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Abstract

Iranian carpet is a prominent expression of Iranian culture
and art. The design and patterns of Iranian carpets show
different characteristics of the culture and art of different
regions and climates and historical periods. Although the
origin of carpet weaving is not clearly known, historians
and experts believe that carpet weaving started with
Iranians. Historical achievements show that carpet was
originally created as insulation against cold and dampness
and over time it played its role in form of ornamental and
artistic work in homes and castles of nobles. Carpet
weaving and carpet design, like other Iranian arts,
flourished in the Safavid period. Valuable and impressive
examples of carpets in various renowned museums of the
world, such as the Ardabil carpet, are generally obtained
from the royal carpet weaving workshops of this era. As it
had original and outstanding achievements in various
aspects from craftsmanship to visual art and patterns, the
most prominent of which is the rich floral motifs on the
carpet. These motifs form the image of many carpets in all
subsequent periods until today. Also, the frames are more
diverse and the natural colors are bright on the carpet. In
this article, patterns, color, matetial and texture of a carpet
with plant motifs from the Safavid period are examined.
The present article studies the visual and physical structure
of the Safavid-era Kashan Rothschild carpet in the Doha
Museum of Qatar. In the Safavid period, mixed and new
pictorial elements were used and the technique of carpet
weaving with silk flourished in the production of carpets
for the nobility. This study answers these questions: What
are the properties of Kashan Rothschild carpet motifs?
What is the background of designs in this carpet? What are
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its weaving, material and color structure and properties?
The research method is descriptive-historical and the
method of collecting information is documentary. The
Rothschild carpet is woven during the time of king
Tahmaseb of the eatly Safavid dynasty, the beginning of
the flourishing era of Iranian-Islamic art, and Kashan is the
place of its weaving. The art of this city is famous for using
symbolic motifs and warm colors are mainly used in its
works. The analysis of the motifs shows that the arrays
used in the Rothschild rug generally include the particular
Safavid flowers such as Shah Abbasi and Chandpar and
decorative arrays from the Timurid period such as Chinese
clouds which are depicted based on historical floral motifs
and Far Eastern motifs. These flowers, leaves, and stems
are embossed on the Khatai bands in positions and angles
of image from above and side view in various sizes and
colors such as yellow, cream, navy blue, and red. The
weaver artist or the designer of this carpet who use bright
and main colors in its structure is unknown. This carpet is
made of pure silk and the colors shine on it. The method
of weaving the Rothschild carpet is internal and flat
without lint. In general, this 16th-century carpet has many
influences from the art of the Far East, China, and the
Timurid petriod, which is combined with unity and
uniformity with native craftsmanship, rich culture, and new
and common Iranian motifs of its time.

Keywords: Safavid, Carpet, Kashan, Rothschild, Motif,
Colot.
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Fig 1: Vase carpet, 16th century, and its quarter close-up (Hangeldin, 1996, p. 9).
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Fig 7 :Outer sub-margin and close-up of Khatai, Islimis and repeating flowers and leaves in the exterior margin of the

carpet, in linear and colored (Authors, 2022).
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Fig 8: Inner sub-margin and close-up of Khatai design with flowers and repeating chinese clouds in the interior margin of the
carpet in linear and colored (Authors, 2022.)
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Fig 9: Main margin and close-up of Khatai frame design of the carpet in linear (Authors, 2022).
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Fig 10: From right an Eslimi sample, Eslimis [of a quarter] of the Medallion and a comer of the carpet )Ittig, 2004, p. 35(, )MIA,
1999.)
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Fig 11: Stamp design, three-petal flower, Susa, third millennium and Three-petal flower in the catpet design with linear view
(Patham, 1992, p. 289), (Authors, 2022).
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Table 1: The Rothschild carpet flowers and arrays in color and linear, with number of each in the carpet (Authors, 2022),
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Table 3: Carpet dyeing Natural materials (Authors, 2022).
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Table 2: The main colors of carpet (Authors, 2022).

