[ Downloaded from jih-tabriziau.ir on 2025-10-17 ]

[ DOI: 10.61882jic.8.2.351 ]

Journal of Islamic Crafts, 2024; 8 (2): 103-143

gourarof “slamic Crafts

W“‘:””W 4 ' DOL:http://dx.doi.org/10.61186/jic.8.2.351

3

Original Paper Open Access

A Comparative Study of the Technical and Visual
Characteristics of Jewelry Making in the Jeqqes of the

Fath-Ali Shah and Naser al-Din Shah Qajar periods,
Available in the National Jewelry Treasury of Iran

Maryam Yazdani Kachuie ! E', Farzaneh Farrokhfar %*
1. M.A Student, Department of Art Studies, Faculty of Arts, University of Neyshabur, Neyshabur, Iran
2. Associate Professor, Faculty of Art & Architecture, Tarbiat Modares University, Tehran, Iran

Received: 2024/07/28 Accepted: 2025/02/26

Abstract

Jewelry is one of the delicate crafts that received special attention from the kings during the Qajar era, and
had various effects in different fields. Among these, we can mention royal Jeqqe, which were considered the
most important court jewels and adorned the crowns of the kings. Due to the special status of Jeqqe and
their variety during the reigns of Fath-Ali Shah and Naser al-Din Shah, it seems that the formal quality,
execution techniques, and decorative methods used in these works display a dual identity of this art industry.
Studying them can lead to a better understanding of the jewelry-making tradition of the Qajar era. The
purpose of this research is to study the technical and visual characteristics of jewelry making in Jeqqe
attributed to the reigns of Fath-Ali Shah and Naser al-Din Shah. The research questions are: 1- What technical
and visual characteristics are evident in the court Jeqqe from the Fath-Ali Shah and Naser al-Din Shah Qajar
periods? 2- What are the similarities and differences in these characteristics in the Jeqqe from the Fath-Ali
Shah and Naser al-Din Shah periods? In terms of purpose, the research method is developmental and applied,
and the research approach is descriptive-analytical with a comparative approach. The information is based
on library-documentary sources, focusing on the collection of court jewels from the Fath-Ali Shah and Naser
al-Din Shah periods, located in the National Treasury of Iran. The results indicate that the Jeqqe of the courts
of Fath-Ali Shah and Naser al-Din Shah share common technical and visual features, such as the use of
precious metals like gold and silver, adorned with decorative methods like setting and enameling.
Additionally, the court Jeqqge in the era of these two rulers differs in the application of proportions and
abstract and realistic patterns.
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Introduction

Jewelry is one of the industries that has always received support by rulers and favored by kings. Rulers
throughout history have collected a vast and abundant treasure, a part of which is now kept in the National
Jewelry Treasury of Iran. In Iran, the crown has consistently been a symbol of the power and glory of the
monarchy. For this reason, artists put considerable effort into its manufacture. Among the items used to
decorate crowns were the Jeqqes, which were considered important ornaments during the Qajar period. Due
to the special status and diversity of this jewelry, especially during the era of Fath-Ali Shah and Naser al-Din
Shah Qajar (1210 to 1343 AH) as well as the lack of sufficient studies on the identification and qualitative
analysis of these works, a study in this regard can greatly enhance in better understanding parts of the jewelry-
making tradition of the Qajar era. Therefore, the aim of this research is a comparative study of the technical
and visual characteristics of jewelry-making in the Jeqqges from the era of Fath-Ali Shah and Naser al-Din
Shah Qajar. In this regard, two questions arise: What technical and visual characteristics are evident in the
court Jeqqe of the era of Fath-Ali Shah and Naser al-Din Shah Qajar? And what were the similarities and
differences of these characteristics in the Jeqqes of the era of Fath-Ali Shah and Naser al-Din Shah Qajar?
Identifying the characteristics of Qajar court Jeqqges, which are the most important types of court jewelry, is
of great importance in terms of manufacturing technique, form, decorations, and cutting, and is necessary
due to the lack of specialized studies. Searches conducted to find sources related to the present study show
that much research has been carried out in this field and there are many sources in this regard. However, a
review of these sources reveals that Qajar court jewelry, especially Jeqqes, is a valuable treasure that has not
yet been properly recognized. This research aims to focus on a comparative study of the technical and visual
characteristics of jewelry making in Jeqqe from the era of Fath-Ali Shah and Nasser al-Din Shah Qajar.

Methodology

The nature of this research is developmental-applied and in terms of method, it is a descriptive, analytical
and comparative. This research includes two groups of Jeqqges from the era of Fath-Ali Shah and Naser al-
Din Shah Qajar, which were collected, based on the information available in the archive of the National
Jewelry Treasury of Iran (Siahi, 2016: 115) and have been categorized and introduced in this research. All the
samples introduced in this source, which include 31 Jeqqes (16 pieces belonging to the era of Fath-Ali Shah
and 15 pieces related to the era of Naser al-Din Shah), have been examined and analyzed.

Results

In the construction of the magnificent Jeqqes of the two Qajar kings, Fath-Ali Shah and Naser al-Din Shah,
precious metals such as gold and silver and occasionally copper were used, which were used both separately
and sometimes in combination. These works were decorated with methods such as inlay and enameling, and
many valuable and expensive gems were used in the gem setting method of the Jeqqes.

