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Abstract

Jewelry is one of the delicate crafts that received special attention from the kings during the Qajar era, and
had various effects in different fields. Among these, we can mention royal Jeqqe, which were considered the
most important court jewels and adorned the crowns of the kings. Due to the special status of Jeqqe and
their variety during the reigns of Fath-Ali Shah and Naser al-Din Shah, it seems that the formal quality,
execution techniques, and decorative methods used in these works display a dual identity of this art industry.
Studying them can lead to a better understanding of the jewelry-making tradition of the Qajar era. The
purpose of this research is to study the technical and visual characteristics of jewelry making in Jeqqe
attributed to the reigns of Fath-Ali Shah and Naser al-Din Shah. The research questions are: 1- What technical
and visual characteristics are evident in the court Jeqqe from the Fath-Ali Shah and Naser al-Din Shah Qajar
periods? 2- What are the similarities and differences in these characteristics in the Jeqqe from the Fath-Ali
Shah and Naser al-Din Shah periods? In terms of purpose, the research method is developmental and applied,
and the research approach is descriptive-analytical with a comparative approach. The information is based
on library-documentary sources, focusing on the collection of court jewels from the Fath-Ali Shah and Naser
al-Din Shah periods, located in the National Treasury of Iran. The results indicate that the Jeqqe of the courts
of Fath-Ali Shah and Naser al-Din Shah share common technical and visual features, such as the use of
precious metals like gold and silver, adorned with decorative methods like setting and enameling.
Additionally, the court Jeqqge in the era of these two rulers differs in the application of proportions and
abstract and realistic patterns.
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Introduction

Jewelry is one of the industries that has always received support by rulers and favored by kings. Rulers
throughout history have collected a vast and abundant treasure, a part of which is now kept in the National
Jewelry Treasury of Iran. In Iran, the crown has consistently been a symbol of the power and glory of the
monarchy. For this reason, artists put considerable effort into its manufacture. Among the items used to
decorate crowns were the Jeqqes, which were considered important ornaments during the Qajar period. Due
to the special status and diversity of this jewelry, especially during the era of Fath-Ali Shah and Naser al-Din
Shah Qajar (1210 to 1343 AH) as well as the lack of sufficient studies on the identification and qualitative
analysis of these works, a study in this regard can greatly enhance in better understanding parts of the jewelry-
making tradition of the Qajar era. Therefore, the aim of this research is a comparative study of the technical
and visual characteristics of jewelry-making in the Jeqqges from the era of Fath-Ali Shah and Naser al-Din
Shah Qajar. In this regard, two questions arise: What technical and visual characteristics are evident in the
court Jeqqe of the era of Fath-Ali Shah and Naser al-Din Shah Qajar? And what were the similarities and
differences of these characteristics in the Jeqqes of the era of Fath-Ali Shah and Naser al-Din Shah Qajar?
Identifying the characteristics of Qajar court Jeqqges, which are the most important types of court jewelry, is
of great importance in terms of manufacturing technique, form, decorations, and cutting, and is necessary
due to the lack of specialized studies. Searches conducted to find sources related to the present study show
that much research has been carried out in this field and there are many sources in this regard. However, a
review of these sources reveals that Qajar court jewelry, especially Jeqqes, is a valuable treasure that has not
yet been properly recognized. This research aims to focus on a comparative study of the technical and visual
characteristics of jewelry making in Jeqqe from the era of Fath-Ali Shah and Nasser al-Din Shah Qajar.

Methodology

The nature of this research is developmental-applied and in terms of method, it is a descriptive, analytical
and comparative. This research includes two groups of Jeqqges from the era of Fath-Ali Shah and Naser al-
Din Shah Qajar, which were collected, based on the information available in the archive of the National
Jewelry Treasury of Iran (Siahi, 2016: 115) and have been categorized and introduced in this research. All the
samples introduced in this source, which include 31 Jeqqes (16 pieces belonging to the era of Fath-Ali Shah
and 15 pieces related to the era of Naser al-Din Shah), have been examined and analyzed.

Results

In the construction of the magnificent Jeqqes of the two Qajar kings, Fath-Ali Shah and Naser al-Din Shah,
precious metals such as gold and silver and occasionally copper were used, which were used both separately
and sometimes in combination. These works were decorated with methods such as inlay and enameling, and
many valuable and expensive gems were used in the gem setting method of the Jeqqes.

Discussion

During the reign of Fath-Ali Shah, colored gems were primarily used to decorate jewelry. However, gradually,
during the reign of Naser al-Din Shah, this variety of colored gems was replaced by single-colored or two-
colored gems. The cutting of gems and their flaws continued until the Qajar era and the era of Fath-Ali Shah,
but during the time of Naser al-Din Shah and his encounter with the style and industry of Farangisaz jewelry
making, the cutting of gems also underwent significant changes, and some gems were cut in order to maintain
proportions in the West (Europe) and were installed on the Jeqqes with various setting techniques. The round
method was more prevalent during the era of Fath-Ali Shah, because at this time the standard cutting was
less common and they were more inclined to maintain the weight of the gems.

During the era of Naser al-Din Shah, the Farangisaz jewelry making style became popular, and the court
jeweler, by turning to this style and standard cutting, abandoned the traditional setting methods that were
more common during the time of Fath-Ali Shah and adopted new setting techniques to better present the
gem. With the recognition of the optical properties of gems, open-backed gem mounts were used; therefore,
during the period of Nasir al-Din Shah, the leaf-brass method is less common. In royal Jeqqes, enameled
surfaces are less commonly used, but more enameling is done in the concave method. In court Jeqqes, the
form follows the plant nature and the patterns that fill these forms are often in the form of plants and
geometry.

Conclusion

During the reign of Fath-Ali Shah, the form of Jeqqes is mostly inspired by the form of paisley and usually
these ornaments are typically symmetrical with the main axes aligned with the four cardinal directions. Jeqqes
are generally made of two main parts, which include the upper part and the body in the lower part. Most of
the designs and decorations are found in the body part. In many cases, these two parts are equal to each
other. This proportion was observed in the construction of Jeqqes from the era of Fath-Ali Shah. However,
gradually during the reign of Naser al-Din Shah, the inequality in length and width replaced this proportion
in size, so that sometimes the upper part is longer and in some cases the body has the largest volume in the
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Jeqqe. The designs used in their decoration were initially abstract, but over time, these abstract patterns were
replaced with more realistic forms.
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diamonds, rubies, emeralds, inlaid with diamonds, with diamonds, rubies, inlaid with emeralds and
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and possibly pearls. Chest 7, rubies and peatls, sapphires, emeralds and enamel on gold, Ganja7,
numbers 17 and 22 cabinet 23, number 33 peatls, Treasure 7, No. 20. No. 15.

'

Yy YA
ol & goye Mo e bly iy o O i bl i g M 5,5 e Lol dis 35 iy 3 tilalus Gy o
Y 8)led ¥ doxiS 005 9 Coshly 2y g gl il 4 zoye Loy g (K g ) Gigy bioad 5 (S 5 ) gy b oad Mas
H. Royal Jeqqge, gold inlaid FY oV bylas V dS 5 g8l )l ¢ polall sl yngS 53,1350 < poladl b ok 550
with diamonds, rubies and G. Similar royal V¥ BoniS 5 WA bl V oS oy0 53 00 s ylise 5 iy
emeralds, Ganja 7, number Jeqqe,gold set with F. Similar royal Jeqqe f 65 Ve oS S
42. diamonds, rubies and lded si A oY =
> Tl gilded silver or rosh (milk E. Royal Jeqqe, gilded
emeralds, Ganja 7, Nos. and sugar) and set with silver or Rosh (milk and
21 and 41. diamonds, peatls, rubies sugar) and decorated
and emeralds, chest 7, with diamonds, pearls,
number 18 and chest 23.  3nd rubies and enameled

on gold, Ganja 20, No.4

b9y b o Mhas 555 ¢ ilal &> oy m'eo),ed)ﬂc(glﬂa.\wi&g.s 4 zope Mo o bl & > 4 poye b ibls s F

oy cpolall s gy 5 (1S 5 ) AY 8 les VF B8 (ol A Byled YF G5 o pololl Bylod V- doS ecgily 5 pololl
W 5)las V &S y)lsye o JJd«gdl, K. Royal Jeqge, gold set J. Royal Jeqqe, gold set X
L. Royal Jeqqe, silver plated with diamonds, cabinet with diamonds, chest 24, L. Royal Jeqqe, gold
or rosh (milk and sugar) and 24, number 13. number 8. inlaid with diamonds
inlaid with diamonds, and rubies, chest 10,
emeralds, rubies, garnets and number 20.