b dlse 55

(Rubia tinctorial) by, 4, 308

U 80 Sy 00l pess Jguae ]

ols; 9 Sy 23

ool 1] b iy b ol
e (90lgn b ol slacSS,) bS] b,
295 adian gilo 93,5 o Cungy L oS ¥

0P8 S5 slasye gilwile

8

3

-

Slo o

9 OLSSEL 2l Sl Jhxel g Cp—3 Slnl JB
9 b plogi (JBg> cpl gy alox 5l o35 (), ke
b g sgred o s |y Ol 2l 298 sloaid 53 )0 2,
ot 31 okt adly e85y sl Yarsl wlonlgs s,
JEsn 2 gsied 0L Sl Bige )3 larss (358 olnl
)Ja.. G«.dlg.).gl le.-}dw.;.ﬁ d9>9 .(Franses, 2008, p. 14)(’,\.‘» |
Ol 3 e—dapl gl JB L olpon Sl 6)5 5 Jose
ls &g 5> gy pgmdgyn ol cad) (o > )3 wsio
slatz s 5 S Gl olaj 9 1 rgice
ol AL 5 15 3y ol & o 5l 60l (oo
08 45 Bd e )k 85, |y otz el b s
8ol wuliy g 090 ad Ll Ll (gly g, "j i3 Lmo] cal
Gl 355 e ] Saisl o g o, bz b )
s ol 50 Canss Slpl GBa8L (glad ol & il 0 >
o s b a8le byl H6 a8 s o el ol Bl )
3,5 bl b o (slala99) 5)b9> 8L cpgd 35—
dod A0S (039 dgy eSS 4 bl )l &) g
el 53l plogl (gl o S als oS b 15 o |, 418 o)

o>
1S o paens oo gd |y b JB ¢ 8pns dlas dyang b
S JB pg> dgio )5 oy pl s JB 5 oy slo JB
S B ke oi 2ld &5 3 plg oo 1) (2SSl g Lo
ooyl sl JB pl b opll sl o oo ds glo,S
g s oo Josit ) (JB Mg 1 (dhond sl do
g it 3l o g el s 9 2398 00 plod ()5l
SUS  Jolaie Byl—ane jl 1y b o] plos cuabB b ol cpuon
bl o )by oS, ol o 8 0 ules 0
B plis Jle slacun 5 g ubMe @ wue lacy
Sz 5 Ygome 393 5,5 omiapl sla JB 53 .55 i
i gl ((Hangeldin, 1996, p. 24) Sloads  JuoSuis iy ol
izl £55 &S (g3lge dloxsl Sl o & g ol (A
ol Gla @8 B pl sl o ety LS o by
2l ol Cuoglie g e wl)d 1y 395 159 po—uw S 3jl05la
b5 ©de 420V Olya )3 g 039 iy I i 0 )l >
o w.&.;.).g‘ AW} .(Chitsazian, 2009, p. 79) LS o Cuoglie
sl glgl o ol ) 53 (Sl dale Jlo Y-

S el s,

VP oyl g 5l o) o5londs epniics JU

A3



Yo

LIS ALeii; b gl 5 S slo Sy bl

rﬁ}{—w' — Ejg_n 3 ‘B’_ﬁ_"hn

A g

PN L a8 SLLisT o 0 Jy cdiw)y oo Cuzywe
08 3 4y ) e ol (T liness) €K
O 38 porde 4 oeiBrte JB plyie CoB b 03l Cnd
u.mf ol byl ios [ Sig oS Lol Calises >l GY pame
Cdbo )3 (JB .S o 03 Cauwd b ao)S ol g 15yld )8 o]
ol S o disej 4 905 Gl sl Lless Gy )
Cuwl o oSty a8l sladgy o (e300 (sloyl 5l S yo codlus
Cab g oa)ss 0,5 bl & oS 5l aloci) ol e 5o
FRIRY S —_— Oy .(Hangeldin, 1996, p. 7) Slos
ol L5 45 ol g5 4 lein il €55 (sl sl
& asles e pleie « J3b cab» b Ma_l ol (8
@ OB &5 o ol g3 a8 Cun ] (Glogud o edle bauS yasciie
oS (Yo )3 &S 3)15 (0 2BE 9y 9 2 jl 29
1y oyl Bliwd 3,5 5 52 (Sherrill, 2004, p. 43) Kloa
2,5 iy pel g 00> bl 003 Sl )l b ©jge 93 4 e
Ohe &S el b Llieay Bl wd i,8 (ol iy g
4 cpgd iy ) s S IS bl 35305 )5 ol (glme) IS
aS o)l IV gy —ar ollas 3 ooy g heds Cud g i
9 et glime slacdYs cdlyy g calis b opo oyl Ll
Moosavi, Rasooli, ) 3 pdy o0 & yso OT 2 50 slao) 55
Cow | i g €85 LB I8 alutsyy (58 <l (2015, p. 15
e ol o b 4l Jsb el S 4 obj sl oS