Discussion

During the reign of Fath-Ali Shah, colored gems were primarily used to decorate jewelry. However, gradually,
during the reign of Naser al-Din Shah, this variety of colored gems was replaced by single-colored or two-
colored gems. The cutting of gems and their flaws continued until the Qajar era and the era of Fath-Ali Shah,
but during the time of Naser al-Din Shah and his encounter with the style and industry of Farangisaz jewelry
making, the cutting of gems also underwent significant changes, and some gems were cut in order to maintain
proportions in the West (Europe) and were installed on the Jeqqes with various setting techniques. The round
method was more prevalent during the era of Fath-Ali Shah, because at this time the standard cutting was
less common and they were more inclined to maintain the weight of the gems.

During the era of Naser al-Din Shah, the Farangisaz jewelry making style became popular, and the court
jeweler, by turning to this style and standard cutting, abandoned the traditional setting methods that were
more common during the time of Fath-Ali Shah and adopted new setting techniques to better present the
gem. With the recognition of the optical properties of gems, open-backed gem mounts were used; therefore,
during the period of Nasir al-Din Shah, the leaf-brass method is less common. In royal Jeqqes, enameled
surfaces are less commonly used, but more enameling is done in the concave method. In court Jeqqes, the
form follows the plant nature and the patterns that fill these forms are often in the form of plants and
geometry.

Conclusion

During the reign of Fath-Ali Shah, the form of Jeqqes is mostly inspired by the form of paisley and usually
these ornaments are typically symmetrical with the main axes aligned with the four cardinal directions. Jeqqes
are generally made of two main parts, which include the upper part and the body in the lower part. Most of
the designs and decorations are found in the body part. In many cases, these two parts are equal to each
other. This proportion was observed in the construction of Jeqqes from the era of Fath-Ali Shah. However,
gradually during the reign of Naser al-Din Shah, the inequality in length and width replaced this proportion
in size, so that sometimes the upper part is longer and in some cases the body has the largest volume in the
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Jeqqe. The designs used in their decoration were initially abstract, but over time, these abstract patterns were
replaced with more realistic forms.
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D. Royal Jeqqe, gold set with C. Royal Jeqqe,gold B. Royal Jeqqe, gold set A. Royal Jeqqe, gold

diamonds, rubies, emeralds, inlaid with diamonds, with diamonds, rubies, inlaid with emeralds and
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and possibly pearls. Chest 7,
.numbers 17 and 22

rubies and peatls,
cabinet 23, number 33

(ol 4 moye (oMb balo & o (O wlie o da .z
S 8ylad V xS dp0 g gl
H. Royal Jeqqe, gold inlaid
with diamonds, rubies and
emeralds, Ganja 7, number

305 5 &gl bl 4 g0y
A g YY 8)led V douS
G. Similar royal
Jeqqe,gold set with
42. diamonds, rubies and

emeralds, Ganja 7, Nos.

21 and 41.

b9y b o Mhas 555 ¢ ilal &> oy m'eo),ed)ﬂc(glﬂa.\wi&g.s

Sy ool b oy 5 (555 5 50) AY 5 )led YF SouS (uboll

W 5)las V &S y)lsye o JJd«gdl, K. Royal Jeqge, gold set
L. Royal Jeqqe, silver plated with diamonds, cabinet

ot rosh (milk and sugar) and 24, number 13.

inlaid with diamonds,
emeralds, rubies, garnets and
pearls, Ganja 7, No. 13
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90 (AU dir) (o B o8 g Mo 038 el di> o

@ poye (5 9 w8) b
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P. Royal Jeqqe (Kiyani), silver X5 byleis
and gold (milk and sugar) O. Royal Jeqqe, silver-
inlaid with diamonds, plated and gold (milk
emeralds, rubies and garnets, and sugar) set with
Ganja 7, No. 39.

diamonds, rubies and
emeralds, Ganja7, No.
36.

sapphires, emeralds and
peatls, Treasure 7, No. 20.

'

Yy
Mas 5,8 lio ilalo da> o
b goye 9 (59 5 w8) hgy b odd
5 @98k y)lgye cplall (slaynsS
TV S 5 VA Blad ¥ iS50
F. Similar royal Jeqqe,
gilded silver or rosh (milk
and sugar) and set with
diamonds, peatls, rubies
and emeralds, chest 7,
number 18 and chest 23.

YA

enamel on gold, Ganja7,
No. 15.

by ey ,8 giilalio A <
5 (550 9 ) gy b o3 Mo
5 4l9pe bl b osd (50
S92 o (5 )8le 9 gdly
¥ bl Ve douS Mo
E. Royal Jeqqe, gilded
silver or Rosh (milk and
sugar) and decorated
with diamonds, pearls,

and rubies and enameled

on gold, Ganja 20, No.4

& oy Ol o bl B 2>
Abjlads VF &5 ¢ yolall
J. Royal Jeqqe, gold set
with diamonds, chest 24,
number 8.

5 58) Mo g 0,85 bl B>
93705 98l cpololl &y oo (1S3

NUBlad V &S oy lgye
N. Royal Jeqqe, silver and
gold (milk and sugar) set
with diamonds, rubies,

emeralds and peatls, Ganja

7, number 19.