pearls, Ganja 7, No. 13

# \é‘a i' ’

o = f.
508 S5 di2) ks D o8 g e ) bl Bz 5 ) O g o) il Bix 1§ L oad Mae 5,5 (il > 1
olell & goye (S 5 p08) b @ poye (5 9 w8) b 93705 98l cpololl &y oo (1S3 b oo g (558 9 ) Ubo)
T o)lod ¥ &S < o) g g8l 20 VoS @505 5 gBly o pulol] N8)les ¥ 28 ) lge S5y S 9350 (ol
P. Royal Jeqqe (Kiyani), silver X5 byles N. Royal Jeqge, silver and NE8las YiouS 05
and gold (milk and sugar) O. Royal Jeqqe, silver- gold (milk and sugar) set M. Royal Jeqqe, silver
inlaid with diamonds, plated and gold (milk with diamonds, rubies, gilded or rosh (milk and
emeralds, rubies and garnets, and sugar) set with emeralds and peatls, Ganja sugar) and inlaid with
Ganja 7, No. 39. diamonds, rubies and 7, number 19. diamonds, emeralds and
emeralds, Ganja7, No. engraving on emeralds,
36. Ganja 7, No. 16.
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Figure 1. Collection of Jeqges from the Fath-Ali Shah period, found in the National Treasure of Tran
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Table 1. Classification of Qajar Jeqqes from the era of Fath Ali Shah according to manufacturing technique
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Welding Mesh
and
Soldering
Mo iz jl QB v
Gold frame
Mo i 3l 8 v v
Gold frame
Mo i 5l B v
Gold frame
Mo il cds 95 o LB 4
The frame of both are gold.
i iyl S Mo o, I iy ) S5 4
The frame of these pieces is made of
silver plated, traditional jewelry style.
0,5 5 Mb i 1 OB 4
Gold and silver frame
Mo il cdis 95 o LB 4
The frame of both are gold
Mo i jl OB 4
Gold frame
S d)ils (K58 s Mo iz I i 5 v
(b2
Gold frame, French-style (Georgian
style)
S )il (K3 iy Mo i J i B v
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Gold frame, French-style (Georgian

style)
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Jeqqes Manufacturing Technique 0 ylows
E— s Sude s s g
Description B S o oyl el Number
Welding Mesh  Meth < Main
and od Composite Metal
Soldering Wire Metal
S )il Sob dhir Mo izl diir v v 5)
(2l LK
Gold frame, French-style (Georgian
style)
S @)oo K58 i w0y 9 Mo i | v v )
(l2os> LL

Gold & Silver frame, French-style
(Georgian style)
S )l 553 iy 05 9 Mo i ] B v v )
(beos> 1.M
Gold & Silver frame, French-style
(Georgian style)
S 4]l Kb A 05 5 Mo i jl B v v 5
(2l ye> 1N

Gold & Silver frame, French-style
(Georgian style)

S 2l 555 i Miao 0,85 iz j| B v v o)
(bye> 1.0
Gold frame, French-style (Georgian
style)
S )l 38 Ay b iz 51 B v v o
(b 1P

Red Gold frame, French-style
(Georgian style)
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(038 Julod 5 lous
Form analysis A
Slusy o] s ol s s a4y Number
descriptions s (it gy rRig S S Bateh
Islamic  geometric Congeries abstract  plant J aq§h
and motifs motifs motifs  motifs motifs
Khatai
L g ondaile jiso ¥ jl ais o) v v v 4 Sl

Loy idy Cawl dinas p il ilale 1.A
g oAb Al Az JSUb 4 Al

Pl 35 o 3 CuB)3 3505 S Iy
PSS 3p0j dae Vo &S Gl Ay

Cudyd 3y05 cul Sl > adray p )3l
313 D439
This piece is made of 3 parts
and is a royal ziggurat with a
beteh-jigga shape. The middle
part of the ziggurat is made in
a beteh-jigga shape and has a
large emerald in the center
with a beteh-jigga shape, with
10 smaller emeralds in a beteh-
jigga shape surrounding this
large emerald.
iR Y Sde & jgo Al v
G aws o S 2)b g ons assl 1.B
Saddio JB slolad g conl adsan

1S 53,5 )5 o 18§ S
Sloasslsu)

This piece is made of two
parts in a lattice pattern, and
its overall design resembles a

betel nut, and the lattice-
shaped spaces ate created by
placing the petals side by side.

Y g dinay oyl bl L v 4 v 4 4 o)

ol 0l sl a5y 1.C

A royal piece with a betel nut

shape and made of 2 parts.

Vg disan oyl uble L 4 4 4 4 )
ol oa bl iz 1.D
A royal piece with a betel nut
shape and made of 2 parts
Sty 5 oty p il il iV v v v v o

aslo JiSu Y il s (gl ynles 1.E
vt 5 (LS Ol 35 .Cawl i

i ol ) 2l g erdol Jto gop

g g0 0400
A royal piece with a betel nut
shape and made of 2 parts.
Plant motifs and native
designs such as Islamic and
Khattai are seen in this
piece.
Y5l g vy ol b S v v v v z)
A 93 oyl el ol At Lo sy 1.F
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Ologusyr o] e i i sl sl alrdy Number
descriptions s (it gy rRig >/ A I 4 Bateh
Islamic  geometric Congeries abstract  plant Jageh

and motifs motifs motifs  motifs motifs
Khatai

ol G 5 (i laall L)
ol 3l ¥ Byled dia 9 48 0 5,0
Gl 00 din 5 Jels e
A royal piece with a betel
nut shape and made of 2
parts. These two pieces
differ in terms of decorative
arrangements and motifs,
and the jar number 2.B is
more complete than the
other jar in this respect.

P) Sloasasls Liso ¥ )‘l s g Q;"l z)
i Glyea bl | Glye LG
Llod a5 a8 45,50k alis
slabg) g e g Cole SLSS

L) ool pal o
These two pieces are made of
3 parts and can be considered
similar pieces, not identical,
because they differ in terms of
construction technique,
volume, and decoration
methods.
sl Coond g D)1 isu ¥ ke oyl )
S0l Slgy ©ogons i LH
O 5 <0l bawg 3 5 0l adle
I swr sl cnl 45 3,0 392
@b iloply o @l slap
o
This piece has two parts, and
the lower part is made in the
form of a bow-shaped ribbon,
and in the middle of the
ribbon there is a trembling
flower, which is 2 common
decorative form in Georgian
jewelry.
goid asly Jiso Y 5l i ol 4 4 4 v &)
Ole & cuwl w5 S e iy 1.1

&S o5 i) Gl wledl I8 S 045
Silople @l swr lepy
This piece is made of 3 parts,
and the middle part is a
bergamot with a quivering
diamond flower in the middle,
which is a common decorative
form in Georgian jewelry.

500wl 150 ¥ il die ol v v v v 3
ke el 2 5 J5Y 5 by de2g 1]
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053 o

Form analysis

descriptions

This piece is made of 2 parts,
and the presence of a ribbon
and 3 quivering flowers in this
pendant is considered a
common decorative form in
Georgian jewelry.

9 i pyd & g i 93 jl A ()
Gl g onds adle ola e Suw o
shosy (S 9 Kb oladid
Col & 53 (g (o A 5 SIS
loaw)lss 5l e o 5 sl g
] sadodlinl cay s
This piece is made of two
parts, in a betel nut shape, in
the Georgian style, and has
narrow slits, claw-shaped
leaves, and a double-edged
ribbon decoration. Delicate
three-lobed guar was used to
decorate the edges.

