirror cutting technique in historical houses of Ardabil
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Fig.16: A piece of painted glass
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Table.4: Peacock in Qajar period works of art
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Fig.17: Peacock motif in mural (References: Ardabil Cultural Heritage Archive),(Reconstructed image: Authors)
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Fig.18: Vase motif(References: Ardabil Cultural Heritage Archive),(Reconstructed image: Authors)
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Fig.20: Landscape perspective(References: Ardabil Cultural Heritage Archive),(Reconstructed image: Authors)
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Fig.21: column pattern in the Mural(References: Ardabil Cultural Heritage Archive),(Reconstructed image: Authors)
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Fig.22: Gypsum inscription
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Fig.25: Types of brickwork
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Table.6: Comparison of bricklaying in the historical house of Ardabil and Dezful,(Reference: Authors)

oy b PR JWIRHES iy S5 Hlo 4l b ey
I
M
| S—
L ko f oS
L1 | i )
Lkl i O




Oebae 3929 (555 Saygiwyw g (LIS s < olg)l
2 diplad g iyie plad eg layin SIS 3 (08
5 s el e )l glis Bl GB
Mopin (Shle 4 fwl S g Sbj date Ko )3 (B
Owelan b (o Ol lal 4 ainl 1) 355 g G ]
Al oyl YU 3 G153 claausS aile 395 yae 03
@ BB S @ xSl S 9w I
Dyglise 9y ol ols VB byl Gl 5 S
Sbaigei b (Bolo sl )2l ol kel b (pizeen
oo (pldlyia e3gae 3 (5B baals I %0
B 5 ool 5550 o 350 cadlsy 55l o)
o o3g @ly olpl 2 LB 0y Bl (silare )3 e
J$5> Red Kjgw &b g (Bolo b Olinp cald

Casledl cpl s

s cwnd 4 1y Lwyl oy Jeb g0
D15 pL oty A8 o punndd o a6l (g9l
oy weyla A8 L ol Cewd 4y nedl, Y
b Yoore a5 3gu5 0 3Mbl j53 L b aidly < m)]

Coanws| 0349y olj.o.lb ),a.f.:io EVE SN LSJL\.»J)J

References
Amiri, Peyman (2005). In Search of Urban Identity in
Ardebil. Tehran: Ministry of Housing and Utban
Development. [in Persian|
e dea)l b Cogn e 3 (VTAY) pley syl
Lesilosted 9 e )9
Dehkhoda, Ali Akbar (1949). Dehkhoda dictionary.
Tehran: University of Tehran. [in Persian|
[yl oKl 1ol o s 4ol e ((VWYA ) ST e dasans]
Falah, Said. (2001). A word culture of Iranian traditional
architecture. Tehran: cumyab. [in Persian|
ol alpl e sleme (lojly Kimyd .(\\“V"\) Ve ‘c)@]
[clels
Fanaei, Zahra (2008). Satiation in Iranian Crafts. Najaf

Abad: Islamic Azad University Press Najaf Abad
Branch. [in Persian|

il bides . olpl sws @l d e (WAY) ) ( oU3]
[sblciss asly oMl ol51 oKzl
Gharati, Mohsen. (1996). Interpretation of light. Tehran:
Cultural Center Lessons from the quran. [in Persian]
J@logey (Ko S iolnd g s (WYB): uoner 53]
[0l
Gholami, Gholamhossein, Kavian, Mojtaba, Abdzadeh,
Manijeh (2015). The technique of wooden knot
technology in historical houses of Gorgan. Scientific,
Technical, Artistic Quarterly, Asar (68), 78-65. [in
Persian]|
O (OYAF) ohie wdljie (i (bglS (e ‘L;o)'isl]
doldad 5,5 o)l gl G o (il 05wl
[Fa-YA (FA) 51 (s pim o8 oale
Haji Seyed Javadi, Mohsen. (2015). Geometry of Motifs in
Iranian Crafts 2, Tehran: Payame Noor University. [in

S oy clbal] Sl esel cons 4 wls w2l
il pj b 4 (Solo (Sl
Pl el o)l oy 4 atly o5 Ol
Cenly & (G (nl @ edged o opf Jlad dilaie
Al b boaws gl g JS8 e (ol 0y
13 oS ol ki 0,8 e ko b sl 4 os,S
BB ooy o cwl @y sy gl bB cbals
Solore & dlunly (g2 Sl 50 o)l o8 5l eolazul
035 e dlgio cpl 5l 35 Bolo S a5 205 o )
4 baye Bolo b cile fu,b &G 4 oy b cwl
s Lispsly Sloj alaie cul ) tcusl Yol oye> 3l
Sloxe Sl 53 ()8 pa i | Jlie (ngs (Jool
» hgyl (BBl ad)S ply relae 45 5,5 (0 ©jg0
Blie i ales ) anl Lo ol ) Lol S5 g

Cwig (o)