4 poyo Mo ¢ ilal &> L&
5ylas Ve S cgily 5 ol
Y-

I. Royal Jeqqe, gold
inlaid with diamonds
and rubies, chest 10,
number 20.

b o Mo 6,85 ¢ gilabs inp)
b oo g (558 9 ) Ubo)
93 2 S 92505 plall

N5b )l VaSSS 30
M. Royal Jeqqe, silver
gilded or rosh (milk and
sugar) and inlaid with
diamonds, emeralds and

engraving on emeralds,
Ganja 7, No. 16.
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Figure 1. Collection of Jeqges from the Fath-Ali Shah period, found in the National Treasure of Tran
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Table 1. Classification of Qajar Jeqqes from the era of Fath Ali Shah according to manufacturing technique

0 Jpi2) o

il SusS
Jeqqes Manufacturing Technique

sy s/ Seils
Description STy @b
Welding Mesh
and
Soldering
Mo iz jl QB v
Gold frame
Mo i 3l 8 v v
Gold frame
Mo i 5l B v
Gold frame
Mo il cds 95 o LB 4
The frame of both are gold.
i iyl S Mo o, I iy ) S5 4
The frame of these pieces is made of
silver plated, traditional jewelry style.
0,5 5 Mb i 1 OB 4
Gold and silver frame
Mo il cdis 95 o LB 4
The frame of both are gold
Mo i jl OB 4
Gold frame
S d)ils (K58 s Mo iz I i 5 v
(b2
Gold frame, French-style (Georgian
style)
S )il (K3 iy Mo i J i B v
(b2

Gold frame, French-style (Georgian

style)

Jsido g w5 5l8 Bl
S il el

e
Wire Composite
Metal
v
v v
v v
v v
v
v
v
v
v
v

aly
1.A

)
1.B
1.C

&)

1.D

&)

1.E

2
1.F
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1.1
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Jeqqes Manufacturing Technique 0 ylows
E— s Sude s s g
Description B S o oyl el Number
Welding Mesh  Meth < Main
and od Composite Metal
Soldering Wire Metal
S )il Sob dhir Mo izl diir v v 5)
(2l LK
Gold frame, French-style (Georgian
style)
S @)oo K58 i w0y 9 Mo i | v v )
(l2os> LL

Gold & Silver frame, French-style
(Georgian style)
S )l 553 iy 05 9 Mo i ] B v v )
(beos> 1.M
Gold & Silver frame, French-style
(Georgian style)
S 4]l Kb A 05 5 Mo i jl B v v 5
(2l ye> 1N

Gold & Silver frame, French-style
(Georgian style)

S 2l 555 i Miao 0,85 iz j| B v v o)
(bye> 1.0
Gold frame, French-style (Georgian
style)
S )l 38 Ay b iz 51 B v v o
(b 1P

Red Gold frame, French-style
(Georgian style)
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Form analysis A
Slusy o] s ol s s a4y Number
descriptions s (it gy rRig S S Bateh
Islamic  geometric Congeries abstract  plant J aq§h
and motifs motifs motifs  motifs motifs
Khatai
L g ondaile jiso ¥ jl ais o) v v v 4 Sl

Loy idy Cawl dinas p il ilale 1.A
g oAb Al Az JSUb 4 Al

Pl 35 o 3 CuB)3 3505 S Iy
PSS 3p0j dae Vo &S Gl Ay

Cudyd 3y05 cul Sl > adray p )3l
313 D439
This piece is made of 3 parts
and is a royal ziggurat with a
beteh-jigga shape. The middle
part of the ziggurat is made in
a beteh-jigga shape and has a
large emerald in the center
with a beteh-jigga shape, with
10 smaller emeralds in a beteh-
jigga shape surrounding this
large emerald.
iR Y Sde & jgo Al v
G aws o S 2)b g ons assl 1.B
Saddio JB slolad g conl adsan

1S 53,5 )5 o 18§ S
Sloasslsu)

This piece is made of two
parts in a lattice pattern, and
its overall design resembles a

betel nut, and the lattice-
shaped spaces ate created by
placing the petals side by side.

Y g dinay oyl bl L v 4 v 4 4 o)

ol 0l sl a5y 1.C

A royal piece with a betel nut

shape and made of 2 parts.

Vg disan oyl uble L 4 4 4 4 )
ol oa bl iz 1.D
A royal piece with a betel nut
shape and made of 2 parts
Sty 5 oty p il il iV v v v v o

aslo JiSu Y il s (gl ynles 1.E
vt 5 (LS Ol 35 .Cawl i

i ol ) 2l g erdol Jto gop

g g0 0400
A royal piece with a betel nut
shape and made of 2 parts.
Plant motifs and native
designs such as Islamic and
Khattai are seen in this
piece.
Y5l g vy ol b S v v v v z)
A 93 oyl el ol At Lo sy 1.F
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Ologusyr o] e i i sl sl alrdy Number
descriptions s (it gy rRig >/ A I 4 Bateh
Islamic  geometric Congeries abstract  plant Jageh

and motifs motifs motifs  motifs motifs
Khatai

ol G 5 (i laall L)
ol 3l ¥ Byled dia 9 48 0 5,0
Gl 00 din 5 Jels e
A royal piece with a betel
nut shape and made of 2
parts. These two pieces
differ in terms of decorative
arrangements and motifs,
and the jar number 2.B is
more complete than the
other jar in this respect.

P) Sloasasls Liso ¥ )‘l s g Q;"l z)
i Glyea bl | Glye LG
Llod a5 a8 45,50k alis
slabg) g e g Cole SLSS

L) ool pal o
These two pieces are made of
3 parts and can be considered
similar pieces, not identical,
because they differ in terms of
construction technique,
volume, and decoration
methods.
sl Coond g D)1 isu ¥ ke oyl )
S0l Slgy ©ogons i LH
O 5 <0l bawg 3 5 0l adle
I swr sl cnl 45 3,0 392
@b iloply o @l slap
o
This piece has two parts, and
the lower part is made in the
form of a bow-shaped ribbon,
and in the middle of the
ribbon there is a trembling
flower, which is 2 common
decorative form in Georgian
jewelry.
goid asly Jiso Y 5l i ol 4 4 4 v &)
Ole & cuwl w5 S e iy 1.1

&S o5 i) Gl wledl I8 S 045
Silople @l swr lepy
This piece is made of 3 parts,
and the middle part is a
bergamot with a quivering
diamond flower in the middle,
which is a common decorative
form in Georgian jewelry.