@@9@?5|@w|
O)Ui'.;a d]dﬁ?sou aslw u’b)?

iy 9 Pl (S 3wl )y
Db a 0> Al dly pyd
This piece is made of 6
sections in the Georgian style,
symmetrical and elaborate. In
the fourth and fifth sections,
the form of a bete-jeqeh is
seen.

P g ok wble (isu ¥ jl dde ol
sgocmed g JSewd Sy JSB L iy
Olgs boml g pow Ui
Pl el JShamb
Cyune (2l2ye> 8y93 55l yaly
S glite S 4y aadd o g oo
oj 5l (S —canl Hloyd S 5 o2
Byl g3 )3 K05 05 0 193 g Alodun
Sl yaley Ciw b a8 —conl Blo
S cisllas 093 oyl
This piece is made of three
parts, and its shape is similar to
that of a bouquet, with the
third and lower part having a
bow-shaped ribbon, which is
common in Georgian jewelry.
The strings are arranged
differently and in the same way
- one string is thread-like and
the other string is flat on both
sides - which is in keeping with
the jewelry tradition of this
period.
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Form analysis TIPS
Olsyr coonb] iy Sl 7 st sl a4y Number
descriptions s (it gy rRig >/ A I 4 Bateh
Islamic  geometric Congeries abstract  plant J aqe‘h
and motifs motifs motifs  motifs MOt
Khatai
S 4 5 5 4§l dir ) Y Y v 3
ol o a3l ol e 1N
This piece is made of three
parts and in the Georgian style.

il 93 Aile (w35 slap )8 092 1.0
Sz i Bl o> oy
Sl pplgr il illas Al s
ol by
This piece is formed from two
parts and the presence of
decorative forms, such as two
ribbon loops on either side of
a large hexagonal emerald, is in
accordance with the tradition
of Geotgian jewelry making.
2 2990 B (5 Jloxe a9l

4 g oad adle iy Y jl g &l 1.P

ol lygr (s3lopaler S
This piece is the most
luxurious piece in the treasury,
made of two parts and in the
Georgian jewelry style.

Ol 3 o 1 ,UT guivalds F-Y-¥

ol 5 09ud cpl il oMl s o g I8 4, sl Sy Cj P& ol (8o ilh o 5 sl by, Sl (S
S92 2 oy Sl WS & olaciond 13 b oged cpl Jl odlisel )3 ()b)> )55 3980 oaalie Ly cdegocne
Sload 1 sl 035" 00litul (6o jf ctodad ) 485 (gl ysS (e () (Kilor Sl 4y jls o8y P L g Al |y B
gy 5,50 (S (Siahi, 2016: p. 59-64) ol sddodlsiwl pie (5)8lus 3 ik 9 o5 0l (5 S lue Zokaw gyl
s gy 3,5 sdnlie dsgozme (pl (5b> i 35159y 2 JFee b G poye (B sl N poye il
096 (ol sl 5o paws p sy Flolo] joliiods 085 9 Mo (ygmed (Jlabad I 103 g (e (slanSian (3 )15 ]
@b o5 ool sl (ogite (lahg) Jold Syl geo i sl 035 ) (g sgots (Ml Byg> o i
Cady )3 895 o3lisl 55 018 8 5Kt (S c(Sladop «SlaulS 3 )93 (Slaogesd 2B 893 Cpplex > () ro o
&l 9 pyere Slauhs) Oled 28 (o) i skl 33 (5 xe e g lodg Lo dad (SBg) 4 S (LS (S
Wh9) Ol Jg 980 oguie > )93 g b sbay ol o ke 9 5l 9 Sl (igheo) iy (o3 )
ol 025 Cohy yidiy ol (Jaoid (o] 53 Jlnd 593 ) 9 ee 03 (628 (el (il pple 3 e (6503 b b,
oslizul gy ) J 09 i o yosS 1395 s plo s oSl S 9 3935 oo 093 a8 3 i (315 sles ) 3 1
¥ Jgiz) 935 0

W VFY (pgd oles cpiiin Jlo ¢ oMl elio (cla i


http://dx.doi.org/10.61186/jic.8.2.351
https://jih-tabriziau.ir/article-1-351-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-07-13]

[ DOI: 10.61186jic.8.2.351 ]

Sl 3 sy ol Jaid puae )1 sladins sandil Y Jgus
Table 3. Classification of Qajar Jeqqes from the era of Fath Ali Shah according to decorations

Ornamental analysis

e d
Explanation

SNl b9y b g 0ad oy A Cudy SO 3 b pagS il
osnlio gl )5 SIS 5 (s (sluo g Wloddatul )] Jlosd)9d g0y
D9 g0
In this piece, the gems are set in closed-back settings and
decorated with a circular pattern using the inlay technique,
and white enamel is visible on the golden caps of the
pendants.

Gz P din ) g bdeud Oygods o Cuow A 50 igdl il
ol 00plol At Culy S B pSS 10 g Jled )90 &yaody
The ruby cutting on the left side is in the form of a tent, and
in this case, the carving is done around the wall and in the
closed back jewels.
sl oad ()8 Jl5ady90 gt g diu Cudy GG 5 b jrsS
The gems are set in jeweled settings on the back and carved
into a circular wall.

Ty Sz g9 5l el gy 4 g Lestad S8 @ i ol )3 oo
Bl )0 Sy g8l Wlodddns diu Cudy JSb 4 30 gy 55 den o Slosds
Slodds 25zl 5 Hledyed ysods b wlall den o IS
The emeralds in this piece are set in a tent-like shape using a
harp-type setting, and all the gemstones are set in a closed-
back setting. The large ruby is in the center of the flower,
and all the diamonds are set in a wall-shaped setting.

oo Sliza b Sy 5 o (slize b sl g dido o8 e o (slize b S MS
do (Conl lddasd ©ygods o Cooms A jd Cgll 3l 5) 9 Blodds (65001
Sy ) 9 Wld 518 Aty iy GBS 53 9 )lgdy90 KD & b jagS
ol sadodlitwl adgd 5| b s > gly byl
The caps are painted with blue, red, and white enamel, the
branches with blue enamel, and the leaves with green enamel
(the ruby cut in the left piece is in the shape of a tent). All
the gems are set in a circular shape and in closed back
settings, and foufa has been used behind the diamonds to
add more shine.
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All the gems in this ring are set in a circular setting and in
closed-back settings, and a fufa is used on the back of some
of the diamonds for added shine.
Wy iy Sl 3 5 Jlo23)90 by & el 93 ol )0 b jasS o v v v &)

i gty & oylad iy JS Ly 15 S sl g ol oiiple 1.G
S0y 9 ¥ Bled dix (53550 S5 S5 gl > cul 0ad ()] 5
(2980 02 it oo i oV Byled A (55550 JS
All the gems in these two pieces are set in the round-walled
style and in closed-back settings, but the large ruby in the
center of the flower of piece number 2.h is carved in the
shape of a harp. In the large ruby in the center of the flower
of piece number 2.h and in the large emerald in the center of
the flower of piece number 2.s, a tent-shaped setting is
visible.

Sy ldl Sy desS b () 5 e cal )3 39290 (g, Ly
Ay 93 olgy S 25 0 )0 d92g clades () ame i b Gl pulall
bad oyl yoj dilodds uatie Cudyd dyej 93 &y dS dgud g0 0y (L ywloll
SO0 53 5 52290 ©ypod oS dan Cusl bl o5 10 ¢y sladsd
Ll 55108 Aty Cady
In the middle of the ribbon in this piece, there is a quivering
flower with a large diamond seed and 9 diamond petals with
cluster setting. Below the large flower of the ribbon, two
diamond tassels are seen connected to two large emeralds.
Below these emeralds, diamond-set jewels are placed, most
likely the red color of the diamonds is due to the installation
of red foufes below them. All the gems are set in a circular-
shaped setting in closed-back settings.

