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Abstract

The strategic use of visual elements by artists significantly influences the visual perception of artworks. The Gestalt psychological
school, rooted in cognitive science and visual perception, offers a framework for both artists and audiences to comprehend and
interpret art. The deliberate use of visual elements in Haft Awrang Jami's paintings provides an opportunity for psychological
analysis, facilitating a deeper undetstanding of the collection's themes. Thetefore, understanding the principles of Gestalt and
their role in enhancing audience comprehension of artworks is crucial. This qualitative research employs an analytical-descriptive
approach to explore the visual characteristics of human body placement in the selected paintings from Haft Awrang of Jami
based on Gestalt theory. The study analyzes 4 images out of 28 from Haft Awrang of Jami using four Gestalt principles: similarity,
proximity, continuity, and integration/completion. The findings demonstrate that the positioning of figures can be analyzed
through these Gestalt laws, resulting in improved visual perception and comprehension. Moreover, this approach lends a
scientific perspective to visual elements, uncovering their significance beyond initial observation.
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Introduction

Iranian painting has undergone significant transformations due to its interactions with other global art traditions, resulting in the
emergence of distinct styles, each charactetized by its unique features. To facilitate a deeper understanding of these artworks and
to establish a connection with the artist, it is essential to provide the audience with effective tools. Dastmardi (2010, p. 2) asserts
that "Iranian painting in the Safavid period is one of the brilliant peaks of Iranian art and it has secured a proud place in the
artistic civilization of the world." During this era, art workshops flourished in major cities of the Safavid Empire such as Tabtiz,
Qazvin, Mashhad, Shiraz, and Isfahan, making it valuable to evaluate the art produced during this period. The Gestalt
psychological school, rooted in cognitive science and visual perception, offers a means for artists to establish meaningful
connections between their inner expressions and the audience. According to Arnheim (2012, p. 10), "Gestalt" is a German word
meaning shape or form, and it refers to a set of scientific principles derived from experiences in sensoty perception. Izadi (2018,
p. 2) explains that "In the process of visual perception, the human mind tends to simplify and organize the elements that make
up an image, considering some rules, so that the established organization will find a different nature from its components and
elements” based on the Gestalt theoty. Thus, artists convey a wealth of information through visual elements, necessitating
strategic knowledge for their discovery. This research aims to analyze four images from Haft Awrang of Jami based on four
Gestalt principles to understand the visual characteristics of human body placement in these paintings.

1. Materials and Methods
This qualitative research was conducted using a library-based approach to explore the visual characteristics of human body
placement in selected paintings from Haft Awrang of Jami based on Gestalt theory. Four images were selected from the
collection of 28 paintings to be analyzed according to Gestalt principles. The analysis was carried out by closely examining each

image to understand how human figures were positioned within them for enhanced visual perception.

2. Results

The Safavid capital was transferred from Tabriz to Qazvin in 955 A.H., leading to a decline in the support of art and artists by
Shah Tahmasb, resulting in the end of the Tabtiz school's flourishing. However, Ebrahim Mirza, who governed Khorasan,
continued to patronize the arts, including painting and calligraphy, alongside his governmental duties. The most significant
illustrated version produced in this period was Haft Awrang Jami, commissioned by Ebrahim Mizra and considered somewhat
similar to Shah Tahmasab's Khamsa Nizami. This collection, comprising 28 paintings, is housed in the Freer Gallery in
Washington. Max Wertheimet's obsetvations in 1919 laid the groundwortk for a theoty that significantly contributed to visual
recognition and perception, particulatly in the realm of art. Wertheimer's attention was drawn to the movement of objects visible
from a train window, which led to the formation of cinema. Among psychological schools, Gestalt has been particularly focused
on works of art due to its connection with visual perception. The human mind seeks to categorize data to facilitate its limited
capacity for analysis. This research applies the principles of similarity, proximity, continuity, and integration to examine the Haft
Awrang of Jami paintings. The principle of similarity involves grouping visual elements based on similarities to avoid information
ovetload. The proximity principle studies the closeness of visual elements to form groups without altering their inherent nature.
In paintings with numerous visual elements, this Gestalt principle is patticulatly evident. Faced with incomplete visual elements,
the human eye unconsciously completes them to achieve successful visual perception. In paintings with many visual elements,
this Gestalt principle becomes essential. This research discusses figures and their overlapping, noting that plants and other visual
elements can also contribute to the principle of integration or completion. All four selected paintings from Haft Awrang of Jami
adhere to this principle, where overlapping leads to the removal of certain parts of the figures. The principle of completion or
integration is evident in areas where overlapping creates proximity in the images related to the principle of proximity.

3. Discussion
In the Discussion section, Figure 1 demonstrates the principle of proximity through overlap without edges and contact. It also
shows the principle of convergence through the continuation of the rectangle, guiding the viewet's gaze and highlighting vatious
elements such as the hat, headbands, face, hands, feet, and lines of the covering. The overlap between the figures on the left and
right sides of the picture illustrates the principle of completion.
Figure 2 is divided into 5 levels, all adhering to the principle of Gestalt proximity. Levels 3 and 5 exhibit body ovetlapping while
maintaining their natural form. Levels 1 and 4 display contact-type proximity between bodies. In level 2, the closeness of edges
between the two figures is evident. The arrangement of the figures forms a rectangle, with two groups placed on either side of
the main character. The figures are uniform in size and similarity, and the repetition of red and green colors unintentionally
directs the audience's attention within the image.
In Figure 3, which is also divided into 5 levels, all levels follow the principle of Gestalt proximity without overlapping. Contact-
type proximity can be seen between bodies in levels 2, 3, and 5, while levels 1 and 4 display closeness of edges between bodies.
The arrangement of figures forms a rectangle, with figures placed in two layered groups, creating a linear sequence. Warm colors
are repeated throughout the picture, and similarities are observed in the drawing of head coverings, cloths, human figures, beards,
and hair.
Figure 4 is divided into 5 levels, with adjacent figures that do not affect each othet's nature, indicating no overlapping adjacency.
Contact-type proximity is observed in levels 3 and 5, while closeness of edges between bodies is evident in levels 1, 2, and 4. The
arrangement of figures forms a rectangle, with both vertical and horizontal sequences. The figures are drawn uniformly in size,
and repetition of warm red and cold colors is evident. Similarities are observed in the drawing of organs, headbands, hats,
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coverings, and fabrics. Detailed overlap is present in this picture.

4. Conclusion

This research, "Visual Perception in Haft Awrang Jami's Paintings: A Gestalt Theory Analysis," focused on 4 out of 28 images
by Haft Awrang Jami, emphasizing the Gestalt theory and highlighting the importance of visual elements in enhancing visual
perception. By studying these elements, visual perception can be approached scientifically, simplifying complex works of art for
the audience's understanding. The selected paintings wete analyzed based on the principles of Gestalt, specifically the principle
of similarity, proximity, continuity, and integration. The examination revealed the significance of these principles in the selected
works.

The principle of similarity was evident in the hat design, color repetition, fabric texture, figure size, and organ shape. Proximity
was observed in all 4 images, with two of them featuring overlapping proximity. The principle of continuity was demonstrated
through the arrangement of bodies in a rectangular form. Lastly, the principle of integration was apparent through the
completion of incomplete parts by the audience finding similarities and data in their mind. Iranian painting utilizes these
principles to create a new perspective for the audience, enhancing artistic works.

Flg 3: Detvish shavmg hair in the bathroom (Azhend, 2020, o8 582) Flg 4 Qays's first meeting with Laili ( Azhand, 2020’ p. 58 5)
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