P SBE 959 325 J1 088 350 9,6 b Bl g (90 slags
CES S5y S8l )3 ogud (nzml) 0ged ol )35 0 095 yrune
519 w2yl 392 9,6 L €58 (5,8 (VW U3 ) s | ol
kol s ) S (slola i b ol yos i o

Lol olpl Cogn calis dl.h:‘_’)lo.l!

{MIA, 1999) ey (jb 5 souis ) 8l oloicSunz Y

(S oy D> Bl (B L aS el K flen
(Heshmati, 2014, p. 14) €.58000  duded olS0wd
Jo gy (08 e LS, LSy
J\:J.) 4 WJ)J‘ L)»)B U’I o MJ)JI dl.mw) )] oalaiw!
osd oo plod (41,5 g oel od Camw 3y Sl T iy ol 4SS
ol )b 5l glasa b plpls cdr G105 05059, bolar !
g Sl b)) 6)988 4 oho i Lk b cuwlerd
9% Bub 5l (ePd g eab ail plnl bl b
S saldaly h)liws 4 b g ol 0315 gl 51 s g3
5 @95 b Gl ©)iSild )5 (S g 3k
olid s g 03,8 6 J&5 Lol p 4 ladey 9 Wa &)ya8
ooyd oolaai 3gn lis (b Gl pl ol deldl Jlb U
Gaili ol o o (553l U oS oo 87 gyl 5 ()b
S Wb o a3l bl (Solglspl g 58 4t g b
o pl @ Sed (b3 el cusle 53 sla 28 el
asgd oMl i 8jg0 bawgy o les Lol foul o Lsls” dusly
0P 29 o (6l Ll 3 yo b b o g 0nd gyl
S SuSS 5l aie; opl yo ilpl olelul 5 oy ol b b
Gl g o (sl Bzl ke (08 el Jl 5 ir
el (g9 2 yre 5 Oloj )5l oo (Slowlw 89
b 003 ol CeisS g pgplle @ad o Claguie (BLy )3
ol Bl sl bawgs o] caslio (o)l S5 51 3L a3 51,38

el
) 5 a8 o] 355 2 i B o8 gl s IS oy

a2

:

Fig 12: Rothschild carpet silk texture close-up (MIA, 1999).

ol G iy et oSl GBS 5 3 (S, bl H6T
o1 ool diej g &bl 1 yod9as (B3 cnl 3 3
Cusgion J1 5l L b okl b oSanl)T (391p Ml canl
5 s US55 a5 IS5 (oMl BT 5 Sl 9005
o e JKBT 51 55 ol 53 b bl ol claasls
o o3l | 5 Caw | s pgad P JSS T o ol 5l
5 gl g ool 85161 b SL_5lS aie i il
P98 ) (Seen g gl il coled b ard S )55,
el ode iy S5y bl s g e0ls )8 508 LS o

=W
slast il g pgal glaady, sl QLK Aetsg) (5,8 (585
o8 51,35 g bl 1,08 (b 5585 cnl el Sliol (1S
c_gse._w 69&_.0 5)5.3 JEl el )|5.>| ul.la..o).».b 9 ul;> ‘)Jo
S Gl Bols 5 Gy s 2,5 0 1) 355 4 pogate
o o pyad 5SUsS Hlas! Jsb )3 sla)ded 5 pae )9
Jf ke (B pioren o | a1y (golaxel dlc\.ﬁbo”b 9
W yoe 2 (313 oo cums] 00 H1,S5 iy ol p 45 |y 5 s



