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Abstract

The decorations of the mosques are valuable treasures that
exhibit the manifestations of the culture and the religious
beliefs of their area. Tiling from Islamic times and their
unique decorations are one of the main manifestations of
deep spiritual concepts and cultural events, which are
changed to one of the treasures of the Islamic art. The
tiling is one of the most important parameters in the
beauty and glory of the architectural decoration of Islamic
period in mosque buildings that shows itself in diverse
shapes and harmonious with buildings. These decorations
have several abilities in the field of design and visual
communication and are important in the contemporary
applied arts. The documentation of the present research is
the Islamic architectural works, especially tiles of Nasir al-
Molk mosque of Shiraz. This mosque was built by the
order of Mirza Hassan Ali, nicknamed Nasir al-Molk,
who was one of the great men of the Qajar dynasty, and
its architecture was the work of Mohammad Hassan
Memar. This extraordinarily beautiful building is located
in Good Arab neighborhood, south of Lotfali Khan Zand
Street. Each section of this collection, in turn, presents a
various decorations and valuable work of architecture. It
has beaudiful tiles, high arches, and colored glass, which is
the dream of every tourist and is the most beautiful
mosque in Shiraz. This building, also known as the Pink
Mosque, is full of pink tiles and glass that celebrate the
light. The tiled patterns and decorations have made the
identity of this mosque recognizable. In this article, it’s
tried to understand its historical and conceptual
dimensions, in order to focus on its design capacities of
tiles and patterns. Nasir al-Molk mosque has several types
of tiles patterns including Islamic and Khatai plant motifs,
rosette, third line, and

vases, geometric  patterns,
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architectural landscapes, which expresses the knowledge of
the Iranian artists of that period in recognizing the design,
execution and development of these designs. Studying
and investigating the tile decorations of this mosque can
help to recognize the cultural identity of it. As a result,
this paper attempts to answer the question by analyzing
and describing the collected data in a field and library
about decorating arrays of this building. This reflects how
the tile designs of this historical building can be used in
textile design and interior home decoration. In this way,
first we take pictures from the motifs of the tiles so they
are evaluated and analyzed. In the next step, existent
capabilities of these motifs be investigated for textile
design. Finally, the sufficient motifs are selected and
changed and textile design for interior home decoration is
performed. The findings of the research show that
however most of the motifs used in Nasir al-Molk
mosque of Shiraz is affected by west decorative arts and
are naturally and non-abstract, but the principles of
aesthetics and the specific features of the Iranian tradition
have been deliberately and timidly taken into
consideration by the designers of the time. So these
designs have sufficient applied and visual capabilities to
use applied arts, especially textile design, in accordance
with Iranian identity and the standards of the modern
society. Also, Iranian textile designers can recreate
valuable works of art with the national-traditional values,
by considering this precious heritage in the form of

modern idea.
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Fig.1: View of Arabesque and khatayis in the south porch of the Nasir al-Molk Mosque - B- The role of flowers and shrubs in the
northern porch of the Nasir al-Molk Mosque

(ut_”) \ ):9.4’ Sl b..\:{b)f bl:x." L;bl.\f w.\.a.’ U9‘°‘)'“3~ 2 @Lbulg
Pl el g L3 GlasS o (65,54 jl (glasses
A2 o i Slodlyuzs Somne (sl s )lf@fslf

by 9SS -¢

ot 45 Slallyiai donne (sla g )5 I > a8)) 5 Jishs ]
aS Cowl dgg S wwl ooy Jo S 1y by 35 S 51 (oL
Ell 5 ool () ) g Sl 0 |ynl [ Scnbs g0y
bl Seab glag, b o5 S8 J5 4 et gy oSS
(Nadim, ol 039y Jgltio jlo16 093 cliy 35 5 eilonds (g jlwdssy
L el cogliie (6)8 Ly Sy yom oS b S o) 2007, p. 18)
e da Jole Erw Sk g Spde Cpgods (ol SlSE
Ly bt Lol ol oglizie WS IS gy sy do ST o] o]
(Shirvani, 2010, p. K3l oo 4ud paly () > b5 Lo
080 ()L ilS Wl 3 )3 Ggy 5 3 IS 0,55 5 elil 103)
sacieeiby slisyl Lo psos o Lo JiuwcS jl bies & b6
) i gl oyt i g Sim b b5l (65 diges
wiged s (ogume

W2
alie JSC5 glawls "j YL Coid o canl ity LB yuo
Lo oz oy sile L3 glonl b o] ol Cod g il
O3S sl S5 by 355 omme gl 1 98 0 SL
(Shitvani, 2010, p. cul s so o3litul o] IS5 (glawls” iy
B ol oodls s (Gl Y 9 3 4 b en 99)
2ot e S ycan sl s 5 ed dedlawl yhed 5l S
cood Gy il wlid sl lacls” o ] Sloll s
Gl oyt (S Jlgld v canl oadiol « Jlgld FLiw s
L)l blas alis 25 cul il oo igom ivoj Soogee o 51 &5
s ) Ghlocds 4 3L 88 Canl (5l Modges (oS g
s Llel 66 4y (652 gy (5355 Jo 5 (g5 (Sliss opshas
i Els ygon o ogls | (S o5 ol sl g 2,55
Hall, ) €00 3 3,5 o 03l g of 5145 s 1o 51 aS 0340