500wl 150 ¥ il die ol v v v v 3
ke el 2 5 J5Y 5 by de2g 1]
Silsple > @ly dw lapd
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Form analysis

descriptions

This piece is made of 2 parts,
and the presence of a ribbon
and 3 quivering flowers in this
pendant is considered a
common decorative form in
Georgian jewelry.

9 i pyd & g i 93 jl A ()
Gl g onds adle ola e Suw o
shosy (S 9 Kb oladid
Col & 53 (g (o A 5 SIS
loaw)lss 5l e o 5 sl g
] sadodlinl cay s
This piece is made of two
parts, in a betel nut shape, in
the Georgian style, and has
narrow slits, claw-shaped
leaves, and a double-edged
ribbon decoration. Delicate
three-lobed guar was used to
decorate the edges.

@@9@?5|@w|
O)Ui'.;a d]dﬁ?sou aslw u’b)?

iy 9 Pl (S 3wl )y
Db a 0> Al dly pyd
This piece is made of 6
sections in the Georgian style,
symmetrical and elaborate. In
the fourth and fifth sections,
the form of a bete-jeqeh is
seen.

P g ok wble (isu ¥ jl dde ol
sgocmed g JSewd Sy JSB L iy
Olgs boml g pow Ui
Pl el JShamb
Cyune (2l2ye> 8y93 55l yaly
S glite S 4y aadd o g oo
oj 5l (S —canl Hloyd S 5 o2
Byl g3 )3 K05 05 0 193 g Alodun
Sl yaley Ciw b a8 —conl Blo
S cisllas 093 oyl
This piece is made of three
parts, and its shape is similar to
that of a bouquet, with the
third and lower part having a
bow-shaped ribbon, which is
common in Georgian jewelry.
The strings are arranged
differently and in the same way
- one string is thread-like and
the other string is flat on both
sides - which is in keeping with
the jewelry tradition of this
period.
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Form analysis TIPS
Olsyr coonb] iy Sl 7 st sl a4y Number
descriptions s (it gy rRig >/ A I 4 Bateh
Islamic  geometric Congeries abstract  plant J aqe‘h
and motifs motifs motifs  motifs MOt
Khatai
S 4 5 5 4§l dir ) Y Y v 3
ol o a3l ol e 1N
This piece is made of three
parts and in the Georgian style.

il 93 Aile (w35 slap )8 092 1.0
Sz i Bl o> oy
Sl pplgr il illas Al s
ol by
This piece is formed from two
parts and the presence of
decorative forms, such as two
ribbon loops on either side of
a large hexagonal emerald, is in
accordance with the tradition
of Geotgian jewelry making.
2 2990 B (5 Jloxe a9l

4 g oad adle iy Y jl g &l 1.P

ol lygr (s3lopaler S
This piece is the most
luxurious piece in the treasury,
made of two parts and in the
Georgian jewelry style.
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Table 3. Classification of Qajar Jeqqes from the era of Fath Ali Shah according to decorations
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Ornamental analysis
& EY
Type of studding
2 j NN LN g .
e 53 0 b oy b ks
Explanation 3 - \3 \2 o A Y La
N \ \ . ,’,: R
3 ‘9 - 3R éﬁ Number
; ~
= g % g 9 [
g & g B8 €= &
T ®» B §E = gd
¢ & 3 £ %
5 ° & ¥ 8
2. ° < G
g : 3
5 =
= 3
®)
S0 ooy L g odd o e Sy a5 2 layaS i (0l Yo
oanlive gl )5 cLCSBMS (s (slige 9 Slorsazal )l )lgi5,95 & yg0ty 1.A
D9 g0
In this piece, the gems are set in closed-back settings and
decorated with a circular pattern using the inlay technique,
and white enamel is visible on the golden caps of the
pendants.
Lg)lfcl)ﬁud.ﬁ.gdl)bgwwb)wdg%waﬁ,g))b}éliuﬂ; v v o)
ol 0350l Aty Gy (6l 1355 13 9 500593 Cyguody 1.B
The ruby cutting on the left side is in the form of a tent, and
in this case, the carving is done around the wall and in the
closed back jewels.
sl oad ()8 Jl5ady90 gt g diu Cudy GG 5 b jrsS v @)
The gems are set in jeweled settings on the back and carved 1.C
into a circular wall.
oy i 5 ] TP gy 4 g lidesd JSS & diir ol sy Y v v @)
Ble > Sy g8l Nloddans diwy Cudy JS5 & 55 oy (155 dad g Lilonds 1.D
Slodds 25zl 5 Hledyed ysods b wlall den o IS
The emeralds in this piece are set in a tent-like shape using a
harp-type setting, and all the gemstones are set in a closed-
back setting. The large ruby is in the center of the flower,
and all the diamonds are set in a wall-shaped setting.
S len LS 5 o (slioe b laad L 5 s o el lin L lacSads VY Ve
do (Conl lddasd ©ygods o Cooms A jd Cgll 3l 5) 9 Blodds (65001 1.E
Cudy 3 9 WIS )5 diy Sy SO 3 9 )ldy93 S5 4 o ygS
ol sadodlitwl adgd 5| b s > gly byl
The caps are painted with blue, red, and white enamel, the
branches with blue enamel, and the leaves with green enamel
(the ruby cut in the left piece is in the shape of a tent). All
the gems are set in a circular shape and in closed back
settings, and foufa has been used behind the diamonds to
add more shine.
Cudy 20 )3 9 )l53y90 gt Al (nl )3 o yasS den ) v v &
1.F
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All the gems in this ring are set in a circular setting and in
closed-back settings, and a fufa is used on the back of some
of the diamonds for added shine.
Wy iy Sl 3 5 Jlo23)90 by & el 93 ol )0 b jasS o v v v &)