Sl (Fod S g pdw b S ppimed iiud 348 oy
Ny alas (ghyld i Bend (gl g A s palSTas bglad
22 sl 50 e G & e ol plod i s dlej L a0
Sy i oo 2 gl coe (S b 53 e
O35y 9 035 395 Aol ) plapd Sy ©ys—ody 55
S )l K, (5l ¢ K0y Cus Sl JIB L9 o0
L olyons 30,5 g (63656 bdas iS5y oyl bgits aiseel w3
& oS Wi jw 5 sl Sl s L ls o6 o)l
e 9 83 sl (e 5l SO, cols Jd
1S gy SMey (iy 45 o ys il oo s (p39si0 Mo
i 4 5295 o ) 5l ol (slagge g 3l (i byl
z9e Jsb slep (ol i o5 Jow 5 TSk ey 0 0
b S oo JUdl condar | sy o )13 (6505 ()
My ey (5) s3aaS 5 5 990 b (5 ol ()l
oS JUidl ol druns () g N3 &5 25 ta
Sloslin | ggite Sl 315 (05 3bj90S 5 ek 4 (5L
Sl o8 )b 0 wglaie slaojlul b slba bl 4 X,
D8R kol bl )3 (rioren Cuw ] @ g 3l Sl ddls
b > &S eab a)S jlai 3 JS (BeE sl (bbsn
G805 )13 593 b 53 iy g 29 oed 0> (b ALBIS (15,8
bod pb &y puli gl B3l 29y 9 ,b Bl (glyls 5 cow aluis,
4 3lp s Ol e sl b B9 ol (sl 48 s | o S
E5kd g S o0 SeS (s 65Nl & el S
082 ol (IS sl S e Jlpal (el (58yeR ) 9 s
59> 5 o 09 ol il b 5 sl gl V8 )3
S b o5t 5y Nimo by (S 9 (S0 L oS canl (5900
Rg—dbiso a3 Gloj Jglite g e Jlnl o 5 2
b iyd b Wl e wlis o Sl cogn il goles &7 (548

D9 o dBlid Lo (sbeojse j3 de>50 (so0u0

bl Cusgion plRid )3 (g par sLad 2 )3 )b (b1
39 3 Sy IS ogr 5S0s 84355 slaJS 5 Sl
b dlge Sl sl o] aSS) g5 U5 nl (g sl
BUI iz ok e cglanpo g Jow cp)S (0 )3 (S5, &
il b5 5l eolit ol b (s9i o 5y93 )3 &5 ] Loty
o Jslize o gotas 53latul L5 iy s LI ! (glals g
€SS g GBI ©)ge a5 ity )8 Bl Bl s
Sl o Sy 9 K)o Al ol 5 o9
8)93 jl Lpg—adar (Fu)b 855,15 igh 3550 (LS
S L Shacs Gl g gel el o5 goho

Db oo dleing (ST Slidss gl cowind

(B35 3o i g it GBS & b e b e
gl eine; oSS cal e 3 -l oy Jow 5 (Slo o
Sy g S)p)S 9 lde ) 2)) (260 o5 s S
ol ool 23575 50y G slo S« BLS (slo iz
92529 b p—dupl )b B LSS, 5 el cnl ples
Bl 51 oypmas banles a5 1) Lyj ocdaws g ol azbly (ol |
By o il 4 Ll b ) plad ool sty (S5 ccan]
ol &S o logbs ol Lo pasie 5 (g500 lald Cow gdpim
S el 0d adly o Lald slaolS, IS 51 LS, 45 by
o] oL