533593 Cygody g diw Culy S 1SS )0 o yagS Aot cdis oyl )

Llas S )8 11
In this piece, all the gems are set in closed back settings and
arranged in a circular pattern.
Blad 51,8 i culy SO ) 9 )le2)90 gre i b di (nl 2 b yasS aen
oS Sload oy Mo i 5l albuJsS b 1o ol 55 &) 5 Mo (slnoj da 5 1]
ol 0 S ples 3 s sl cely
All the gems in this piece are set with pave setting around the
perimeter and in closed back settings, and all the gold strings
and the edges of the settings are decorated with gold beads,
which creates elegance in the entire work.
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All the gems in this piece are set in closed back settings with
a circular setting, and the central diamond seed and two rows
of diamonds in the middle flower are set in a cluster, as are
the diamond seed and one row of small diamonds in the
lower flower branch.
935 ot 5 Pl G 0 5 psd S ol S g 3 Lided poy Y )
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The tent-shaped setting is seen in the large ruby at the
bottom of the second section, in the fourth and fifth sections
in two teardrop-shaped rubies, and in the sixth section and in
the large ruby seed, a six-petaled flower.
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In this piece, diamonds and emeralds are set in a wall-like 1.M
shape behind all the gemstones.
gl e i iy oS 53 5 Jles90 © gy A cpl ) b yaoS den
losds 1.N
All the gems in this piece are set around a wall and in closed
back settings.
gl g Slosd geo i Aty Cudy (S5 3 9 )l22)93 S0y aja S don
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All the gems are set in a circular setting in closed-back
settings, and the cut of the large central diamond and the
middle diamond below the splits is in the shape of a harp.
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The second part of this piece includes two large central
emeralds that are clustered, the emerald on the right with 20
and the emerald on the left with 18 small diamonds, and in
this piece, all the gems are set in a circular pattern and in
closed back settings.
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Table 4. Classification of Qajar Jeqqes from the era of Fath Ali Shah according to the type of carving
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Table 5. Gemstones used in jewelry setting
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Gemstones used in jewelry setting Ao
Sl 25 J aSesdl sjofl ol 23 o Number
Pearl Peridot Garnet Ruby Ruby &y Emeral Diamon
Sapphire  Yellow Ruby d d
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Gemstones used in jewelry setting b
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E. Royal Jeqqe, gold
and silver (milk and
sugar) inlaid with
diamonds and
sapphires and
Farangisaz, Ganja 7,
No. 27.
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D. Royal Jeqqge, gold
and silver (milk and
sugar) inlaid with
diamonds, yellow
rubies and red rubies
(Farangi-Saz), cabinet
7, number 9.
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C. Royal Jeqqe, gold
set with diamonds
and sapphires, Ganja
7, number 24.

oy Mo (5,36 di>
Y¥ Z?Qf Dy0) 9 U"l"‘” LY
¥ 5)lad

B. Naderi Jeqqe, gold

inlaid with diamonds

and emeralds, Ganja
34, number 4.
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A. Royal Jeqqe, gold
inlaid with rubies and
rubies and enamel on
gold (Iran), Ganja 23,
No. 37.
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J. Royal Jeqqe,gold
inlaid with pearls,

rubies in the lion's eye

and diamonds, Ganja

13, number 4.
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Neoglass
I. Jeqqe Nasseri, gold
studded with
diamonds, turquoise,
red ruby (in the lion's
eye) and engraved on
the turquoise, cabinet
5, number 10.
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H. Royal Jeqqe,
gilded silver (milk
and sugar) set with
diamonds, turquoise,
rubies and
fragransaz, with
engraving on the
diamond gem and
enamel on the 24th
gold leaf, number 9.
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G. Royal Jeqqe,silver
and gold (milk and
sugar) inlaid with
diamonds, emeralds
and Farangisaz, Ganja
24, No. 1.
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F. Royal Jeqqe, white
metal (tin) inlaid with
diamonds and
emeralds and
decorated with

Persian gold, Ganja 7,
No. 33.
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K. Royal Jeqqe, gold

inlaid with diamonds
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O. Royal Jeqqe, gold N. Royal Jeqqe, (T4aj M. Royal Jeqqe, gold L. Royal Jeqqe, (Sea of and rubies in the

and silver (milk and Noor casket), gold set set with diamonds, Light casket), gold set lion's eye, Ganja 20,
sugar) set with with diamonds, 20th chest 20, number 29. with diamonds and number 57.
diamonds, rubies, century, number 40. two rubies in the lions'
garnets and pearls, eyes, Ganja 34, No. 2.

Ganja 7, No. 14.
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Figure 2. Collection of Jeqqes from the Nasser al-Din Shah period, found in the National Treasure of Iran

CAlw SWST o 1,01 guvaids Y -Y-Y

©)9 (pl )3 9)00 e &l (silppler o)l (lis s slooygd Sl wldpllyol pac jogadar g JbB pac
Syl Clls iy ool iyl b ST (glod cim g S i o b il g (Sl 26Kk g Jloe S ali
238 Sl Sl s ool oy ug Slo i g el 5 0D (5pSady S s Cf L bl b cov )bk
— 55 5 0B g liome yguody o= 0,8 9 Mb Wile las )5 Sl 5l edlainl b ¢ ilalio (cladin dlos il 09> oyl il alos
SFUS S5 bl ) W55 o Sade 6f8lee b (58 o0 sgle 9 LGP slamsS b g Sad e sl
CuogSo el Glojon g B 4S5 0 oo 485 0 (s 5 6 )Sber «)E Jgtie (85 59 (S 54y szren
223 iy 56 Slajon ool (PIANIAYS) T L5ty (siluoyls gl opg0 b (BIWIVIVEF) oyl
3 ol s (g3l ol 5 05 &3S LS g b bl g i (S slagsby) o SISy cutb )9 ol (gl als>
{FJgs) (Siai, 2016: p. 101) <85 plefl (2b )5S (sl plyr 030 § (S35 S
ol S5 oy ol ol pae (B ladin vt g

Table 6. Classification of Qajar Jeqqes from the era of Naser al-Din Shah according to manufacturing technique
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Welding work Wire )Kw Metal
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Mo pir 8 Gy
Gold frame v v v v 2.A
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Frame made of gold
and white metal
S 1) jloo 55,8 2.C
(cbosses v v
Gold frame,
Victorian style.
w0, g Mo s 5l B oy
S ) Lo 3 din 2.D
(&9)91&9 v v
Gold and silver
frame, Victorian
style.
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Explanation

Gold and silver
frame, Victorian
style.
g0yl iz jl OB
) Sl 55,8 A s
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Silver and white
metal frame,
Victorian style.
dan Mas 5,35l QB
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Gilded silver frame,
French-style
(Victorian style)
S ) Sl 5,8 B>
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Gold and silver gilt
frame, French-style
(Victorian style)
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Gold frame, royal
lion and sun crest
dis Mb s I OB

Al ygs g yed lal
Gold frame, royal
lion and sun crest
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Gold frame, royal
lion and sun crest
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Gold frame, royal
lion and sun crest
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Gold frame, royal
lion and sun crest
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Gold frame, royal
lion and sun crest
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Explanation Casting P) 71 wils v bg el b
o) Mesh  Method o Main  Number
Welding work Wire ,(w; Metal
s Zjnd, Composit
oldering e Metal

Gold and silver
frame, Victorian
style.
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Table 7. Classification of Qajar Jeqqes from the era of Nasser al-Din Shah according to type of form
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This piece features plant motifs
such as (Shah Abbasi flowers,
sunflowers, lotus flowers, multi-
petal flowers, enameled branches
and foliage). This piece is
symmetrical and made of two
parts: bergamot (lower part) and
bergamot head (upper part), but
the shape of these motifs is not
symmetrical.
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This ornament is symmetrical
and made of two parts. Its

overall form is in the form of a

bateh-jeqeh and has a semi-

realistic-semi-abstract design.

