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Abstract

The aim of this study is to examine the designs, techniques, and applications of “patterned needlework” in
women’s trousers as depicted in the iconography of the Safavid, Zand, and Qajar periods. There are two
research questions: How is the design and implementation of patterned needlework? What are the
applications of patterned needlework in women’s overing comparing to the iconography? This study secks
to answer these questions through an analytical-descriptive method and a comparative approach. The results
show that patterned needlework was conducted under two different designs. In the first variant which is
known as “Naghshembroidery®, floral patterns are embroidered in a delicate geometrical way within oblique
stripes, and by following the design of Mohrramat twill. Its main applications were in men’s vests, fabric
wrappings, tablecloth, and women’s bags. Given the lower delicacy of needlework designs, another type of it
emerged which was called “Mosayyaf”. The motifs include repeated sun and swastika as well as human and
animal figures enclosed in geometric shapes. Based on the study of paintings, show that the applications of
patterned needlework were in Safavid tight trousers as well as Mosayyaf needleworks on loose trousers in the
Zand and early Qajar periods. The point in common between all iconographies is focus of important women
and courtiers to embroidered trousers.
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Introduction

Considering the diverse designs and applications of needlework patterns in existing needlework from the
Safavid to the early Qajar periods, "Naghsh embroidery “has never been the subject of independent and
specific research. This needlework, in addition to its varied applications and two distinct design types, is
evident in 8 selected pictorial examples from the iconography of women from the Safavid to the Qajar eras.
By focusing on the fine details and motifs of needlework patterns on the trousers of prominent and courtly
ladies, the practical and significant value of the needlework becomes more apparent. The necessity and
importance of the present research arise from the fact that no research has been conducted so far regarding
embroidery, its application, and its comparison with existing examples and remaining artifacts. This presents
an opportunity for a deeper examination of needlework decorations. In this context, the research questions
are: Given the design, motifs, and method of execution, how many types of embroidery are there? What are
the different applications of embroidery, and also, considering women's clothing, in iconography from the
Safavid to the Qajar periods?

Methodology

This research, employs a descriptive-analytical method and a comparative approach to study the design,
technique, and application of Nagshembroidery, and to compare needlework with women's decorations and
clothing in paintings and iconography. Research sources were gathered through library research, images
available on museum websites, and two field studies of embroidery. Fabrics from the Sahebqaranie Palace
treasury, where only two examples existed, were utilized. Due to the large number of Nagsh-embroidered
samples in the Victoria and Albert Museum as well as the Metropolitan Museums, 19 designs were selected
from the prominent and authentic patterns for further exploration of samples designs and other applications.
To compare patterned needlework” samples with clothing in iconography, 8 works (4 paintings from the
Safavid period and 4 paintings from the Zand and Qajar periods) were analyzed. Finally, the results of
examining the similarities between the application in iconography and Suzandozi samples were presented in
the form of tables and images.

Results

In response to the first question, it was determined that needlework featuring two different designs and
names, but with the same technique, was at its peak in the early Safavid period. The design in "Naghsh-Duzi"
(pattern embroidery) including rows of geometric flowers and plants in various colors in oblique stripes, and
is modelled after the "Moharramat" fabrics of the Safavid period. In the other design, called "Mossayef
embroidery," geometric divisions and it is inspired by the human and geometric fabrics of the Safavid period.
The method of execution and technique are identical in both designs, and it is as follows: During embroidery,
the warp and weft of the fabric must be counted one by one, like weaving patterns, and very delicate oblique
stitches are sewn with high skill. In response to the second question regarding different applications, Naghsh
embroidery is most prominently used in trousers, and "Mossayef embroidery” is most commonly used to
cover surfaces, and it was also used in trousers in the late Zand period. Mossayef embroidery was
implemented from the early Safavid period, and gradually in the early Qajar period.

Discussion

The embroidery known as "zhileh" or "naqsha" was primatily used to adorn women's trousers. (Pope &
Ackerman, 2008, p. 2470) In fact, "nagsh-embroidery" involves executing various designs of motifs using the
embroidery technique , characterized by diagonal stripes of varying widths, embellished with different floral
and geometric patterns (Figure 1). In Saba's selected book, a type of embroidery called "Masif" is referred to
as "another kind of motif embroidery." (Saba, 1991, p. 92) These fabrics are decorated with geometric
patterns and a tile-laying technique, where human and animal designs are enclosed within geometric motifs,
and colorful threads are stitched in diagonal patterns at regular intervals. (Pope & Ackerman, 2008, p.
2468/5). (Figure 3 and 2). Masif embroidety and motif embroidery were also applied to bags, headbands,
zhileh, and shoes.( Figure 0,7,8)

Conclusion

Table 1 presents a comprehensive comparison of two types of embroidery from historical, technical, and
design perspectives.
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A. Muharramat fabric design B. NagshEmbroidery.  C. NagshEmbroidery. A D. NagshEmbroidery. A piece

and weave.

piece from trousers piece from trousers

from trousers
=3 v

.

(Textile Fragment | The (Textile Fragment | The (textile-panel (The treasure of Sahibqarani
Metropolitan Museum of Att ~ Metropolitan Museum of ~ Collections.vam 2024.). Palace Musepm. No14600)(the
(metmuseum.org)2024.). Art writer,1403)
(metmuseum.org)2024.).

Figure 1. Nagsh- Embroidery from the Safavid, Zand, and Qajar Periods, Adapting and Modeling from
Muharramat Fabric in the Safavid Period.