i gty & oylad iy JS Ly 15 S sl g ol oiiple 1.G
S0y 9 ¥ Bled dix (53550 S5 S5 gl > cul 0ad ()] 5
(2980 02 it oo i oV Byled A (55550 JS
All the gems in these two pieces are set in the round-walled
style and in closed-back settings, but the large ruby in the
center of the flower of piece number 2.h is carved in the
shape of a harp. In the large ruby in the center of the flower
of piece number 2.h and in the large emerald in the center of
the flower of piece number 2.s, a tent-shaped setting is
visible.

Sy ldl Sy desS b () 5 e cal )3 39290 (g, Ly
Ay 93 olgy S 25 0 )0 d92g clades () ame i b Gl pulall
bad oyl yoj dilodds uatie Cudyd dyej 93 &y dS dgud g0 0y (L ywloll
SO0 53 5 52290 ©ypod oS dan Cusl bl o5 10 ¢y sladsd
Ll 55108 Aty Cady
In the middle of the ribbon in this piece, there is a quivering
flower with a large diamond seed and 9 diamond petals with
cluster setting. Below the large flower of the ribbon, two
diamond tassels are seen connected to two large emeralds.
Below these emeralds, diamond-set jewels are placed, most
likely the red color of the diamonds is due to the installation
of red foufes below them. All the gems are set in a circular-
shaped setting in closed-back settings.

533593 Cygody g diw Culy S 1SS )0 o yagS Aot cdis oyl )

Llas S )8 11
In this piece, all the gems are set in closed back settings and
arranged in a circular pattern.
Blad 51,8 i culy SO ) 9 )le2)90 gre i b di (nl 2 b yasS aen
oS Sload oy Mo i 5l albuJsS b 1o ol 55 &) 5 Mo (slnoj da 5 1]
ol 0 S ples 3 s sl cely
All the gems in this piece are set with pave setting around the
perimeter and in closed back settings, and all the gold strings
and the edges of the settings are decorated with gold beads,
which creates elegance in the entire work.
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All the gems in this piece are set in closed back settings with
a circular setting, and the central diamond seed and two rows
of diamonds in the middle flower are set in a cluster, as are
the diamond seed and one row of small diamonds in the
lower flower branch.
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The tent-shaped setting is seen in the large ruby at the
bottom of the second section, in the fourth and fifth sections
in two teardrop-shaped rubies, and in the sixth section and in
the large ruby seed, a six-petaled flower.
loddding b )y (15 dad Culiy g )le10)90 S 4 2505 g b ulell cais ol jo 34
In this piece, diamonds and emeralds are set in a wall-like 1.M
shape behind all the gemstones.
gl e i iy oS 53 5 Jles90 © gy A cpl ) b yaoS den
losds 1.N
All the gems in this piece are set around a wall and in closed
back settings.
gl g Slosd geo i Aty Cudy (S5 3 9 )l22)93 S0y aja S don
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All the gems are set in a circular setting in closed-back
settings, and the cut of the large central diamond and the
middle diamond below the splits is in the shape of a harp.
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The second part of this piece includes two large central
emeralds that are clustered, the emerald on the right with 20
and the emerald on the left with 18 small diamonds, and in
this piece, all the gems are set in a circular pattern and in
closed back settings.
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Table 4. Classification of Qajar Jeqqes from the era of Fath Ali Shah according to the type of carving

1 £ s 2 oS R
the type of carving g 2
~E o .
g x DE N 8 g
Wi da a3 T NS N T I T N~ R g
JE 3 %) ®EwE wE A5 R 2E BE 30 42
45 32 x38 s T g8 o o= £ JE 2% 28 A F
ko 1z &2 %a§.5§3~§§3~3 c 73 38 =3
;s § 538 AZ 45 vwoe JE O9E 43 ¥YS o33 HE
13 =& = X3 9 A g
G 5 338 TR £ S
3= A R
e
v v v Vol
1A
v v o)
1.B
v v o) i
e
3
v v o) *\S,
1D =
=<
v v v ey S
<
1.E =
B
s
v v z) g
IF &
v v v v v )
1.G
v v v 2

Vol VFeY (oo oleds cpiiin Jlo o oMl elio cla i


http://dx.doi.org/10.61882/jic.8.2.351
https://jih-tabriziau.ir/article-1-351-en.html

[ Downloaded from jih-tabriziau.ir on 2025-10-17 ]

[ DOI: 10.61882jic.8.2.351 ]