The war motifs in this piece,

such as the flag, drum, cannon
barrel, and bayonet, are made in
a realistic manner, which,
according to the name of the

Nadeti Jeqqe, natrates a reality,
but the overall form expresses
the abstract form of the bateh-

jageh and has conventional and

natural motifs. In this ornament,
plant decorations studded with
diamonds are also seen.
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This ornament consists of two
parts and is in the style of

Victorian jewelry. Its upper part
is in the form of a bouquet of
flowers studded with sapphires
and diamonds, and the lower
part is designed like two flower

rings and is oval in shape.
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This 3-piece piece is in the
Victorian jewelry style. Its design

is based on the lotus flower

motif. The upper part of the
lower part has a large rectangular
ruby seed with an oval frame and

is set with diamonds.
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This piece has three sections and
is in the Victorian jewelry style.
The upper section has diamond-
set leaves that surround 11 large
dangling diamonds that resemble
inverted lily-of-the-valley
flowers. The middle section is
bow-shaped and has a circular
frame in the middle. The lower
section has a diamond-set scroll
and floral decorations and oval
frames.
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This piece is made up of two
parts and is in the style of
Victorian jewelry. The lower part
has a bow-shaped ribbon with a
rectangular emerald in the center.
The upper part of this ornament
consists of 8 branches, and the
branches are reminiscent of
snowdrops or lilies of the valley.
Above the middle part, there are
12 segments and 10 diamond-
studded rings are seen below the
segments, which are smaller
from top to bottom.
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This work has 3 parts and is in
the style of Victorian jewelry. Its
upper part has plant decorations.
In its middle part, 19 flats are
placed in a semicircular shape on
a square emerald with a circular

frame. The lower part also has
plant decorations.
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This piece is made of 3 parts and
is made in the style of Victorian
jewelry. This beautiful piece uses
butterfly, flower and leaf motifs.
The use of the quivering insect is
reminiscent of the decorations in
Victorian jewelry.
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This piece of jewelry is almost
symmetrical and consists of 3
patts and a royal lion and sun

motif. The shape of this

ornament is in the form of a

crown and the engraving of gems
and the lion and sun motif are
the main decorations and the
method of engraving on gems in
the form of a symbol and as a
main decorative method is seen
only in this work. The abstract
motif of the sun is also present
in this work.
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This ornament consists of 3
patts and a royal lion and sun.
This work is symmetrical and its
form is in the form of a crown.
In the middle part, an abstract
pattern of a sun inlaid with pearls
and in the form of a circle can be
seen. The lower part is located
on both sides of the sun and
consists of two patterns of a lion,
a sun and a sword, which
includes a phrase in Naskh script
and peatls with the title "Naser
al-Din Shah Qajar."
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This ornament includes the royal
lion and sun crest, which is
decorated with royal motifs such
as a crown, a lion and sun, and a
sword. It features floral
decorations. Behind the lions are
two large oval diamonds
representing the sun, and
beneath the lions' feet is a large
oval diamond.
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This ornament consists of two
parts and a royal lion and sun
motif. The work is decorated
with royal motifs such as a
crown, a lion, and a sun. The
lower part (almost square in
shape) consists of Sea of Light
diamonds.
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This ornament consists of three
parts and the royal lion and sun
crest. In the lower part, there is a
golden lion that does not exist at
present, and due to the absence
of the golden lion in the lower
part, only the other two parts can
be described.
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This ornament consists of 2
parts. Its upper part,
symmetrically, has two designs of
a swotd, a lion, and a sun
decorated with diamonds on
both sides. It has a diamond-
shaped crown that has three
cracks and on it are 3 diamonds-
studded feathers. In the lower
part, there is a hexagonal
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diamond, of the crown of light
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This ornament consists of
two parts and is in the style
of Victorian jewelry. In this

ornament, an abstract pattern
of a peacock or a sun is used.
In fact, this ornament
resembles an open peacock
feather or we can say it
resembles a sun with its rays.

Also, in its lower part, the
Shah Abbasid flower design

is used.
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Table 8. Classification of Qajar Jeqqes from the era of Nasser al-Din Shah according to decorations
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The enamel decorations in this ornament are seen in
both parts (opaque and translucent white, green, and
blue enamel). In this work, the back of all the gems
is closed and the round-wall type of inlaying method
is used in all parts, except for the large central ruby,
which is inlaid with the chang method.
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In this ornament, diamond decorations are placed
symmetrically on both sides of the segments. On the
right side, there is a six-petalled flower whose seed
has a diamond with a red fringe, and on the left side
of the segments, a five-petalled diamond flower with
a diamond seed with a fringe and plant decorations
inlaid with diamonds can be seen. The back of some
gems is covered with colored fringe in some parts.
Including the three colors of the flag, which have
colored fringes used under the diamonds. All
diamonds are set in the form of a harp gem, only the
diamonds inside the crescent have a round-wall cut.
On the edge of the walls of the chambers, in the
flower on the right side of the chambers, the upper
part of the drums, at the top of the cannon barrels,
in the diamonds surrounding the large central
emerald, and in the three round diamonds on the
pendant of the central emerald in the lower part,
inlays are seen in the pen-like style. The large central
emerald is inlaid in the harp style and the back of the
emerald is open.
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This piece is set with sapphire and diamond gems,
and mixed cutting is seen in all diamonds and rubies,
and the carving style in them is in the form of a harp
and in open-backed settings.
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The rubies and diamonds used in the upper
branches have harp-like cut and open-backed
prongs. The prongs are open-backed and have a
circular cut. The prongs of all diamond prongs are
made of silver and the prongs of the ruby are made
of gold. The rectangular ruby in the lower section
has a gold prong and its cut is round-sided. The
diamonds surrounding the large ruby have a circular
cut and open-backed prongs. The yellow rubies and
teardrop-shaped rubies are set in open-backed
prongs and have harp-like cut and their surrounding
prongs are made of gold. The round rubies are set in
open-back settings and have a harp-like cut. The
diamonds set on the open-back settings at the
bottom have harp-like cut. The harp-like cut is seen
in the large oval ruby at the bottom of the ring,
which is set in an open-back setting and has a gold
string.
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All the gems are placed in closed-back jewel cases
and are carved using the harpoon method.
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All diamonds feature brilliant-cut and harp-cut
settings, and all gems are set in closed-back
settings using the harp method.
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In this piece, in the middle of the middle section,
there is a fluttering diamond-studded butterfly with
enamel decorations. The upper sections have open-
backed and harp-cut settings. Only the center-
feathered gems are closed-backed and have a
circular-cut setting, while the side gems are open-
backed and harp-cut. All pendants have open-
backed and harp-cut settings. Most of the lower and
middle sections have open-backed gems and most of
the gems have a circular-cut setting, except for the
large narcissus diamonds on both sides. The central
square diamond and the teardrop-shaped flower in
the lower section have cluster-shaped cutouts, and
three round flowers are set in a circular pattern.
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All the gems in the upper part are set in open-

backed settings and are carved in the form of a harp,
and engraving is seen on the turquoises at the top of
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the branches. The large Shamsa turquoise in the
middle of the jigeh has a domlah-type cut and has 4
small facets whose edges reach a point in the middle,
and the large turquoise has a closed-back setting and
has a harp-type cut, and the smaller turquoises
around it are set in a circular pattern. The body of
the lions and the inscription in the lower part of this
ornament have a circular pattern, and the 5
turquoises at the end of the band are set in a harp
pattern.
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The peatls in the flats, the shamsa, the lions' bodies,
and the lower band are carved in such a way that a
gold wire, one end of which was beveled, was passed
through the pierced pearls to hold the peatl, and the
other end of the wire was secured in the setting by
soldering. The large shamsa pearl is also set in the
golden setting by a diamond with a flame cut. The
red rubies of the two lions' eyes and the khakshir-
colored peatls have carving around the walls.
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In this piece, the branches have bowl-shaped
settings with round diamonds set on them. The
diamonds in this piece are flame cut and their cut is
in a round shape and in the closed back settings.

