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Abstract

Kermanshah province, situated in the western region of Iran, stands as the largest Kurdish city within the country. Historically,
Kermanshah carpets boasted intricate patterns and a diverse array of colors, occasionally reflecting influences from patterns and
color palettes prevalent in neighboting cities and regions. Given the challenges faced and the fading originality in the design and
patterns of Kermanshah carpets, it is imperative to delve into the local culture and heritage to uphold the authenticity of carpet
design in this province. The primary research concern revolves around the scarcity of information pertaining to modern
Kermanshah carpets, posing the central question: what is the variety of designs and patterns observed in contemporary carpets
within Kermanshah province? The statistical population under scrutiny comprises 50 carpets, with a sample selection of 16
carpet boards purposefully chosen for analysis in this article based on their uniqueness and distinctiveness from similar
counterparts. Findings unveiled that contemporary carpet designs in Kermanshah predominantly exhibit broken patterns in
terms of components and motif execution, with a prevalence of one-fourth and global design types characterized by knot counts
ranging between 20-45. Noteworthy designs adorning these carpets include ship anchors, pergolas, Quranic frames from Paveh
Mosque, Berchluark, Taranja curtains from Paveh Mosque, samovars, bergamots from Lanjab, fusions, two flowers from Akbar
Abad, altar vases, hunting grounds, Hossein Abad Keliai, Seyed Abdullahi, one-bergamot Kiveh Nani, single flowers, skewers,
Dargols, armbands, combinations, and coffee trays. Furthermore, a prevalent color palette observed in these carpets
encompasses shades of crimson, cream, pink, lacquer, blue, green, and gray. While contemporary carpets of Kermanshah,
primarily emanating from the Songhar Keliai area, exude a high degree of originality in terms of color schemes, traces of non-
original designs and patterns are discernible owing to the influence of neighboring carpet weaving hubs like Bijar or Sanandaj.
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1. Introduction

Design serves as the foundational structure aimed at achieving specific objectives or encapsulating a fundamental visual
representation. Within the realm of carpet weaving, design denotes a black pen sketch (Mirzaamini & Shah Parvari, 2016, pp.
117-133). In this study, design refers to the outline and structural framework guiding the arrangement of patterns within the text.
Previous studies on carpets from the Kermanshah region have primarily focused on pre-2000s carpets, with limited exploration
into modern carpets from this locale. This research gap has led to a dearth of knowledge concerning contemporary Kermanshah
carpets, necessitating an exploration into the current landscape of carpet weaving in this region to preserve and understand its
present status. Given the waning prominence of traditional design and patterns in Kermanshah carpets, it is crucial to delve into
the historical backdrop and local cultural nuances surrounding carpet design in Kermanshah province to uphold the authenticity
of its design and patterns.

2. Materials and Methods

The statistical population for this research comptises 50 carpets, with a purposeful selection of 16 carpet boards chosen for
presentation and review in this article based on their uniqueness and differentiation from similar samples. Findings indicate that
contemporary carpet designs in Kermanshah predominantly feature broken patterns in terms of components and motifs
execution, aligning with one-fourth and global design types characterized by knot counts ranging between 20-45.

In the province of Kermanshah, the prevalence of chemical dyes is widespread due to the multitude of villages and the limited
access to essential weaving facilities, encompassing training and workshops equipped with spinning and dyeing tools. However,
not long ago, local carpets in this region held significant value, utilizing colors detived from dyeing plants and high-quality local
wools (Sourasrafil, 2010, p. 28).

Rural carpets in Kermanshah typically feature a single-weave structure with a dense texture, although double-weave carpets are
also crafted in villages like Hossein Abad by skilled artisans. The weft yarn is referred to as Ferrite, while the warp yarn is known
as the weft and inter-weft. Carpets are machine-finished, with several rows hand-covered at the carpet's inception (Sourastafil,
2010, p. 27). The Bid-Majnoon motif, an ancient design from this region, draws abstract inspiration from the mad willow tree,
characterized by a broken and hanging weave resembling a straight trunk with 3-4 curved branches. Symbolizing affection, Bid-
Majnoon is associated with themes of love and mysticism. Additionally, the Cedar motif is prevalent in Songhor carpets,
symbolizing vitality, youth, life, stability, and freedom. When combined with the Bid-Majnoon and Cedar Tabrizi motifs, notions
of love, freedom, aging, and youth intertwine (Sadri, 2014, p. 32-41).