O £ s 1 Sl 3;}5
th f carvin, . 3
— e type of ca g ‘3’2
g s
3, .8 .8 I 5
= B = T N N S e : IS
JESCR5 33289352838 g2 2F 25 4°¢
".g 32_3 3\6 e —8 0 i - g \%E %u A 8 XC\
Lo gz &2 }aﬁ.&é&@ﬁﬁ% . 23 38 =3
QSAB 3 £ ‘300 S vy 9 Y £ gE\,g;%O 3)&‘
3"0 % .8 s} a3 —= A g
9.5 3 E ] g 2
3z /A &
@)
1.H
4 &)
1.1
v 4 )
1]
v v 3
1.K
v v v v v \
>
1.L
v 4 540
1.M
v v v v 5y
5
1.N
v v v oo
1.0
v v v v v A
1.P

Pl g5 e )BT v 0-F-¥
oddodliiml guoyi (gly (Siio sloypgS ol Jxoid 89> ilalu (cladie dcgezme 0 ) Jgdo (slrody yolul y
5 iy ool (el 0 294800 Jlgye 9 25 o 098 ol )5 Sl o DBl @05 palell Jalds o
3 SMiges gud degoro oyl > AT dongi_ b8 iSS hzild 1) 3,38 53687 3,5 Bl gt ) Yloinl ol e &y 398 gily

S oanlie 05958 4 o yo (sladde
Sl guo i > 48,54 sloynsS 0 Joua
Table 5. Gemstones used in jewelry setting
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Gemstones used in jewelry setting Ao
Sl 25 J aSesdl sjofl ol 23 o Number
Pearl Peridot Garnet Ruby Ruby &y Emeral Diamon
Sapphire  Yellow Ruby d d
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Gemstones used in jewelry setting b
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Pearl Peridot Garnet Ruby Ruby Ew Emeral  Diamon
Sapphire  Yellow Ruby d d
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E. Royal Jeqqe, gold
and silver (milk and
sugar) inlaid with
diamonds and
sapphires and
Farangisaz, Ganja 7,
No. 27.
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ol b gy (355 5 08)
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D. Royal Jeqqge, gold
and silver (milk and
sugar) inlaid with
diamonds, yellow
rubies and red rubies
(Farangi-Saz), cabinet
7, number 9.

g8l g pololl 4 poye
VE byl V A8 295

C. Royal Jeqqe, gold
set with diamonds
and sapphires, Ganja
7, number 24.

oy Mo (5,36 di>
Y¥ Z?Qf Dy0) 9 U"l"‘” LY
¥ 5)lad

B. Naderi Jeqqe, gold

inlaid with diamonds

and emeralds, Ganja
34, number 4.
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9 @38l g Jd & gope
Qo) Mo g5y 58
FV 5 yles VY &S
A. Royal Jeqqe, gold
inlaid with rubies and
rubies and enamel on
gold (Iran), Ganja 23,
No. 37.
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J. Royal Jeqqe,gold
inlaid with pearls,

rubies in the lion's eye

and diamonds, Ganja

13, number 4.
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Neoglass
I. Jeqqe Nasseri, gold
studded with
diamonds, turquoise,
red ruby (in the lion's
eye) and engraved on
the turquoise, cabinet
5, number 10.
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H. Royal Jeqqe,
gilded silver (milk
and sugar) set with
diamonds, turquoise,
rubies and
fragransaz, with
engraving on the
diamond gem and
enamel on the 24th
gold leaf, number 9.
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G. Royal Jeqqe,silver
and gold (milk and
sugar) inlaid with
diamonds, emeralds
and Farangisaz, Ganja
24, No. 1.
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F. Royal Jeqqe, white
metal (tin) inlaid with
diamonds and
emeralds and
decorated with

Persian gold, Ganja 7,
No. 33.
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K. Royal Jeqqe, gold

inlaid with diamonds
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O. Royal Jeqqe, gold N. Royal Jeqqe, (T4aj M. Royal Jeqqe, gold L. Royal Jeqqe, (Sea of and rubies in the

and silver (milk and Noor casket), gold set set with diamonds, Light casket), gold set lion's eye, Ganja 20,
sugar) set with with diamonds, 20th chest 20, number 29. with diamonds and number 57.
diamonds, rubies, century, number 40. two rubies in the lions'
garnets and pearls, eyes, Ganja 34, No. 2.

Ganja 7, No. 14.
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Figure 2. Collection of Jeqqes from the Nasser al-Din Shah period, found in the National Treasure of Iran
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Table 6. Classification of Qajar Jeqqes from the era of Naser al-Din Shah according to manufacturing technique
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Explanation Casting 5 s & sy b ! PrAN
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Welding work Wire )Kw Metal
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oldertng e Metal
Mo pir 8 Gy
Gold frame v v v v 2.A
oo Mo il B oY
s v v v 2B
Frame made of gold
and white metal
S 1) jloo 55,8 2.C
(cbosses v v
Gold frame,
Victorian style.
w0, g Mo s 5l B oy
S ) Lo 3 din 2.D
(&9)91&9 v v
Gold and silver
frame, Victorian
style.
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Explanation

Gold and silver
frame, Victorian
style.
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Silver and white
metal frame,
Victorian style.
dan Mas 5,35l QB
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Gilded silver frame,
French-style
(Victorian style)
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Gold and silver gilt
frame, French-style
(Victorian style)
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Gold frame, royal
lion and sun crest
dis Mb s I OB
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Gold frame, royal
lion and sun crest
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Gold frame, royal
lion and sun crest
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Gold frame, royal
lion and sun crest
dan Mo i I OB
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Gold frame, royal
lion and sun crest
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Gold frame, royal
lion and sun crest
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Explanation Casting P) 71 wils v bg el b
o) Mesh  Method o Main  Number
Welding work Wire ,(w; Metal
s Zjnd, Composit
oldering e Metal

Gold and silver
frame, Victorian
style.
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Table 7. Classification of Qajar Jeqqes from the era of Nasser al-Din Shah according to type of form
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This piece features plant motifs
such as (Shah Abbasi flowers,
sunflowers, lotus flowers, multi-
petal flowers, enameled branches
and foliage). This piece is
symmetrical and made of two
parts: bergamot (lower part) and
bergamot head (upper part), but
the shape of these motifs is not
symmetrical.
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This ornament is symmetrical
and made of two parts. Its

overall form is in the form of a

bateh-jeqeh and has a semi-

realistic-semi-abstract design.

