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Abstract

Flowers and birds have an ancient history and in Iranian
beliefs reach the tree of life or the tree of all seeds on
which Simorghi is the guardian. During the Timurid
period, attention was paid to tashir, including the
companionship of Khatai flocks with birds that had a
natural aspect. In this field, before the Safavid period,
there are no significant murals. The aim is to visually
study the symbolic themes of flower and bird paintings
on a case-by-case basis in the murals of the Safavid
palaces of Qazvin and Isfahan (chehelsotoun), Hasht
Behesht and Rakibkhaneh tower in Isfahan and the Qajar
extensions in them. The paintings on the walls of these
palaces are decorated with paintings from the battle of the
kings to the feasts and battles of lovers and flowers and
birds.The findings show that the flower and birds
paintings of the mentioned palaces have been visually and
thoughtfully engraved on the walls and their visual
composition has been studied in five categories: Golshan
or Yaleh, flowers and vases, Golboteh, Khatai and birds,
Afshan and Flowers and angels. The flower and the bird
can be considered as an abstract form of the tree of life
before Islam and the Touba tree after Islam, which,
although it has undergone changes in form and
appearance, still retains its original pattern. Painters
interpreted mystical stories in Iranian literature for kings
who considered themselves the heirs of the religion and
the guardians of Islam, using their imagination to create a
second paradise. One of the main reasons for the
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presence of Qajar rulers in Safavid palaces and
subsequent Qajar additions in the architectural
decorations of these palaces was that the eatly Qajar kings
showed themselves as heirs to the Safavid right. In the
study of flowers and birds in the murals of palaces,
although in terms of execution technique, the
composition and symmetry are different, but both
emphasize a religious theme. The choice of the role of the
cypress tree to the flowering plant is a sign of the
importance of the solitary bird, and the depiction of the
rose plant for the bird's nest shows the importance of the
bird and the rose and their literary conceptual
relationship. In the paintings of flowers and birds studied
in the Safavid period, the location of the flowers is
outside the axis of symmetry, the bird is identifiable and
its location is on a tree or branch of a flower; But in the
Qajar extensions, most of the flower plants are centered
on the symmetry of the effect, the bird is not
recognizable, the bird's location is above the rose or
centipede. The flowers of Isfahan's Chehelston Palace
match the flowers of Hasht Behesht Palace, and the
flowers and birds of Rakib Khaneh match the flowers and
birds of Hasht Behesht Palace.

Keywords: Murals, Flowers & Bird, Chehelsotoun, Hasht
Behesht, Rakibkhaneh.
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Table4. Flowers& Vases Method in Mural of Safavid Palaces (Authors)
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@555
Js

&9}? stl cL.A.m.e" 2 e Cuod k_ns.o.b. 4& ol ‘OM" > L;uJLdJ J}bo
355 g Al p Jleodiy g Y &g o

Loy oS Jl (S b (g b o sliny8 askiald L 12
s 5 (ol old)fsls e S5 ol ol
o 3l slae Y B oSy 7 YL Hote U 0 s
2 &S sl (glopSly (i ol oylil 0 0yl deng Ee g S
039> 4 byye & 29bi0 S5 Sha a5 ) e
OFs (3D g do 5 dhe i) (VA USS)LLB
Mo sy HUS ) & des leje g ol S e)d
S-S, zyp Gl Gl 03,5 dbul (S s duiien
b JSose0p b ols a5l (W JS) s cuin B
oS 5 oplite qebaie S5 L floy Jb ) g dteds ey
P (F JSS) el 03,8 08T sl 2o cuin pyd oS 0dg
Jg 4 olgiee LB g g S5 Bl I culny el
2 B @61 53 08 o)Ll 5yl 5 agdg)s (SVL 0 ek
0)93 ) oo 093 L SIS LA & (pje g g9,