The lion's eye rubies are set in a round shape with a
domelle cut.
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In this piece, the Sea of Light diamond is set in a
prong setting using a harpsichord. The diamonds in
the middle of the crown are set in open-back
settings, while the other diamonds have closed-back
settings with a surround setting. The rubies also
have a domelle cut and are likely set using the
surround setting method.
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The large diamond at the bottom of this ring is flat
and almond-shaped and is set in a diamond-set
guilloche. The diamond is Indian cut and has a
round cut. The guilloche is set with small brilliant
diamonds and is set in a round cut on the back of
the ring.
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In the lower part of this piece, the hexagonal
diamond circle of the Taj Noor is decorated with the
phrase "Al-Sultan Sahib-e-Quran Naser al-Din Shah
Qajar Khaldullah Malikeh 1310" which is made of
embossed gold and inlaid with diamonds (Golestan
Palace Museum Documents Archive) and in fact,
this phrase, as a harpoon, has secured this flat
diamond in its setting. Around the flat diamond, a
gilavi is decorated with brilliant diamonds, under this
gilavi is a golden shelf, and in the space between the
shelf and the first gilavi, a gilavi is decorated with
small diamonds with a Flamak cut. The brilliant
diamonds in the first gilavi are set in open-back
settings with a harpoon cut, and the diamonds in the
second gilavi have a Flamak cut and are set in
closed-back settings with a harpoon method. The
diamonds in the upper part, including the crown and
the 3 feathers on the crown, are brilliant-cut and set
in open-back settings. Of course, the small

WE| VEY pd o)l ot Jlo o oMol clio (sl i


http://dx.doi.org/10.61186/jic.8.2.351
https://jih-tabriziau.ir/article-1-351-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-07-13]

[ DOI: 10.61186jic.8.2.351 ]

Ornamental analysis
ol =4
Type of inlay work oy lois
i) guoy quop quop guopy oy Zoy bl i
el ;) ol K oldel sawls 13,90 Explanation Enamelingn;,, . p.,

Useof 4 Inlay Cluster Bowl- Wall-
Fufeh work  inlay  shaped mounted

Inlay :
work o " the work  inlay
the pen arp
diamonds are flame-cut and set in closed-back
settings using a round-walled cut. The diamonds in
the lion and the suns are flame-cut and set in closed-
back settings using a round-walled cut..
v Vo S o byaeS Yleinl 4 auy e ki 4 4l ol o

In this piece, it seems likely that the gems were set in
closed-back jewel cases using the tang and dour-wall
.method
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Table 9. Classification of Qajar Jeqqes from the era of Nasser al-Din Shah according to type of carving

Analysis by type of cut / il £45 Cuwms 33 Julodi

g =8 B E 85 B B E B B B B B
E @ E = ] ae] o, b= gl o L 9L L
g g O -3 g = N g = = A ; Al
& g o B & 3 § 2 o -
a0 o g e : § “5 . 9 2 S i § 2 Num
£ £ 8 D R S 2 3 % 2% 3 E
g 5E 00X Saoxn % 3 4 g a2 ¢
S £33 R 33 I G N
L WS B 4 3 E
2 \3 a
% RN E) R a
3‘ 3 1}3 f{ “{)
&S N
9 ¢ -8!
qu
v v v v v
2.A

WY VFY (p93 oles cpiiin Jlo ¢ oMl elio (cla i


http://dx.doi.org/10.61186/jic.8.2.351
https://jih-tabriziau.ir/article-1-351-fa.html

Analysis by type of cut / wily5 £45 cams 12 Julod

M,oww

Num
ber

hnd 210U AFOSSTOIJ Moy ot

hno o[wE(y e e

o Swe] e e

hno Swely A[qnO( FeX" 66 ot
D) verpul e?? e

0o puower( ey A5

0o JeL] Ao e

> dog 4™ et

1no paxipy ey et

hno presowry e fo¥cs?

W [erUT PIO (HPhrm) g e e

[SurALISUD JUOISWIL) JO
o1f1s oy ur SutaeiSuy sbe¥rrr <1 A e

Burssoquuy Suraren) ap’” Xy oregfs?

oY
2.B
&Y
2.C
oY
2.D
ey
2.E
2.F
zv
2.G
2.H
Y
2.1
>y
2
Sy
2.K
A
2.0

[ £T-20-G20z uo Jrreizugel-yif wouy pepeojumod |

VWAL VEY a9 ol cpiian Jlo o oMl elio clo i

[ TGE2'821[/98TT9°0T :10a ]


http://dx.doi.org/10.61186/jic.8.2.351
https://jih-tabriziau.ir/article-1-351-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-07-13]

[ DOI: 10.61186jic.8.2.351 ]

Rl g5 e )BT gaiaib 0-Y-¥

)92 b (sladiior degome groyi 0 & 85 don SF 0 g 4B Cjgo (ladod 9 )0 Sy 4 25l

ol 005000l s g p0 9 05938 > 15 ¢ o) D98 gl 5 Hgdly F yuo g8l Dy ¢ pulall Wile ol pagS 3l ol Al ol
o2 0jgyed & oy B 4 e egoome (ul 3 ool 325 925 Sl ol (35S g eloll S (S
B8zl b g aley (il 5y LS 85508 die 93 ob alyy (slapads 0 ] o)l VY &x5) 2V A > ald] Ded o

g se 03 Jl5i3)93
lpple guoy 3 ) Ka sloynss Ve Joua
Table 10. Gemstones used in jewelry setting
lpplsr gpoy > 48)) 54 sl ags ojlost
Gemstones used in jewelry setting di
S A S T A R ovll Number
Pearl  Turquoise Peridot Garnet 255 3, Erw Emerald Diamond
Ruby Ruby Red
Sapphire  Yellow  Ruby
v v iy
2.A
v v ol
2B
v v oY
2.C
v v v oY
2.
v v ey
2.E
v v =Y
2.F
v v ey
2.G
v v v oY
2.H
v v v &Y
2.1
v v 4 2y
2
v v 5y
2K
v 4 Y
2.L
v 3
2M

WA VF Y (p93 0led cpiiin Jlo ¢ oMl elio cla i


http://dx.doi.org/10.61186/jic.8.2.351
https://jih-tabriziau.ir/article-1-351-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-07-13]

[ DOI: 10.61186jic.8.2.351 ]

chalyr guoy )3 48,5 e slayass ojlost

Gemstones used in jewelry setting dis
ol Gjord e Il Wil el sl 0 ol Number
Pearl  Turquoise Peridot Garnet 395 3,7 Ew Emerald Diamond

Ruby Ruby Red
Sapphire  Yellow  Ruby

v I
2N
v v v v oY
2.0

sl Wl ol g 8l Jxodid 0,93 (AR (S mas 9 o8 (B Sy (i arlllae £-Y

8 S S 3g s N7
2 oo g0 Mo aile (35l glale Sl ()56 5 8 ¢ gilale (cladier dleajl Wil cilo bl 5 4l
skl My o 4585y S 5 gy 2 5 (Lol 16 ) 4 I3 ol sl o5 n bzl i ) 3L
92 2 25 29 oo &S 35 1SS g b (8 by (nl 4 &l ol b g 08 9 Mo 88 (0 )8 0 (S 5 B9
O Jaie (ly 3 68w 5 b Slaby, Sl 98 om 023 olipplsl g ol Jaoxid pae (cladde > (b
3 Uy 99 onl degeome (pl sladiges 515 45 1008 o oalitaal )8 diaj L g o s Lnsyg g I Jgthe Ailo (ol il
SO sl 039 il oo 5 b Jgibe el (35" ato 13 (6 w2 (109 35 el (il ppln 13 950 00
ol ot o o silalus il 48 g gty sl s g Sl S8 (gl ppli 3l (glojeol ¢ st (gl e o8
P9yl (g b (98 JS g e e @y g 0)g> (pl 3 el oadable i (giluyple 4 dogi L iy
S B9y o K5 (il olcpllpsl s 13 o Jlo > 295 0 03 Cliplpe jldiged cul 3 55 (S8 4 (gt
S o by gilalo il jales