(2004, p. 29

shw plai 3 LS (Lo LS5 (Sharifzadeh, 2014, p.198
5 S 72 e g St (sl (Shall e doms (lacs ) 3K
o] a8 (clmo S5 alen ) el 03500 55 1, sleie pis,
(2B 5 (oabol el oaodliznl b 5 imgh cpl )3 4 o

il o Hideanls 5 SAS g IS

2l 9 ol
gimo oMol s 3 Lol Lol claale i ] Sy caskel
IS5 9,500 cladd i 4 a3Ls o mandi b o > 45 395 0
g ol (SaT b g oo ogiomel S > el Lglas Llite
9 Ay ) O (e Ml polle (Aom 9 S > (pl 9dee
48l ks (Burkhart, 1996, pp. 96-71) ably &S > g
gl L Sl oo 9 0390 (19390 ysbot |y oyl o ol J5

iy LS5 Jpanagoa sl dan eoié 5 S Sy
Llodjl as amy o S5 onbusl igai 1y )8 sancdSul o alS
Pl eSS g JS5 g 45 imeis 9 S gl s pa
8‘9—;‘ O slablFcanlb polie oo b L;?L\lf sbals i
o) S5 Basy s cllse Ly La S Laoy
Sl i oMl yia > (Makinezhad, 2008, p. 51)€cul
b..\_uSLSC‘J_’ c@b 9 Lf"“l“)‘ LS"’?:’. 9 )‘9°)5’~“> d[bp‘f? Ls u»..\.a.n
A wws 3 (Bemanian et al, 2011, p. 3) cowl Cidgy 9 JLoS
LS g Yy el sladslo il (585 )18 b «Sloll s
&)l 1> Cuwl 0ol dore d oloj (Sales 2LS (el
53 o o ome g 4l  plSomial oo o sl
o sosls L S5, BB gy Coolbs | b ok
ot Li Uy 5 55 clo it > & ypods okl (clodle i
g 35 5 & o8 Gl S L (glaize )3 oadosliiul
555 6olose J5lio Ll olyad 4y o8 5 ol 43,5 | S anls
Blio il osliiwl s dalgd o)Ll i 45 ol lon sl o0l
oplite (53,5 bk cpl ) sl 039 Ly yin il ot (g lame
Lo 45 ol 00l 3 IS IS5 4y glag b o dsagkel
9 ES L S ()90 3 g Canl 0dbmn B (b (LS o
(2S5 055 SO slaadls bl > el (oo8 oy



g Soimgdjl glie Koo Bl g 5SS Sy 0 9 JS
0392 o i 48 ool oy 26 iy Jobs > sl )8
| g Sind o g Jos 5] Syl Sing )
J o ol g0l 2 pimiugd 40 wijlow Jodie 395 >
Bani Massoud, ) el (6)laB i slad gy o pdia )l
P lidoawlS (i 8 68 LSa il gl See5 (2010, p. 74
ol @R e ) Slalljun dots (pro slag IS S

ol 0050303

S sloxe glaolike -5
9 LS doJling)l§ )3 o8 (oBois il (5 lose (slao Jaie
Slaasloids 3 095 o0 0323 Lygyl Jl0a-33)ly (gl ) e
s i b 35 cons oS ol ) Sholljpai domne (55 S
oo oabodlatnl (g jlaxe (glrojlaie alosjl (Y 5 gua8) Conl
Dges 0,Lsl dal8 9 élf § e o 5 hs (gloo o dlS” 85" 4

e el -z
el plg oy 48 (o 55 sles G lgiedy (B blad
2 90392 )5 p ooy (e g (Sinj (sla b))l Sl sl e
o Sl o yiae Alon ) dlune igud 0 0393 oMl BTyt
3 Slall i domane Caliseo (lay it ) bl oo b 5l 0ol
P elesas el bylad ilo)la s aae 3 .ol sdosliiwl s
Ao y 50 (60)lg 0 1 5 ol o doolainl LSy A8l glais;
Oyl LS el od by ;5 (BLS (g lawei Land S
P9 i 50355 e By e Sl eddu (slaeulo 18
gad S5 _al oS A a s el nloagas sl aagis’
soe bl By bl )3 el win Ghoi b oo of cselm
) bl g (18 opalice b s bas 3 ladiges « Slall s
ore g5 Ol )5 I 3 el kS ) (glaiged 950 00
ol .l aaboaly s (@ Yy o Slally il
lgsdy g Slallyai domus (£39)9 (2 > (glord 55 3
S | (s Galxis b5 |y "j P &S oldcuns @T (83959 53

(Y pgad) Conl sadariys

ol = o Slollyual douus (63959 50 (S8 o iB— 1Y p gl

Slalljas dovus o9 gl ()5 8 5o S
Fig. 2: The Figure of Sarghalyani Illumination at the entrance of
Nasir Al Molk Mosque B-The Figure of the pot in the south
porch tile of Nasir Al Molk Mosque
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North of Nasir Al Molk Mosque
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Fig. 6: The Sarghalyani illumination taken from the figure2 (A) Head of Nasir al-Molk Mosque entrance (a) Final approved form
forming the frame in the drawing (b) Approved drawing (c) Final arrangement of the flower in the pre-drawing frame.
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Fig. 7: (a) Approved Final Design for Curtain Fabric (b) Painting and Implementation of Final Design (c) Application of Fabric Printed
in Interior Decoration
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Fig. 8: (a) Western hall Wall (b) and (c) Final Flower and Vase Layout (D)
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Fig. 9: (a) Approved Final Design for Rubber Fabric (b) Painting and Implementation of Final Rubber Fabric Design (c) Application
of Fabric Printed on Interior Decoration
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Fig. 10: (a) West hall ceiling (b) Flower arrangement in frame (c) Framing form (d) Frame design
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Fig. 11: (a) Approved Wallpaper Final Design (b) Painting and Implementing Wallpaper Design
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