The war motifs in this piece,

such as the flag, drum, cannon
barrel, and bayonet, are made in
a realistic manner, which,
according to the name of the

Nadeti Jeqqe, natrates a reality,
but the overall form expresses
the abstract form of the bateh-

jageh and has conventional and

natural motifs. In this ornament,
plant decorations studded with
diamonds are also seen.
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This ornament consists of two
parts and is in the style of

Victorian jewelry. Its upper part
is in the form of a bouquet of
flowers studded with sapphires
and diamonds, and the lower
part is designed like two flower

rings and is oval in shape.
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This 3-piece piece is in the
Victorian jewelry style. Its design

is based on the lotus flower

motif. The upper part of the
lower part has a large rectangular
ruby seed with an oval frame and

is set with diamonds.
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This piece has three sections and
is in the Victorian jewelry style.
The upper section has diamond-
set leaves that surround 11 large
dangling diamonds that resemble
inverted lily-of-the-valley
flowers. The middle section is
bow-shaped and has a circular
frame in the middle. The lower
section has a diamond-set scroll
and floral decorations and oval
frames.
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This piece is made up of two
parts and is in the style of
Victorian jewelry. The lower part
has a bow-shaped ribbon with a
rectangular emerald in the center.
The upper part of this ornament
consists of 8 branches, and the
branches are reminiscent of
snowdrops or lilies of the valley.
Above the middle part, there are
12 segments and 10 diamond-
studded rings are seen below the
segments, which are smaller
from top to bottom.

S & 9 e ¥ gl air o)
YL ise el (2b)siSag (silo palex
2 ol alS Sl i gl dan o)
S O)god 4 W ] Ble s
9l 2,05 S 59) 2 0
Ol pisu 5o Llas S )8 Gake B L
P5dien o3 LS Clin 5 oo
This work has 3 parts and is in
the style of Victorian jewelry. Its
upper part has plant decorations.
In its middle part, 19 flats are
placed in a semicircular shape on
a square emerald with a circular

frame. The lower part also has
plant decorations.
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This piece is made of 3 parts and
is made in the style of Victorian
jewelry. This beautiful piece uses
butterfly, flower and leaf motifs.
The use of the quivering insect is
reminiscent of the decorations in
Victorian jewelry.
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This piece of jewelry is almost
symmetrical and consists of 3
patts and a royal lion and sun

motif. The shape of this

ornament is in the form of a

crown and the engraving of gems
and the lion and sun motif are
the main decorations and the
method of engraving on gems in
the form of a symbol and as a
main decorative method is seen
only in this work. The abstract
motif of the sun is also present
in this work.
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This ornament consists of 3
patts and a royal lion and sun.
This work is symmetrical and its
form is in the form of a crown.
In the middle part, an abstract
pattern of a sun inlaid with pearls
and in the form of a circle can be
seen. The lower part is located
on both sides of the sun and
consists of two patterns of a lion,
a sun and a sword, which
includes a phrase in Naskh script
and peatls with the title "Naser
al-Din Shah Qajar."
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This ornament includes the royal
lion and sun crest, which is
decorated with royal motifs such
as a crown, a lion and sun, and a
sword. It features floral
decorations. Behind the lions are
two large oval diamonds
representing the sun, and
beneath the lions' feet is a large
oval diamond.
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This ornament consists of two
parts and a royal lion and sun
motif. The work is decorated
with royal motifs such as a
crown, a lion, and a sun. The
lower part (almost square in
shape) consists of Sea of Light
diamonds.
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This ornament consists of three
parts and the royal lion and sun
crest. In the lower part, there is a
golden lion that does not exist at
present, and due to the absence
of the golden lion in the lower
part, only the other two parts can
be described.
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This ornament consists of 2
parts. Its upper part,
symmetrically, has two designs of
a swotd, a lion, and a sun
decorated with diamonds on
both sides. It has a diamond-
shaped crown that has three
cracks and on it are 3 diamonds-
studded feathers. In the lower
part, there is a hexagonal
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diamond, of the crown of light
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This ornament consists of
two parts and is in the style
of Victorian jewelry. In this

ornament, an abstract pattern
of a peacock or a sun is used.
In fact, this ornament
resembles an open peacock
feather or we can say it
resembles a sun with its rays.

