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Abstract

The tomb of Shah Ismail Safavid is located at the end of
the Kandilkhaneh near the Dome of God in the tomb of
Sheikh Safi al-Din Ardabili. A very exquisite and delicate
chest is located under the blue dome of the tomb of Shah
Ismail Safavid on his grave. This box, with various patterns
and designs, have been executed with a very diverse and
beautiful techniques in a coherent geometric system.
Geometric knots are one of the types of designs used on
this box that can be seen all over the work. This research
tries to untie all the geometric patterns on this valuable
work and find out how to draw them. The aim of the
present study is to decode the geometric knots used on the
box of Shah Ismail Safavid. The question of this research
is, what drawing method did the geometric knots of the
mentioned fund follow and what is the secret of its knots?
The research method is descriptive-analytical, which is
discussed by analyzing a historical work. Data has been
collected by documentary and field methods. The use of
geometric patterns has been seen mainly in the fields of
Islamic arts, including wood, metal, pottery techniques.
One of these works in the field of wooden arts is the tomb
of Shah Ismail Safavid, which has been used in various
techniques and decorations. One of the most widely used
designs on this box is geometry, which has been used in
various places with the technique of porcelain knot
(drainage) by the method of "Alat and lugat" and all the
plots created from it are decorated with different patterns
and techniques. Three types of knots have been observed
on this box: "twelve", "ten" and "eight" knots, which have
been used in total of 2 complete twelve Shamseh and 8
times as half Shamseh in the side parts. Shamseh10 is also
seen 32 times in full, 46 times in the form of half Shamseh
and 32 times in the form of a quarter in the text of the
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upper, front and side parts of the upper and lower
rectangular cubes of the box. The eight knots is also seen
32 times in full shape in the upper and side parts of the
box, all of which are designed with a very precise and
delicate combination next to each other. In drawing these
nodes, mainly in a quarter of a circle, their Shamseh ate
drawn, and finally, in a square or rectangular frame, a
quarter of a node is created. Of course, depending on the
type of node, other parts are also drawn. For example, in
the side part of the box, three types of nodes are placed
next to each other in a square composition. It is connected
with twelve Shamsehs on both sides and with eight nodes
on the lower part. In general, Shamsehs are formed with a
five-pointed star or a cracker. The different sides of this
box are in the upper and lower rectangular cubes, each side
of itin a separate box with a different combination of other
sides. They have been decorated with various designs such
as Arabesque, Khati and inscription in a context of
geometric patterns with special colors which are made of
colored wood, bone, turquoise and silver, with techniques
such as inlay, mosaic, mosaic lattice, carving, joist, painting
on wood, etc. The type of composition of the general work
space, as well as the type of tools that are created with the
mentioned nodes, are different in all its aspects, and despite
the variety and multiplicity of nodes in the work, there is a
special unity and coherence in the parts. Various funds
have been created and in a way have exhibited Iranian-
Islamic artistic features.

Keywords: Tomb of Shah Ismail Safavid, casket,
geometric knots.
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Fig 1: Tomb of Shah Ismail Safavid in the tomb of Sheikh
Safi al-Din Ardabili
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Fig 9: Analysis of the "ten sharp" knot from the upper view
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Fig 14: The second margin of the upper rectangular cube of
the tomb of Shah Ismail Safavid
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Fig 13: The first edge of the upper rectangular cube of the
tomb of Shah Ismail Safavid
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Fig 16: Analyzed plan on the front part of the upper
rectangular cube of the tomb of Shah Ismail Safavid
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Fig 15: The text of the front view of the upper rectangular
cube of the tomb of Shah Ismail Safavid
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Table 2: Steps of drawing the "ten sharp" knot, front view of the upper rectangular cube of the tomb of Shah Ismail Safavid
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Fig 18: The second stage of the "ten sharp" knot
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Fig 17: The first step of the "ten sharp" knot
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Fig 20: The fourth stage of the "ten sharp" knot
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Fig 19: The third stage of the "ten sharp" knot
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Fig 22: Artist Name "Maghsoud Ali" Shamseh Twelve Side
Parts (Left)
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Fig 21: Side view (right) of the upper rectangular cube
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Fig 24: Analyzed design of the side view of the node "ten
sharp" and "eight" of the upper rectangular cube
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Fig 23: Analysis of the "twelve sharp" node, the side of the
upper rectangular cube
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Fig 26: Analyzed plan of the front view of the lower
rectangular cube of the tomb of Shah Ismail Safavid
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Fig 27: Linear design of "Deh Tond" knot from the front
view of the lower rectangular cube of the tomb of Shah
Ismail Safavid
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Fig 25: Front view of the lower rectangular cube from the
tomb of Shah Ismail Safavid
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