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Abstract

The poem of Varga and Gulshah Ayyudqi is a very valuable
manuscript of the Seljuk era, which has been preserved for
the quality of the drawings and the representation of its
story by the painter. Books such as Survey of Persian Art
of Arthur Apham Pope, Persian Miniature of Basil Gray,
Islamic Art and Architecture of FErnst Kuhnel, catley
marguerite and humby louis in the their book, Seljuk and
Kharazmi art described a brief history of Seljuk painting
and the characteristics of painting of this period. This
research seeks to answer these two questions: To what
extent does the painting of the manuscript of Varqa and
Gulshah express the story and which plots of the story
does it contain? How was the atmosphere of the drawings
according to the written text? Based on a story told by
Arabs, the poem was (re-) composed by Ayyuqi in the
eastern Iranian world during the Ghaznavid period. The
poem Varqa and Gulshah is a love story about the life of
two lovers in Saudi Arabia in Islamic period, which
describes their mania, problems and sufferings, wars and
their separation in the way of love and joiner. The story of
Varqa and Gulshah is set in Arabia in the time of the
Prophet Muhammad and revolves around the misfortunes
of a pair of lovers. It is in the fourth century and eatly fifth
century AH. Varqa and Gulshah are the children of two
brothers who are joint chiefs of a tribe named Bani Shayba.
The two are raised together, fall in love and become
engaged (Grubar, 2019, p. 73). Considering that Varqa and
Gulshah manuscripts is the eatliest Islamic romantic
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manuscript in which the roots of the connection between
poetry and painting can be recognized, there was a reason
to choose this manuscript and to study and adapt its
drawings with poems, so that the painter’s success in visual
expression of the poem could be realized. Adopting a
descriptive-analytical method and collecting data by library
studies, the findings indicate that in this illustrated version,
all the features of Seljuk painting are reflected and there is
a valuable connection with literature. In illustrated
manuscripts, how the story is represented as an image is of
special importance. Therefore, in this study, the adaptation
of the story of Varga and Gulshah with its painting has
been considered. Seljuks with emphasis on the art of this
petiod, the charactetistics of painting of the Seljuk school
are mentioned. By depicting 71 paintings from a copy
preserved in the Topkapt Palace Museum Libraty in
Istanbul, containing the most important events and
characters that contain the main plot of Ayyudqi, the painter
has shown the fidelity of image to the literary text. This
story was classified in the form of 17 main plots, and it
turned out that the painter illustrated 13 examples of itand,
following the text, dealt with them very sensitively and has
illustrated the turning points of the story into four plots
and several narrations.

Keywords: Seljuk period, literature, painting, love, Varqa
and Gulshah.
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Museum Library in Istanbul (KOSEOGLU, 2019, 131)
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Fig. 7: Ambushing Rabi 'ibn Adnan, Varqa and Gulshah
Ayyugi, Mo'men Mohammad Khoei, the first half of the
seventh century AH; the Topkap1 Palace Museum Library in

Istanbul (KOSEOGLU, 2019, 77)
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Fig. 2: War of the Varqga with the Soldier of Aden, Varqa and

Gulshah Ayyugi, Mo'men Mohammad Khoei, the first half of

the seventh century AH; the Topkapt Palace Museum Library
in Istanbul (URL: 2)
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Fig. 3: Gulshah gives the ring to the slave to take it to the
varqa, , Varga and Gulshah Ayyuqi, Mo'men Mohammad
Khoei, the first half of the seventh century AH; the
Topka7pt Palace Museum Library in Istanbul (KOSEOGLU,

2019, 171)
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Fig. 10: war of vargha and Gulshah with Rabi, varqa and
Gulshah Ayyugi, M Mo'men Mohammad Khoei, the first

half of the seventh century AH; the Topkap: Palace Museum
Library in Istanbul (URL: 6)
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Fig. 11: Varqa leaving Yemen with the troops, Varqa and
Gulshah Ayyuqi, Mo'men Mohammad Khoei, the first half
of the seventh century AH; the Topkapi Palace Museum
Library in Istanbul (URL: 7)
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Fig. 6: Farewell to Varqa and Gulshah under the cypress tree,
Varqa and Gulshah Ayyuqi, Mo'men Mohammad Khoei, the

first half of the seventh century AH; the Topkapt Palace
Museum Library in Istanbul (URL: 4)
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Fig. 8: Rabi killed by Gulshah, Varqa and Gulshah Ayyuqi,
Mo'men Mohammad Khoei, the first half of the seventh
century AH; the Topkapt Palace Museum Library in Istanbul
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Fig. 9 : The king of Syria takes Varqa to his palace , Varqa
and Gulshah Ayyuqi, Mo'men Mohammad Khoei, the first
half of the seventh century AH; the Topkap: Palace Museum

Library in Istanbul (KOSEOGLU, 2019, 184)
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Table 1: Examining the plot of the story and the existence or non-existence of images for them
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Table 2: Content review of the story of Varqa and Gulshah and drawings related to the story
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