Journal of Islamic Crafts

The Evolution of Framing And Space in The Works of Tajuddin

Mohammad Haidar Shirazi

Milad Rafiei *

Journal Production Department, Tabriz Islamic Art University, Tabriz, Iran.

Faezeh Abedi

Graduate of Islamic Arts, Faculty of Islamic Arts, Tabriz Islamic Art University, Iran, Tabriz, Iran.

Abstract

Illumination or gilding is a work of Iranian painting. Many
artists in different periods of Iranian history have been
skilled in this art and have left delicate and magnificent
works that are often done in the margins of paintings,
literary and Quran texts. Among the illuminator of Iran
during the Safavid period and in the school of Shiraz, Taj
al-Din Mohammad Haidar the illuminator of Shiraz (11th
century AH), which have left various glorious works, some
of which are kept in the Qapi Ball Museum in Istanbul. In
this research, the separation of color spaces and the
framing and spacing of Taj al-Din Haidar's works have
been dealt with, which is one of the most important
concerns of illuminator artists. This research has been
written in a descriptive-analytical method and the questions
that have been answered in this research are: firstly, what is
the difference between technical modifications of molding,
spatialization and framing, and secondly, what kind of
spatialization and framing is used by Taj al-Din
Mohammad Haidar Shirazi in his works? And what is the
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characteristic of framing his works? According to the
result, the difference between the template, spacing and
framing is that the template is the general and final form of
the illumination and the spacing is the separation of the
spaces of the general form and the framing is the use of
tables, roles, Islamics, etc. in the form. Itis general, and also
according to the analyzes done in Taj al-Din Haidar's

works, geometric margins, Islamic frames and
congressional frames have been used more. Also,
according to the calculations and measurements

performed, it can be said that on average between 30 to
70% of the space is allocated to the margin and also the
text of the works occupies an average of 30 to 60% of the
space. Which shows that he did not use a specific rule in
spatial planning and mostly tried to create diverse and
different works

Keywords: Illumination, Template, Spatialization,
Framing, Taj al-Din Mohammad Haidar Shiraz.
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Fig. 1-2: Space and general formatting of work number one LTy
- Authors Fig. 1: Illuminated Transcription page of the Qur'an, 969
AH (1562-1561 AD), the religion of Tajaldin Haidar,
Author Laleh Ulug, Top Qapi Museum
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Fig. 2-2 :Space and general formatting of work number one Fig. 2: Quran Transcription page with the number of the
- Authors scribe Abdul Qadir Al-Husseini, 95-980 AH (1572-86), The

Religion of Taj al-Din Haidar, Author of Laleh Ulug
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Fig. 2-3 :Space and general formatting of work number one scribe Abdul Qadir Al-Husseini 95-980 AH (1572-86), The

OB —duw ojlauis Sl IS ganB g ganlad s Y=Y ISE

Voo oyl 5 )l ) oylaid cpimiy Jlu

_ Authors Religion of Mohammad Haidar, Author Laleh Ulug, Top
Qapi Museum
T N L S
/ \ ! )
N <
L~ = oY
] Pt o S
Sl gl amio g5 ¢ mncdl plillie o3, b o5 ¥ JSs
(pVOVY=AS) o AA-AD dols 7 )b 5y Culid 0l b ol
S5 — e oyles i1 S canlB 5 gunlas : Y-F S5 SBog 0joe sl AV he ya> (gl e
Fig. 2-4 :Space and general formatting of work number one ~ Fig 4: Quran with the number of Abdul Qadir Al-Husseini,

- Authors the first two pages of gilded with eight-pointed star and
cross design, 95-980 AH (1572-86 AD), the religion of Taj
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Fig. 2-5 :Space and general formatting of work number one
- Authors
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Fig. 2-6 :Space and general formatting of work number one

_ Authors Fig. 6: The Qut'an, the first page is gilded with a bergamot

design in the central part and two bergamot heads at the top
AH (1572-86 AD), with the number of 4-%A+and bottom
Abdul Qadir Al-Husseini,Taj al-Din Haidar Religion, by
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Fig. 2-7 :Space and general formatting of work number one AH (1572-86 AD), with the number of Abdul 40-3A- 2
- Authors <
Taj al-Din Haidar Religion, by Laleh ,Qadir Al-Husseini

Ulug, Top Qapi Museum
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JFig. 8: Quran, the first two pages of gilded work
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Table 1: Formatting and framing the works of Tajuddin Mohammad Haidar Shirazi

58 5 I Llod |

In terms of format and framing

ol B L g0

Framing with Islamic frame

Book format Fig 1 1

ke g B

Geometric framing

Book format Fig 2 2

narrow inner border with pencil frames

Sk adls gl g il wiin ganlad Hul S sl b a0l
Sels el s sl

Framing with congressional frames in geometric spatial armband and

Book format Fig 3 3

L.J.> 9 pCuin o)LI.w (e uu9.o.> L X d.&.uuls

Framed with geometric patterns of eight-pointed stars and crosses

Book format Fig 4 4

frames.

ol 0 (g3 oB (glo SiS
This work has a sun in the center with intervention frames and two
inscriptions at the top and bottom with elastic-bergamot and pen frames
around the top and bottom inscriptions and is framed using congressional

Fig 5 5

Book format

congressional Islamic frame.