0 ST 59 b T-L-F
i 1581 35 455 o 1, g ol o8 i 500545 la)l G5 oo i s (Sndin Lo 5 a3
& b Badd pen b ) 9 85 o plfl alndl p )8 5l bues ilalu sladds p)8 w0l loxd o) 0 sius alS 4
Syl Cgoh 939 o 92 4 (2B 5 CopSy 4 il oyl dlodl (2B A0 wble ke @b cul oy
Oyl (o 054 Jg 39 poww po sl glaads jf ookl lds pillpol loj 10 Nad o 0> (5,8 oz b g i
P Sl S5 (sloyply S 657l b 5295 e Syt gl o o b &5 A3 S555 g s o
0l ol yol CuogSs (gl > ads ol |)Sadly glacSy 5 Fli 4 oo (sladdds 50,8 €S > Caa opl 4 g bl
(o S5 e sl b g ()b Slaplis g ol gyeds Jy Bd e Bl Sy g Eold S (oladie w2l
SISy slop o ba i jlodlail b il anily 4365 53,8 4l J it loj (ol 9 lodir 85 )13 sl 5 alS
D393 005 Als By g Al 50 ¢ 5] il (gladie 05,5 o AST ol plis g ool cgiy in o)yl gy
Sl A Cunls pil &0y g 4l iS5y 80 )lse s )3 NS e 61D Al Dy iy 2 CUSF 5 eyl g
ol pdlluol o 10 (g5l yples S (565,55 ¢ o cusdSh  Jg Cunl osds culey oy  Jxoid pac gladae cilw
25 Gl ol s e ool _alS by i ) dadis Oglie slaciond (3,5 pie sy W3 piied sl oyl
dosi 32 9 Ty (Jg 85 0 )15 o3liuldyge yioS g 395 goitie « AUS (slap )b (290 (Il oL 4 (3IY ()3 Jol dos
Joas bS8 4 i (35 ) S8 (g Sl SAULSEl 5 Sggiie Cygot (S5 JheE plo e s T ()8 pgd

Ve | VFeY (pgd oles cpiiin Jlo ¢ oMl elio (cla i


http://dx.doi.org/10.61186/jic.8.2.351
https://jih-tabriziau.ir/article-1-351-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-07-13]

[ DOI: 10.61186jic.8.2.351 ]

a5 Sl F5zg s YL
Caed Syl 59y 6o iz 5 1y (3 J55 ol (B (o )3 pogadas g o590 3 &S ooyt Ao
e slagdaw (ialo (sladie 13 Ab 0 485 4 ()b g (Bl sy i sldp ol loj > ya oyl
&S oye b (69 2 3 Slosby) Koo J sl 4884y paio og & iy (68 The o] 3 g Jigd o 0 S 0
gm0 3,55 Clyalon 15 ()5 gy gy 3588 e sl ol B el (cladin s 3> (588 gl 38 g
ool bosdor Doy 41 ysS (L3 g (5 Cady 3 4853 jl oliial ey 518 ¢ o5 )5St S (SASS (GalS l53)93
Sibopplyz )3 w503 Slagey 308 hey ul et Jg sl Jlnnigd g dasbey cal crimie 9 S x
oS 3yt 315 ol 3 D el 4l 308" sy ol (Jaxd o 3 landy03 () 90 03 (28 (b
(b loj 3 93,5 o o3l ) (al [l 09 Lo W jsS' (g Hdgr blo yis aSl Yol & sl cuily 3929
3,8 o o2l dBg8 I uS5 iy 3 ¢ lall diile o y2eS i S (gl ikl (gla il agng pas b 4 ol
D59y Ol 358 (0 o Sy (S 3 1y (K g Wy o B (SIH B9 L], (K iy S Cpg0 il
Olej > ol 4B o0 )5 odatibyge loll aile (plapagS 3 g old (Jed pas (gilopply 3 e ()54
05 55 S & yia o0 oyl (el 315 g o (sl oS ookl bl 4y oy cpl olisp sl

o9l S Sy Gl £-L-Y
b5 okl Lyl 51363 WTyg05 50 g aiily d8Me S5y g ol sl yngS g K @b 690 o sllo 51 Loy Sl
s 31038 o odldiwl 0L il Cale 0 oS il Giagd 08 o Jludl b L gl e olalisl S e
(8 CaosSs lyed 13 a3 o Ui I sy gy zuly Jhaws oo (sla oS | edlatul ¢ ilabw (cladds D 0figa LB
W5 Sygo G lod 4 dagi b Al e 48)5 48) 4 (b yagS (3l (slp GBS sl by, o2l eldpallyol g ol
degoome 4D yobo padd M 01300 )80 'yl (Sl (D dine p il (555008 5 (6K ywlall 5 (63505 il g ALl dgpg (gl
Oy @ Bl g Bl dg2g itz B ()08 g (5 Swplall (63505 (il ) (0B (ine (ip (SIS )00

A o) pac cpl gladds > g Bgud 4 S g Mo gy

S5 4o £
0392 JaLok B a>553y90 B jas )3 ogades @idlS ())p0 dan 3 &S Cud gy o g lyia Sl (gl pals>
OIS} 5 6 Syl (it 148 e (ilals (o ) Spl alon sl il 05 T el 5
By oduly g o9 oS> calalis )08 5 il Sy bline (5ol lsisar ol (yl Wigd o Coguie alS (Slagh
Bl 316 oSt (slaygs ol ol > il doptio i o8 ol ol g ol Jaoid 1))9 3 oyl g9 5 ladir
Sy o S 4 WSy B g Allis Oyaods o8 Clild pl S Canl odd o oMl (o ylids g 0,8 9 Mb Sile
5 ik sty ladkie SLESaS bg))0 o Nad o pje 6)Slse g gmoy Sila gl sty b i cpl (e
5 855 o il x5y (SloygS 3l iy Sl (35 (e Sl ol e oo > el orodil (£3b5 i
alao 5 layagS 3l5 0 il Sipga b 5 S3ST (olaynsS b o jasS isSS) £95 (ol ol olej 2 5 by
Sloppler Cxio g S b gy 9oks) 9 olalliel (log 3 Jy 551 bashl ol leoxd 505 9 2By b ln]
o 098 b g 0l (bg)l) oy o luslis Lais LB 4 bS5l o 2,8 by (6L e b WajsS’ 3135 63l 558
olej ol 3 1) 85 o0 )13 o3litalsyge yidiy ol (oS pas )3 Jl3n3)93 g Wd o sl e (59) 3 (St
&ls) oS3 il ppler S @ldipdllyol pas 339 o8 gl ()jg Lo 4 331 blos bl 4 da s it 35
b ploj 5 8= ) s o (el gy @il (cla 3l g S cul @ gl 59y bl oyl 5 55 by
doyagS ()99 (Shy b 4BLS b3S eolitl quo b 98 JloagS yir Bl sl g Bl IS 39 il el

YV VF Y (p9d oles cpiiin Jlo ¢ oMl elio (cla i


http://dx.doi.org/10.61186/jic.8.2.351
https://jih-tabriziau.ir/article-1-351-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-07-13]

[ DOI: 10.61186jic.8.2.351 ]

ol )3 L8y 00 5 & oS (5|1 ad55 i) ol ol By93 )3yl ply i8S )8 oaliislyyge Shcady (glag oS
ol sladin > ol ordodil e gy & (5 Slie § i Lol Wl 5o iaS ok (5 S lisn (ligeban ok
3 g (pkitn g (B Cpgots glge I )3 35 A 0 1y Lo () 887 L 1 9 A8 0 Cm S Can [l 8
ol (cboygme g izt e oygs ool Ygono g Lo S iy P I 3)lse st > ladder p)d ls ot o)
& s Vb it o 4 el o Sorsaisle Lol ity g5 J Yoemo ot sl 00 sihio ol > oz

o3l > cuwls {).’.I ol 2y g Job Solppae T2 Lol o coley ol o as gl colw d Cuwls
5535 g Sl LS ly sl B el g ) g 5 3 0 oty ) 35

a3 ¢ sl g sl = Llaliels oMbl (£515)5 e gbg0 oty )3 Bd 5 g dlis oyl st 1y Ninmny g5 S Lo
sl plyy dllie (3l (g5linl g g lgime () (Joliar mulals 09 e gy SlS L

sl 03,55 Bl ()6 drdg g imghy ol tJlo ol

loddodlouS 5 iiie 4 i ol 53 (idgd cpl Job 50 0adade (claosls plos :3lg0 o OIS &y ow Juwd