E. Oblique-woven carpet F. Musayyif needlework, with a quarter G. Musayyif needlework, repetition of

fragment. Isfahan.
L - 4

pattem

B

(Pope & Ackerman, 2008, . (bordered-textile-panel Collections.vam (Pope & Ackerman, 2008, p. 1098)

p. 1090) 2024).
Figure 2. Patterning of Two Examples of Musayyif Needlework from Safavid Geometric Carpet
Fragments
H. Velvet fabric with human I. (Bordered panel of J. Square Musayyif needlework cover.

figure design. Musayyifneedlework.

Mid-16th century AD. 1550-600 AD. (textile-panel. 1550 to 1600 AD. (Textile Panel .
(Metmusume.org Collections.vam 2024) Collections.vam 2024)

2024)
Figure 3. Patterning of Two Examples of Musayyif Needlework from Safavid Fabric Designs with
Human Figures
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K. Iranian woman with a L. (Lady) in Turkish dress M. Seated Lady. Album N. Iranian woman.
flower branch. and Iranian Moharramat 1638. Golestan Palace

trousers

(.painting. ((-painting. (Rgabi et al., 2013) ((.painting. Metmuseum?2024)
Metmuseum?2024.) Metmuseum?2024.)

Figure 4. The use of narrow trousers and embroidery with Moharramat designs from the beginning to

the end of the Safavid period and similarity to the actual model.

Figure 5. Trousers with silk embroidered design. 1800-1860 AD. (Wearden & Baker, 2017, p.129)
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O. Qajar era woman with ~ P. Zand period. 1770- Q. Zand period. Woman R. Enlargement of a painting of an
mosayef-embroidered 1780 AD. Trousers with ~ with patterned trousers. Iranian family, 1810 AD.

trousers (.pinterest.com2024) mosayyef embroidery 1800 AD. (Diba&Ekhtiar, (Diba&Ekhtiar, 1999, p. 78)

(christies.com?2024.) 1999, p. 158)

4

R

S. Mosaayyefembroidered

) T. (Textil? U. ((Textile fragment V. (T rosering . collections.vam
(collections.vam 2024) fragment.collections.va  collections.vam 2024) 2024).
m 2024)

Figure 6. Application of Mosaic Embroidety and Pattern Embroidery on Women's Trousers during the Zand and
Qajar Periods and the Similarity of the Trousers to the Real Model.

Fiure 7. Women's patterned embroidered trousers. 1800-1850 AD (Wearden & Baker, 2017, p. 128)

Musayyif Embroidery used for Lachak (triangular '""Naqsh Embroidery" used for bags "Naqsh Embroidery" used for
scatf) and headband vests

- W. Scarf embroidered (collections.vam 2024)_

X. Headband. (Metmuseum?2024)

- Z2.
Part of a trouser piece ("Nagsh").
has been reused as the front piece
; S S . of a European vest.
Z1. (Maskie, 2015, p.388) (Wearden&Baker, 2017, p.136)
and. (collections.vam 2024.)

Y. Headband,. (Metmuseum?2024)

Figure 8. Different Applications of Musayyif Embroidery and Naqsh Embroidery

Journal of Islamic Crafts, 2024; 8 (2) |83


http://dx.doi.org/10.61186/jic.8.2.367
https://jih-tabriziau.ir/article-1-367-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-07-13]

[ DOI: 10.61186jic.8.2.367 ]

Table 1. Examination of Two Types of Embroidery Patterns

Type of

Embroider
y

Mosayef
Embroidery

Patterned
Embroidery

Design Elements

Geometri
c

Islamic
geometric
divisions

Narrow
and thick
stripes

Floral

Limite
d floral
and
leaf
designs

Variou
s
flowers
, and
small
plants

Huma
n and
Animal
Huma
n
horse,
lion,
leopard
, deer,
fish

Overall
Design

geometri
cand
human-
patterne
d textiles
from the
Safavid
era

striped
diagonal
fabrics
from the
Safavid
era

Techniqu
e

Diagonal
stitches on
cotton
fabric with
silk thread
design

Diagonal
stitches on
cotton
fabric with
silk thread

Most
Common
Use

Tablecloth
s, women's
trousers

Women's
trousers

Various
Application
s

Surface
covering,
bundles,

scarves,

headbands,
prayer rugs,
arm bands,
pillow
covers
Vests, bags,
slippers,
hats

Historic
al Range
of Visual
Samples
Safavid
first —era
half of
the Qajar

Safavid
first —era
half of
the Qajar
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Figure 2. (a) Unfinished piece of trousers ('Early stages of embroidery’) 1840-60 AD (Wearden & Baker, 2017, p.58.
(b) Magnification of very fine silk diagonal stitches of embroidery, Qajar period, 1800-1860
AD.(collections.vam.2024)
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Figure 5. Massif embroidery, close-up of the back and front of the work, silk on linen, Iran, Azerbaijan,
1700-1725 AD. (collections.vam:2024.).
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Figure 6. Middle: Massive needlework, silk on linen, Iran, Azerbaijan, 1750-1800 AD.
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Figure 7. Left: Musayf embroidery, silk on linen.( The treasure of Sahibqarani Palace Museum. No14558)
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Figure 8. The use of narrow trousers and embroidery with Moharramat designs from the beginning to

the end of the Safavid petiod and similarity to the actual model.
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Figure 11. Women's embroidered trousers, silk thread, 1800-1850 AD (Wearden & Baker, 2017, p.128).
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