)5 plosl 3550 5 ol ol 9 Vb 3 @5y ¥ 9 @5 S )l ol s B
20,85 el sasbl B (ls IS bl 5 1505 )55 lnald cloplh duads 1

The framing of this work is done in the form of a bergamot and Y

bergamot heads at the top and bottom of it in the center and thete are ¥

sides of the sun on the pencil frames and the work margin has a

Fig 6 6

Ao

Book format

below it, which are framed in a congressional manner.

O 3 9 03b (Ml g pcudin o)l i L (win sl s ST 0l
Sl SIS 09 4y lagl (sl &S adlbigo o D o gl g 2 s I
sl 0 plo

This work has a geometric border framed with the role of an eight-pointed
star and a tuft, and in the text of the work it has a title and an inscription

Fig 7 7

Book format

armbands.
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Border framing is done using congressional frames in the form of diagonal

Book format Fig 8 8

ol

armbands.
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Border framing is done using congressional frames in the form of diagonal

Header template Fig 9 9
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In this work, we see framing with an Islamic frame and a congress frame.

Al e (610, OB o b canld iy I o) Book format Fig 10 10
This work is framed with congressional frame designs.
st (510,58 OB g ool B b (cals sl o 31 oyl 5o Book format Fig 11 1
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Table 2: Formatting and framing works based on image narration
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Framing works to narrate the image

& by slaagss

Written inscriptions

]

4 b enbl gy B

Islamic framing with honor

Fig 1
s 438’ el ool
Inscriptions Geomettic
framing Flg 2
Sheld slaols as =0, g B
Pencil frames Inscriptions |
Islamic Congress
Framework
Fig 3
Ll 5 peude qwlin (098 b gl 8
Framing with geometric patterns of eight feathers and crosses
Fig 4
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Pencil frames

a s

Inscriptions

-
Shamseh

Fig 5
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Islamic frame and
congress frame
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Pencil frames

Ty

Sar- Torange

(23
Torange

Fig 6
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Inscriptions Crown Geometric margin
Fig 7
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Inscriptions Congtress Frame
Fig 8
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Pencil frames
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Crown with honor

Fig 9
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Table 3: Computational ratios

Inscriptions Torange Congtess framing
Fig 10 K
&5 o o soekl sl
Torange Sar-Toranges Islamic framing
Fig 11 )
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Computational ratios (in centimeters)
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Text ratio Length to overall width ratio Ratios
Lo 30N rapils Loy ¥Yiope | Jhidl colue Fig1 )
Margin Text ol
Occupied area
VA 2o s YING : IS oy 4 Job Lacous
Text ratio Length to overall width ratio Ratios
o> V8 1 a8l glaansS Qo)A S e | sl coliu
Horizontal inscriptions General text ol Fig 2 Y
Occupied area
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Margin Vertical inscriptions
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Text ratio  Length to overall width ratio Ratios
YAZITWI Lo | Jdl colue Fig 3 Y
Margin Text ol
Occupied area
VYD ke o VYA IS (oye 4 Jobo s bacaus
Text ratio  Length to overall width ratio Ratios Fig 4 ¥
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The proportion of each inscription Length to Ratios
overall width ratio
VA S oy G
S ot e Fig 5 3
Total text ratio
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Central circle Inscriptio General text ol
Occupied area
WYY tgie Cond MY 2 IS G Lo
Text ratio Total ratio Ratios
- Fig 6 5
YL Jhsl colue
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Occupied area
VNS plgis ausS Cans VWY 2 IS oy 4 Jgb o Lo
Title inscription ratio ~ Length to overall width ratio Ratios
YINY 2 S cyie Cans
Total text ratio .
) P P ) Fig 7 \4
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Margin Title inscription General text ol
Occupied area
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Text ratio Length to overall width ratio Ratios
- - Fig 8 A
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Margin Text ol
Occupied area
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Crown Length to overall width ratio Ratios
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: Text In?crlpnon Fig 9 q
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Crown Text ol
Lo VY el AR Occupied atrea
Margin Inscription
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Text ratio Length to overall width ratio Ratios
VAD 14giS b Cod
The proportion of each inscription )
(10> V aiS ) Z0F : ais o 7YY JS oo | Jail colue Fig 10 v
7.0¥:4.5(7% of each inscription) Two inscriptions General text LX)
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Text ratio Length to overall width ratio Ratios
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