il o zls 3 Comy Y

sodiges oyl 59 93,5 e ST lal b s 5> (Bl sb )5 Tase
a3l elasbb ool s | 0a5 iy il 53 355wt sl B
5 aslo Lo JS 505 22 S 03l (slasyl)l wsio 5y90 L i3
Sgey yib ol Cow | wdin pl 2 o cnl (5) U g o ol
05 sl e sbimen 5 65K b g el b o3k
|y 0133 cnl o b 5 039 (nl Gyme 5 St oSS
b e lis L) gz op—de Ghioya 2
L baos & o5 5 g (2l b gt b e (3,5 b she
555 sl Ty el £ 5 slogls el odb 0y olxa bl
45 295 o 48)S don ey cul (Sl )3 W25l o0 9294
5 ol 085 &858 1) 055 el ulis old b o] 3ol S
OB el oles o4 g S e b Glnl e 0 50 e
bolyon 239800 sl (5580 8y93 )3 (BLS 5585 b S0l
bxal ]y 29 ol lpl yio 3 5 )l 5l &7 e o
G & Se S e J g Spa—oler p o edS
Sy @ i igy (o)8 Lo | e 1) i 2 dige 5AS
ot 2] 3k S S Ll iyl5 5929 35 5 (glao s 355
3 it oS & b8 (Lol By 53 sl 5 555

& 325 Ao

Jolol 1w lagbools by > onds azdly ali 59, 5,0

ovs leolaiw] 4y jad opl yi S “j cdl Jowo (sl
odlizul p,5 eSS, j Baas 51,61 5 5 5,05 &yl eoles
S5 b el w5 Sod gyl alis) (5,8 2ok 58 (o
lepsS SOy 5,8 Aiss )l )3 Sod e g g
s, b b oo beold 5 (838 ol (ool cales e
LSL.M L’ Cl U;L’; J.Lc oolas ! D)9 uA.\.w 9 L;’Y}‘o
993 998 3 d—duy b (el Owimen gy 9 Olib
JEsl g aiian 55665 (sla JS 515,105 S b olis
L;‘); ULLQJ—AM &l.&)‘ ‘-;Q-Al—u)l ‘J.u]uo dg>gdy C.U)Lo 8ol

S el s,

VEe) bl 3 5l o) 0o cuuted JUuo

™



Ol Alumidgy oy Shghi g kSl slo (Fho dxllas

A g

References

Abouali, L., Ni, J,, Kaner, J. (2020). The Evolution of
Iranian Carpet Designs with the Influence of Islam and
Chinese art; llkhanid, Timurid, Safavid. Journal of
History, Culture and Art Research, 9(1), 494-506.

Afrough, M. (2014). Semiology of Iranian carpets. Tehran:
Mirdashti Cultural Center. [in Persian]

ul){; d\)dl u,u)B 2 w.ul.wad;l.w.t 9 dles (\Vi\“) Jono ‘&9)91]

[ sid yno (gl puuSiim s
Aghamiri, A. H. (2004). Khatai decorative designs in

illumination and carpet designing. Tehran: Yasavoli.
[in Persian with English summary]

[ Jgbw 20l05 -8 % 2l
Aghamiri, A. H. (2008). Arabesque decorative designs in
illumination and carpet designing. Tehran: Yasavoli.
[in Persian with English summary]
9 RS i ) el o g laal)l (YYAY) Sidgm el ¢ 5 yreldl]
[ Jsbo )5 082 (b
Akbari, H., Nokhostin Khayat, H., Nokhostin Khayat, A.
(2017). Comparative Survey of The Design Patterns of
Garden Carpet and Iranian Gardens in Safavid And
Qajar Periods. Goljaam Scientific-Research Quarterly,
13(32), 29-41. [in Persian with English abstract]

s (VYV) ooyl bl (st (ol bl (3t ¢y o5 51]

59> Slnl bl 5 (£b b bt (b N ks

Azarpad, H. and Heshmati Razavi, F. (1993). Carpet
Encyclopedia of Iran. Tehran: Arian. [in Persian]

0lytg Olpl Aol 8 L(VYVY) dll fu2d ¢ g9y (ol g Cpu> o3 ]

[-ol

Bahar, M. Sh. (2022, April 12). Ode number 100. Ganjoor.
Retrieved from
https://ganjoor.net/bahar/ghasidebk/sh100/ [in Persian]