Bl g4 o cdlo & Wl o Hled 4 ol 3 Fu )b > dtues p slio o yin dlesjl (6)53905 )
Jatipour Kahrood & Farrokhfar, 2022: p. ) dgu5 oo Jold |y (e308 o i slroy>y 9 50 (59, (s5—18
(65
(Siahi, 2016: p. 97) 3,05 (Y3 = VA¥Y/ 5V¥VA

Pz Pl 9 £)laa pom 29> gl g sl Sl ololy gy el Jold ez gsr b olbyse 90 ¥
(Siahi, 2016: p. 94) aals] Jsb 45 pVAYY B VY /5VYOY VYD Jlo jl &S

5 e 2050 dugy00 9 liom 22y 4 Ko (LS Sy 4 oS g g kb Sl i il ¥
lmoglisl & )l csoley o ot § dilaia tix b g3 dn S el 3,515, ] 45,5 IS 5lg
.(Siahi, 2016: p. 77) Slo oo plawe 4565 lan S (ol o YU (o )S Do oo diBldy oS LsS

L 2gS (0,5 Joo)ls &gty o S ] 59 o oamlito Iad e (g 2 iy (S0 ogh & (S .0
Jdd ol sm 4 SKs g9 opl Olus] .ol xin Sind 4 b pe guolo g 50l o gogis S
Siahi, 2016: ) 395 o0 0433 yeBgdy (gid Gl ylen ylo ;3 25 4035 §d (Glogud (yuin 2,8 &S Cwl

(p. 82
References
Dehkhoda, Ali Akbar, (1998). Dehkhoda dictionary. Tehran: Publishing and Printing Institute of Tehran University [in
Persian].

Freyeh, R.W, (1995). Arts of Iran, translated by Parviz Marzban, Tehran, Forozan Rooz [in Persian].

Ghafel Mobarakeh, Pegah, (2021). The study of men's jewelry from the perspective of Qajar era paintings, National
conference of art and architectural effects of Zand and Qajar school of Shiraz, Shiraz [in Persian].

Guide to the National Treasury of Jewels, (1993). Tehran, management of cultural affairs and public relations [in Persian]

Jafari, Zohre, (2017). Investigating the changes in the appearance of Qajar kings (case example: jewelry), Master's thesis,
Faculty of Arts; Al-Zahra University (S) [in Persian].

Jaripour Kahrood, Mohammad Jaber and Farrokhfar, Farzanch (2022), Typology of Zamoudgari works installed on the
entrance doors of the Qajar building in Kashan, Iran's Industrial Arts Journal, Vol. 5, No.2, P. 65-82 [in Persian]

Mohammadzadeh, Mahdi, (2007), Pictorial Medals and the Power Sanctifying in Qajar Period, Golestan-e Honar, No. 3,
Vol. 2, PP. 61-68.

Naeji, Mahdia, (2012). The study of women's jewelry in the Qajar period, master's thesis, supervisor: Seyyed Abu Torab
Ahmad Panah, Semnan University, Faculty of Arts and Architecture [in Persian)].

Saleh, Elahe, (2014). Investigation of jewelry related to men's clothing in the Qajar era, Pikreh, two quartetly journals, art

VEY] V¥ cpgd oles cpiiin Jlo ¢ oMl elio (cla i


http://dx.doi.org/10.61186/jic.8.2.351
https://jih-tabriziau.ir/article-1-351-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-07-13]

[ DOI: 10.61186jic.8.2.351 ]

school; Shahid Chamran University of Ahvaz, fourth period, No.8, p.24-35 [in Persian].
Serena, Carla, (1983). People and Rituals in Iran, translated by Ali Asghar Saidi, first edition, Zovar Publications. [in

Persian].

Sarijalo, Alireza, (2015). The political, cultural and social developments of the 100-year period (from the reign of Feth
Ali Shah to the end of the Naseri period) (from 1212 AH to 1313 AH), master's thesis, Faculty of Literature and
Humanities; University of Zanjan [in Persian].

Shamili, Farnoosh, Pour Mohammad, Tahereh (2021). A reflection on the structure of Qajar royal jackets in the
national jewelry treasure of Iran, Islamic art, fifth year, number 2 (7 consecutive), autumn and winter 2021, p. 171-
186 [in Persian].

Siahi, Elham, (2016). Investigating the tradition of jewelry making in the Qajar period (a case study of royal collars),
Master's Thesis, School of Art and Architecture, Shiraz; Shiraz University [in Persian].

Yavari, Hossein (2012). An overview of Iranian art and architecture, Tehran: Azar and Simai Danesh [in Persian|

Zamani Tehrani, Shaqayeq, Seyyed Ahmadi Zavieh, Saeed, (2016). Investigating the artistic and symbolic features of the
Qajar royal jewels in the treasury of Iran's national jewels, Iran's Industrial Arts, Year 1, No. 2, Spring and Summer,
p- 81-94 [in Persian)]

oyt oSels Ol g Ll oo g5 Liskm aolizid (VYY) 8] le disns

395 013928 30l «0liye jrox de2 5 Olnl slayin (WYY )gll>.) )3

Sl g 8j e (ilane 5 3in Gl ogle (o Jialoan Gl o) (slao)lS Jlate Sl laye limlg Adllae (VF: 1), oSy Sl Jal
51 J¥

Ol 59 (535 ym 3 yplgr o &l oages Lalg) 5 (Sinjd ygal ot el (IYVY). Ol o alis (slaial,

i 00l ) (i ylS bl (Y155 9 Syl 63)50 Digad) B okl (6 yall i sy (MTAV). 0y (s yier
(o) Lpa gl ol

405 T () &l (9399 (51> 1 oAbl (653905 BT qwlid G55 (VFe)). wlj B )b 25 g pl darme 908 sy ()l
DOL: 10.22052/HSL2023.248696.1082  AY=50 1Y o)loss 6,93 e (slio sloyin

IVFAY ojlads F 050 (i JlilS ol pne > )8 o dl g jaae slalis (VWAS). (sape ol dazes

cOplhomw 01813 coly donl Ol gl Snw slacinly bl sy (ol IS 4ol Lb )l l8 8590 )3 55 Y455 anlllan L(VYAY). dysge ¢ sl
.d)l.ww 9y 0aSisly

9]9&] ul).o> W oKl ‘).«.tb 04Sisly m)gsu ML:Ju.a_B 9 c)l>l5 s ul.))o dlwﬁ L d:b.wla u\/’l)y) s (\Y"\\‘) d..@tn 4@[..0
YO-VY ipiia o)lesds opylez )90

Dgj lylizl ] ws (Jgl ol (sdum ol e don 5 ool )3 ol g lapal MYEY). YIS Ly

Jbo 5)(comeb 8590 (Ll b ol aocid oS 693 3l) duned s slainl 5 (K yd o pwlow &Y 0 .(VWAR). Lo pule cgloy jls
oo o8l ¢ Sluidl pole 5 cludl 0uSisly iyl (aolidylS" doli Ll o 3.0 VWY B 5.0 VWY

oz el o Ol 8oS )3 35290 (55216 tibals (sladiy ol 5> (LG (VF++). 0jlb oo yop ¢ 958 ot

i 1S eyl uoliads )8 Aol Ll o el (sladde (6350 dslllas) JlaB 593 1> (g3l plen Ciw woyp (IYAF). pledl c aluw
2y o8l ¢l ¢ g ylane g

I Slogs g 5305 ol Solans 5 51 5> (S (WWAV). s 550

Ol plgs ailid )0 990 HBB ilales dis gy (poled 9 (g yid (s Sig owyp (WWAF). dpmw sl (e b ¢ 3lid (S5 Sloj
AF-AY AY bl g 5le & o)lod ¢ Jgl Jlo oyl (slio (layin ¢l o

VY| VEY pd o)l ot Jlo ¢ oMol clio (sl i


https://civilica.com/doc/1384088
https://civilica.com/doc/1384088
https://doi.org/10.22052/hsi.2023.248696.1082
http://dx.doi.org/10.61186/jic.8.2.351
https://jih-tabriziau.ir/article-1-351-fa.html
http://www.tcpdf.org