093 S JB > Yaaro |) <S5 pl 1olE 0 9 WS
Ll 5 2lS glasy <8l Glgie 5o ol 5 am 5 ot
P ol g8yeS 2L g Giw Sl (g)lexe (sLad > senlul
2 s S a8 b oS o1 Tl 5 Sl
Col Bl s pyS 93l SlalSS) 5 S8 S5 L 1B o9
opl g3 Slosds pouas Sledoslgl 4 s 9y 50 3 lEye g
Ol » i (b sels g 0392 LS b ol oS 0
AT )3 Ere SOy B BN p oS sl oS Cule
Wil 4 g ySald sl (oMb g (6w LS 5 4inej b
LS S5y b @lae 5 008 Jos (53 3 b 5 K

ol 0l (6 pSal8
b Jlod GBI )3 atts (e po 5 S 5 5 o] e
o Bl g gpud BB (VL —pledel pgiuey ¢
5 oSy b cald e ) pulaese gl Yl (Ve )

o

Y e s,

1Fee lino) g3m by oY o lods cpaxiy Jlw

Yy



»wy

o

L 0)LS5)l390 33 € 50 9 S5 (Fgmudo 9 (630 S (oulibdigs

63l Bl 5 550 S

P Sy g s 9 S50 0 pro S5 (8beeS) sl
0956 ¢ St Jubs 4 Lol (V& JSb)as oamlie Byl g3
pd JB Gy 5 S x589 bl <S5y Lk

e

oloj @b b (e g 5 QLB 5 oniS &S LB
S9) 2 ollen Syn S L ol ye (VAJSK)Slospis
Shgd S Bl Cad 4 5 bgy iz )b )8 by
alio) slo 1y CB daguS (0 Cpicren L pGels GBS,

(B8 szia) s )l Bl 5 oo GES (o)lpd (88 3 (léye 5 (U3 090 & Sy
Table6. Khatai Method in Mural of Safavid Palaces (Authors)

Y. )4 A % \$ S
Vs s oS ol Cudin | Joxe
By Jld 361 yginles By BBl gy cula e ol Wb S o
T2 a9t S ghl | el

L 0o 0,51

. o . L sl oSl | s S s g | ’,%59
Apej Hleye g (LB A0 (SR Ep g S5 g 2l . _ S Er 5 s
o SR ER 9SS | A (S8 Epe A

S s Ao T . Hnj S

RV

b ypo ld <8 > gl 2laj 4 (O ale )3) a0
15 (gbily )3 5B, (i i (sl ool s |,
03 o8y ) pShie g oyl (S5 g wB)S 15 (o3gas
Sgd G > B 9> > ogix ds (VY ).l
P 83508 55 g0l pp 0 (NP Epe s g 2l
T J5 3 JSize 65550 A8 )b L8 bts (B
(S)USs & iy o8 92 3cal 565 9 BlD (s o
I slad dye 355 9 Y S i 4 ol Glesl o &S
I b g ol dbll iy (gg) et odiyy A3 b OB
@Yl ody o & LS CS e bog oxy i L ol
AbeS, o cban K (VY JSE)AS L cole
0s o a5l 55,8 055 4 o (65 S S 5 sl O

Ll gy b g

Il oad onel plidl & gam S5 oinlldl
Gl o bise &5 odgy ob JLS jd Gilise 5 slaais
.CA.M)‘ o..\JB d)’hﬁ)ﬂ?ﬂaj )‘.?Lé 0)9.) ).) O}.ﬂy 9 o..\#;'lf 6594).9
Jf UM-QJ ! ua?u.wo L}"“’) g9y ¥ L&’Jf OKZL») \/w
9 05 S92 Ol S 3 Exe g o) B9y 2 SS9 355
S g il S oSy Slatis 5L g able b
Sy ol (8) Wl i S S5 g goges

Gl 0045 03> uL.uJ u_:‘).‘xn uls ).))de).a.a;
J‘Ja.wwu.:'&ulﬁ ‘4)'.>&.¢u"5) dlia 2 83939 ) °9“‘“’ L)ﬁ‘ )l
cilizo (gllgs o b o g jo8 LB YL B 5 el (S)
Crow & Mataw d8S5 (g 5 (090 CS > j0 )b )8
5 ls e pj el BS5L8 Ll s cSpe YL

(B9 spiie) o)l Bl g (gsho gl (il (B 5> Lidl oges ¥ Jgu
Table7. Afshan Method in Mural of Safavid Palaces (Authors)
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