Designs commonly featured in Kermanshah carpets include ship anchors, pergolas, Quranic frames from Paveh Mosque,
Berchluark, medallion curtains from Paveh Mosque, samovars, bergamots from Lanjab, fusions, two flowers from Akbar Abad,
altar vases, hunting grounds, Hossein Abad Keliai, Seyed Abdullahi, one-bergamot Kiveh Nani, single flowers, skewers, Dargols,
armbands, combinations, and coffee trays. The predominant color palette includes crimson, cream, pink, lacquet, blue, green,
and gray (Table 1).

In the field of identifying the design and pattern of carpets in Kermanshah region, the conducted The existing literature on carpet
design in Kermanshah predominantly dates back to the past two decades, with limited research focusing on modern carpets.
This knowledge gap has led to a lack of information regarding contemporary Kermanshah carpets. In this study, modern carpets
from Kermanshah province were classified broadly into categories such as Eslimy, patterned, golfarang, potted, mahi dar ham,
hunting ground, geometric, seasonal (pictured), and combined designs. Additionally, Rizeh Gol signifies small patterns, with
"Gol" and "Rizeh Ghol" occasionally denoting patterns or small patterns (Sourasrafil, 2010, p. 27).

Plant patterns hold significant importance in Kermanshah carpets beyond their decorative function, embodying symbolic,
cultural, and religious meanings. These patterns not only reflect traditional elements but also showrcase the creative ingenuity of
carpet designers in this region. Influenced by the religious beliefs of Kurdish carpet weavers and the local geography, these
patterns serve as symbolic representations conveying profound meanings to viewers (Mobini , Ebrahimzadeh, 2013, p. 53).
The province's maps encompass conceptual and designed variations rooted in local traditions or influenced by neighboting
villages or provinces. Maps like Mahi Bijar, Jozan Malair, and Hossein Abad are renowned globally. Other notable designs include
Hossein Abadi (the most famous), Bazobandi (referred to as Shirin Shekar in some Sonhoar villages), Samavari, Abdallahi, Akbar
Abadi, and Kiunani (Salahian, 2015; Sourastafil, 2010, p. 28).

For the texture of old carpets, applied dyes were mainly detived from vegetable sources, which were used to dye locally preferred
wools. For instance, leaf (vark: a type of thorn) was employed to create brown hues, while runas was utilized for buttermilk,
mud, onion, and camel tones. Historically, a combination of straw and white alum produced a straw color (light yellow).
Generally, some of the natural colorants available in the region include exotic options like leaf with brown seeds, grapevine,
grapevine straw leaf, straw, walnut skin, pollen, pomegranate skin, bright colors, and indigo. Common regional colors encompass
green, tan, henna, black henna, red, diamond, and grey (Sourasrafil, 2010, p. 28).

3. Results

The statistical population for this study comptises 50 carpets, with a sample size of 16 carpet panels selected purposefully based
on frequency and exclusion of similar samples for presentation and review in this article. The findings indicated that
contemporaty carpet designs in Kermanshah predominantly feature broken components and motif execution methods, with
one-fourth and global design types in terms of design divisions (knot counts ranging from 20-45). It appears that contemporary
Kermanshah carpets, primarily originating from the Songhor Keliai area, exhibit high originality in terms of color schemes;
however, some non-original designs and patterns are also observed due to the proximity of other significant carpet-weaving
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cities like Bijar or Sanandaj. In general, Kermanshah carpet patterns are categorized into three main groups: animal motifs
(including goat, snake, fish, lion, woman, mellor, mist, kook, chicken head, blue chicken, and other quadrilateral motifs), botanical
motifs (encompassing trunk, tree, cypress, four-leafed flowers, pine or cypress patterns, leaf or flower designs, and toothed or
fish-like leaves), and conceptual patterns (such as samavari, claw, thombus, geometric shapes, nested basins, multiple basins in
the center, role of polygonal basins, simple basins, and stars) (Table 2).
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Fig 1: Design of woven cypress in Kermanshah province

Table 1: Colors used in Kermanshah carpets

Common colors used in Kermanshah carpets
Cool Colors Warm Colors

Dark Blue Blue Blue Light Green Olive Coffee Light Brown White

Table 2: Pattern classification (animal, plant, abstract) based on the most common patterns

Abstract Plant

(8]
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