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Abstract

Art as an arena that is the manifestation of the endeavors
of the human soul and its human concerns has a two-way
interaction with the political, social and cultural conditions
of the society. Syrian painting is also influenced by cultural
events in its formation in continuation of the Ottoman
style, which first tests the experiences of modern Western
art, then cultivates what it has learned and tries to present
its approaches and beliefs in the art world. The sense of
backwardness among Syrian intellectuals and artists draws
them to the West, some of whom have become acquainted
with the modern Western style by studying in European
universities and trying to introduce and apply it in the
Syrian society. Meanwhile, the spirit of independence
instilled in human nature has been fostered by some artists
of the first decades after World War I, and under the
control of the French guardianship, in search of their
historical identity, appears nationalism in their paintings.
Tawfiq Tariq, the most well-known artist of the early
decades of Syria's formation as an independent state,
returns to Syria from France with military family
upbringing, patriotism, membership in the Turkish
Nationalist Party and knowledge of modern Western art
and as one of the pioneers of the Rawwad generation.
Relying on the artistic techniques of the West, he shows his
commitment and prejudice to the Arabs and the Syrian
nation in his paintings. His great interest in history and
gaining knowledge in the field of restoration of historical
monuments, urged him to work as an architect and
topographer after returning to Damascus and while he
continued to paint all the time, he also participated in the
restoration of several historical buildings in the city and
restored them, which was effective in his paintings of the
architecture of Syrian historical and religious buildings. The
main question of this research is how nationalism is
realized in Tawfiq Tariq's paintings based on the examples
of the present study? With the establishment of the first
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modern educational institute of art, Tariq, in addition to
creating his works, trains a generation to address his
concerns in the field of Syrian art, which lead to a new
approach to contemporary Syrian painting. Late art
historians and critics have considered Tariq's works, like
other Rawwad's works, often adapted and devoid of
originality, and have written about them more ideologically
or nationalistically. However, it can be argued that the
paintings of this particular artist were created with very
clear purposes and with a political and social commitment
to the period and society in which he lived. While his
paintings followed European patterns in style, the themes
of Tariq's works wete closely related to his support for
national independence and his concern for contemporary
issues in Arab and Syrian society. His works provide a
framework for the artist's commitment to the changes he
wished to see in his community and to use his art tirelessly
in this direction. Even in Tariq's less "political” paintings,
the emphasis on Arabic or Syrian identity remains central.
This study aims to review Tarig's role in contemporary
Syrian art and to examine and analyze some of his works
such as Majlis Mamun and Abu Abdullah Saghir and even
works that are apparently not political and historical and
only illustrate natural landscapes, and show his tendency to
nationalism and conclude his commitment to the Syrian
community. This research intends to study and analyze
some of his works, such as Majlis Mamun and Abu
Abdullah Saghir, by means of descriptive analysis, and to
demonstrate his inclination towards nationalism and his
commitment to the Syrian society by reviewing his role in
contemporary Syrian art, which shows his interest in the
Arab background and his prejudice against his homeland.
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Fig. 1: Hajj, Tawfiq Tariq, oil painting
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Fig. 4: Abu Abdullah Al-Saghir (1322 AH / 1903-1904)., oil on

canvas Dimensions: 100 X 80 cm
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Fig. 3: Alolama (1893), Louis Bouchard Bridge (1853-
1937), oil on canvas, dimensions 43.9 X 29.3 cm

Fig. 5: Battle of Hattin, Tawfiq Tariq and Zuhair Al-Saban, oil on canvas
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Fig. 6: Majlis Khalifa Ma'mun, Tawfiq Tariq, oil on canvas
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Fig. 8: "Dummer Road", 1908, oil on canvas,

,Dimensions 60 X 70 cm
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Fig. 7: "Untitled", 1914, oil painting on wood,
Dimensions 50 x 70 cm,
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Table No. 1: Examples of Tawfiq Tatig's paintings
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