Loy o HS a4 ey itle 0 S olwss L)

pasde JSB g b LS Cg jl (Slklad

G Sade by cdlw jd g odd ol
gy o)lS

a S ol e g el gee lagaie Y

Persian|
o mluo et dwiin (WWAF) L puote (gt (1]
9 ply ol z )l yos ¥ o)l
Hatam, GholamAli (2004). Islamic Art and Civilization 2.
Tehran: Payame Noor University. [in Persian]
o5 ple o&uishy:y) s ¥ oMl aedg yin ((VWAY) JeoMe (uils ]
Imam Ali (AS).( 2000). Nahj al-Balagha. Translated by
Mohammad Dashti, Qom: Parsian Publications. [in
Persian|
[yl yb hlisl 508 ¢ 53 dazte don 5 .(WWVA). aeM s ]
jamei, Buick. (1995). A Look at Ardebil Historical Works
and Buildings. Third edition. Ardebil: Buick Jamei. [in
Persian]
[uznb S 94 :k):g.) )l
Kian Mehr, Ghobad, Taghavinejad, Bahareh, Mirsalehian,
Sedigheh  (2015) Typology of qavarech bori
Decorations in Solar Form Doors (Case Study: Doors
of the Royal Qajar Monuments of Tehran). Negra
Scientific quarterly. (34) .102-84 [in Persian]
65 (WAF) b soiylodloye wyle olpeds ©ld peilS]
albo)lnys aedysd £ 0 sp o)l Clep (s
ol aolilad (e B 0y culalu sbals (slaydig3)90
[AF=N Y L(VF)0 ) g
Madhoushian  Nejad, Mohammad, Askari Elmuti,
Hojjatollah.  (2016). Qualitative and quantitative
differences in the evolution of Qajar sash window in

Tabriz. Journal of Art and Architecture (Fine Arts -
Visual Arts) (68), 77-84. [in Persian)]

il (IY0).dl con  Jaadl (s waze wlF lubgnie]
g 52 dome )5 (B o) Jp5 e 3 (o5 g (AS

Sl

S el s,

1Fee lino) g3m by oY o lods cpaxiy Jlw

"



v

4k

J—0 )| o (6 )z B oA (i Ayl (—wwy

(Bobo ol 1300 gl () 4 25990 anlllan)

[YV-AF (A s 510~ Lo (sl ( (5 lans
Meamariyan,  Gholam  Hossein.  (2011).  Iranian
Architectute. Tehran: Soroush Danesh. [in Persian]
[ly gy iyl as (Sl (6loma (V¥R ). s oM\ slos]
Moein, Mohammad (1992). Moecin dictionary. Tehran:
Amir Kabir. [in Persian]
[ ool 1050505 wcpme S y3 (VYVY )doomo ¢ o]
Momeni, Corush, Attarian, Corush, Mirzavand, Azin.
(2016). A Comparative Study of the Brick Decoration
Features of Akhund Abou Khorramabad House and

Dezful Souzanger House. Scientific, Technical, Artistic
Quarterly, Asar (73) .142-123 [in Persian]

o YR0) a3l gl baysSeplislas (395 «siee]
93l 3 ool sl Bl o) 2l Sl sla (S (ks
SVEVVY) L5 o b ele doliliad L Jgdid [SSjew AL
[y

Mosaheb, Gholamhossein (2002). Persian Encyclopedia.

Tehran: Amir Kabir. [in Persian]

[S a0l 2yl 505 - o0y Bylrall 0 l> L(AYAY) . cppaniea M ccnlias ]

Nawaii, Kambiz, Haji Qasemi, Kambiz. (2011).

Imagination and adobe ( infrrence on Islamic
Architectute of Iran), Tehran: Soroush. [in Persian]

[ 0l dolnl oMl (sslona
Nazari, Shapour (2012). OIld Ardebil Identity 2 Fifth

Edition . Ardebil: Seven Treasures. [in Persian]
caan: Jod)l ey V8 o)l Cosr (WWAV) gl g las]

s
Riyazi, Mohammad Reza (1911). Illustrated Culture of
Iranian Art Idioms, Tehran: Al-Zahra University [in
Persian|

ol il ye SloMas! jane Kinyd (WWYO).Ls jhozws ¢ Sb )]
(L3 o8zl
Shearbaf, Asghar. (2006). Knot and coffering , Tehran:
Cultural Heritage Organization of Iran and Sobhan
Nour. [in Persian]
LS&)B ul).uo uLo)Lw U‘W sdAU)ls 9 o)f (“ﬂ/\a) )w‘ «d‘a)m]
[ Oloxsw 9 98
Sultanzadeh, Hossein. (1996). The Old Windows of
Tehran, Tehran: Cultural Studies. [in Persian]
Ui 1ol d el (so0d8 glao ey (VYY) Ly odljllal]
[(Si2) sl
Zomorshidi, Hossein. (1986). The Gitih tiles in Islamic
architecture and martial arts, Tehran: University
Center Press. [in Persian|
clyn g oMl (gHlareyd uz0)S (WD) Loy ((gduidpoj]
[l 3850 clliml ;e o s
Jorgensen.M.Golfer. (1986).Medieval Islamic Symbolism

and the Paintings in the Cefalu
Cathedral,Leiden:E.].Brill.



	1
	1-17 مریم صلاحی