Also, in its lower part, the
Shah Abbasid flower design

is used.
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Table 8. Classification of Qajar Jeqqes from the era of Nasser al-Din Shah according to decorations

Ornamental analysis
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The enamel decorations in this ornament are seen in
both parts (opaque and translucent white, green, and
blue enamel). In this work, the back of all the gems
is closed and the round-wall type of inlaying method
is used in all parts, except for the large central ruby,
which is inlaid with the chang method.
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In this ornament, diamond decorations are placed
symmetrically on both sides of the segments. On the
right side, there is a six-petalled flower whose seed
has a diamond with a red fringe, and on the left side
of the segments, a five-petalled diamond flower with
a diamond seed with a fringe and plant decorations
inlaid with diamonds can be seen. The back of some
gems is covered with colored fringe in some parts.
Including the three colors of the flag, which have
colored fringes used under the diamonds. All
diamonds are set in the form of a harp gem, only the
diamonds inside the crescent have a round-wall cut.
On the edge of the walls of the chambers, in the
flower on the right side of the chambers, the upper
part of the drums, at the top of the cannon barrels,
in the diamonds surrounding the large central
emerald, and in the three round diamonds on the
pendant of the central emerald in the lower part,
inlays are seen in the pen-like style. The large central
emerald is inlaid in the harp style and the back of the
emerald is open.
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This piece is set with sapphire and diamond gems,
and mixed cutting is seen in all diamonds and rubies,
and the carving style in them is in the form of a harp
and in open-backed settings.
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The rubies and diamonds used in the upper
branches have harp-like cut and open-backed
prongs. The prongs are open-backed and have a
circular cut. The prongs of all diamond prongs are
made of silver and the prongs of the ruby are made
of gold. The rectangular ruby in the lower section
has a gold prong and its cut is round-sided. The
diamonds surrounding the large ruby have a circular
cut and open-backed prongs. The yellow rubies and
teardrop-shaped rubies are set in open-backed
prongs and have harp-like cut and their surrounding
prongs are made of gold. The round rubies are set in
open-back settings and have a harp-like cut. The
diamonds set on the open-back settings at the
bottom have harp-like cut. The harp-like cut is seen
in the large oval ruby at the bottom of the ring,
which is set in an open-back setting and has a gold
string.
9y b g B8 ey iy a5 )3 b ja S den
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All the gems are placed in closed-back jewel cases
and are carved using the harpoon method.
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All diamonds feature brilliant-cut and harp-cut
settings, and all gems are set in closed-back
settings using the harp method.
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In this piece, in the middle of the middle section,
there is a fluttering diamond-studded butterfly with
enamel decorations. The upper sections have open-
backed and harp-cut settings. Only the center-
feathered gems are closed-backed and have a
circular-cut setting, while the side gems are open-
backed and harp-cut. All pendants have open-
backed and harp-cut settings. Most of the lower and
middle sections have open-backed gems and most of
the gems have a circular-cut setting, except for the
large narcissus diamonds on both sides. The central
square diamond and the teardrop-shaped flower in
the lower section have cluster-shaped cutouts, and
three round flowers are set in a circular pattern.
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All the gems in the upper part are set in open-

backed settings and are carved in the form of a harp,
and engraving is seen on the turquoises at the top of
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the branches. The large Shamsa turquoise in the
middle of the jigeh has a domlah-type cut and has 4
small facets whose edges reach a point in the middle,
and the large turquoise has a closed-back setting and
has a harp-type cut, and the smaller turquoises
around it are set in a circular pattern. The body of
the lions and the inscription in the lower part of this
ornament have a circular pattern, and the 5
turquoises at the end of the band are set in a harp
pattern.
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The peatls in the flats, the shamsa, the lions' bodies,
and the lower band are carved in such a way that a
gold wire, one end of which was beveled, was passed
through the pierced pearls to hold the peatl, and the
other end of the wire was secured in the setting by
soldering. The large shamsa pearl is also set in the
golden setting by a diamond with a flame cut. The
red rubies of the two lions' eyes and the khakshir-
colored peatls have carving around the walls.
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In this piece, the branches have bowl-shaped
settings with round diamonds set on them. The
diamonds in this piece are flame cut and their cut is
in a round shape and in the closed back settings.

The lion's eye rubies are set in a round shape with a
domelle cut.
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In this piece, the Sea of Light diamond is set in a
prong setting using a harpsichord. The diamonds in
the middle of the crown are set in open-back
settings, while the other diamonds have closed-back
settings with a surround setting. The rubies also
have a domelle cut and are likely set using the
surround setting method.
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The large diamond at the bottom of this ring is flat
and almond-shaped and is set in a diamond-set
guilloche. The diamond is Indian cut and has a
round cut. The guilloche is set with small brilliant
diamonds and is set in a round cut on the back of
the ring.
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In the lower part of this piece, the hexagonal
diamond circle of the Taj Noor is decorated with the
phrase "Al-Sultan Sahib-e-Quran Naser al-Din Shah
Qajar Khaldullah Malikeh 1310" which is made of
embossed gold and inlaid with diamonds (Golestan
Palace Museum Documents Archive) and in fact,
this phrase, as a harpoon, has secured this flat
diamond in its setting. Around the flat diamond, a
gilavi is decorated with brilliant diamonds, under this
gilavi is a golden shelf, and in the space between the
shelf and the first gilavi, a gilavi is decorated with
small diamonds with a Flamak cut. The brilliant
diamonds in the first gilavi are set in open-back
settings with a harpoon cut, and the diamonds in the
second gilavi have a Flamak cut and are set in
closed-back settings with a harpoon method. The
diamonds in the upper part, including the crown and
the 3 feathers on the crown, are brilliant-cut and set
in open-back settings. Of course, the small
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diamonds are flame-cut and set in closed-back
settings using a round-walled cut. The diamonds in
the lion and the suns are flame-cut and set in closed-
back settings using a round-walled cut..
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In this piece, it seems likely that the gems were set in
closed-back jewel cases using the tang and dour-wall
.method
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Table 9. Classification of Qajar Jeqqes from the era of Nasser al-Din Shah according to type of carving
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