Britannica, T. Editors of Encyclopadia (2013, November
28). Museum of Islamic Art. Encyclopedia Britannica.
Retrieved from
https://www.britannica.com/topic/Museum-of-Islamic-
Art-museum-Doha-Qatar

Chitsazian, A.H. (2008). Investigating the effective factors
on Kashan carpet design. In Kh. Doroudchi (ed.),
Collection of articles on carpet art. Tehran: Shadrang,
101-135. [in Persian]

S Bl xS Jelos p (WWAY) Gpess gl (objloce]
9 edaNlen SVl asgars (Jlolg) (2393 bS53 L3S
[AYD-Y ) o K5,00s 1yl y05 . iy

Chitsazian, A.H. (2009). The Kashan Carpet, Its History and
Splendor. Tehran: Soroush. [in Persian]

uL.Jlf u,u)s OL&&)J é{)b & u_mlij .(\Y’/\A) wc)...ol ‘UL)L.:»]

[ 0l

Franses, Michael. (2008). A Museum of Masterpieces. Hali,
38(155), 1-37.

Hangeldin, A. (1996). Persian Rugs and Carpets. (A.
Karimi, Trans.). Tehran: Yasavoli. (Original work
published 1978) [in Persian]

1o (oS el a2 ) Glnl S JB(YV0) o)l (nalSila]

[ Jglee

Ghalamkari, A. (2010). The Art of carpet in Iran: A brief

research. Abadan: Porsesh. [in Persian]

Heshmati Razavi, F. (2014). Carpet History: The Persian
Carpet Evolution and Developement. Tehran: Samt. [in
Persian]

By yokai g J975 paw 1y9)8 20, B (VWAY) bl udd (g9 (ioud]

[W :OI)QJ .Olﬁl
Ittig, A. (2004). Knotted-pile carpets: Designs, motifs, and
patterns. In E. Yarshater (Ed.), (R. laali Khamse
Trans.). History and Art of carpet-weaving in
Iran(Encyclopadia Iranica). Supplement vol. 4,
Tehran: Niloofar, 33-43. [in Persian]
5 dlo i ol @il 0,5 b by slaid (IYAY) il «Swl]
9 G famed () o 3) (Hliwlg) Jblisk lusl 13 055l
o)l oo (1l Bylaal pls bl ) Gl > (Bl B s
[¥Y=FY ¢ )3ls : )05 F
Khanlori, M. (2007). Introduction to Safavid carpets styles.
Golestane Honar Academy of Art, 2(5), 160-169.
OldS 500 850 (JB L wlib Sy (gldodds (VWAD) domo 5 5]
[VFANS e (DY
MIA (1999). The Rothschild small silk medallion carpet.
The Museum of Islamic Art, Doha, Qatar. Retrieved
from https://www.mia.org.qa/en/textiles/232-

carpet/226-object657
Mohseni, H., Nafari, B. (2001). Art General Knowledge.

Tehran: Hesse Bartar. [in Persian]
o tolrs e (eges SleMbl (VWAL plins (638 ¢y ¢ dunro]
[-5x
Mousavi Lor, A. S., Rasouli, A. (2015). Intratextuality

structure in design and pattern of Iranian carpet.
Tehran: Morakabe sepid. [in Persian]

9 Z)]o o9y )['.BL,J .(\\“‘\\") w]acl “_95.») ‘obul‘_‘e/&al 4).]69“)9.40]
[ 8 yo 20l 5 ol pl Bliwd (258 s
Mortazavi Ghasabsarai, M. (2015). Introduction to Kashan
carpets. Astane Honar, 5(13), 104-109.

oy UL“"" ulmlf L;LQL;@ e .(\Y"\\c) s yo ‘u.:lf.\.ul..aﬁ d}@)ﬁ]
[V+a-)-F (\¥)o
Motamen, A. (1968). Carpet and rug. Name Astane Qods,
10(1), 208-220. [in Persian]

[YYo=Y oA OV e ot il aob aeJB g JB(VWEY) e yei50]
Nasiri, M. J. (2010). The Persian Carpet. Tehran: Mirdashti
Cultural Center. [in Persian with English summary]
ol ol U Glusls Bludl (VWAR) dlesdeste (g puai]

[0 (8l puin o
Nikbin, H. (2004). Decorative elements of Arabesque and
Khatai pattern in the carpet designing and illumination.
Tehran: Yasavoli. [in Persian]
B (b > B g (el (855 polis (WWAY) (s (0 S
[ Jobs 10105 oS o
Parham, S. (1992). Persian Rural and Nomadic Hand-
weaves: Volume 2. Tehran: Amir Kabir. [in Persian]

[y el 20105

Pope, A. U. (2008). Masterpieces of Persian art. (P. Natel
Khanlori, Trans.). Tehran: Yasavoli. (Original work
published 1945) [in Persian]

FU jron a2y) oyl s glo)lSals (WAY) syl )55)l sl

(BEPINER IS

Rene, H. (1911). From Khorasan to the land of the
Bakhtiaris: Three months of travel in Persia. Paris:
Hachette. [in French]

Sabaghpoor Arani, T. (2009) Comparative Study of
Manifestation of Hunting in the Safavid and Qajar
Carpets. Negareh, 4(10), 64-79. [in Persian with
English abstract]

Gl s,d 5,0 sleogls dules &lllas (VWAA) .ol ()l Hesélio]

[VA=SF (1 +)F 0,55 )bl 5 agi

Sabaghpoor, T., Shayestehfar, M. (2010). The Study of



Symbol Bird Patterns in Safavid and Qajar Carpets
from the Aspects of Farmand Content. Negareh, 5(14),
39-49. [in Persian with English abstract]

» o.xj)g: ‘)J.)lo.) &lm.u.ﬂ.} ) (\Y‘Aﬂ) )L.Q:a ;)SML.: cAA.:Jo c)yﬁl.uo]
[FA=YA (VF)D 0,55 Igomo o JSb 4o 51 4lalB g 49000 (sl )5
Shabani Khatib, S. A. (2010). Pictorial Dictionary of Array
and pattern of Iranian Carpets. Qom: Sepehre Andisheh.
[in Persian]
G5 5 Al syt b (WAY) (oo s Slnd]
[ado bl paem 308 -0l slas2 )3
Sharifzadeh, S. A. (2000). Illustration, a style in Iranian
carpet weaving. Ketab Mah Honar, 2(23 & 24), 30-33.
[in Persian]
BLuss 2 Llogud (6)S paas (IYVA) dmelliie dow dljdy yui]
[XY=Y (YEVY)Y o olo OS]
Sherrill, S. B. (2004). Flat-Woven Carpets: Techniques and
Structures. In E. Yarshater (Ed.), (R. laali Khamse
Trans.). History and Art of carpet-weaving in

Iran(Encyclopzdia lIranica). Supplement vol. 5,
Tehran: Niloofar, 43-57. [in Persian]

09 5 Lo 18bess b Sk slagi (WWAY) o Lo (s yd]
9 &b dued (M) o) (lwlpg) oLk plust ).l
0ylous dogoud (1) CBylxadB ls bl ) lysl 3 8L 55 i
[¥Y-QY dsls : )l o5
Souresrafil, Sh. (1992). The Great carpet designers of Iran:

A study of the developement in carpet designing.
Tehran: Soroush. [in Persian]

e 53 e i0lnl (08 S Gl (VYY) (e e Jedl sl 5]
[-og e 0l 088 b J9s
Walker, D. (2004). Safavid carpets. In E. Yarshater (Ed.),

(R. laali Khamse Trans.). History and Art of carpet-
weaving in Iran(Encyclopadia Iranica). Supplement
vol. 9, Tehran: Niloofar, 75-89. [in Persian]

(il pg) Lk lusl )3 rgio (e slagn)d (WWAT) oo ¢S]
Byl bl ) Ol > (Blsby8 i 9 )b dumed (ol ) 402 )
[ VDA sl 1ly5 A oplasd dases (Sl b lacl

Sl

S el s,

VEe) bl 3 5l o) 0o cuuted JUuo

YA



	2
	15-28 الهه پنجه‌باشی

