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Abstract

The aim of this study is to examine the designs, techniques, and applications of “patterned needlework” in
women’s trousers as depicted in the iconography of the Safavid, Zand, and Qajar periods. There are two
research questions: How is the design and implementation of patterned needlework? What are the
applications of patterned needlework in women’s overing comparing to the iconography? This study secks
to answer these questions through an analytical-descriptive method and a comparative approach. The results
show that patterned needlework was conducted under two different designs. In the first variant which is
known as “Naghshembroidery®, floral patterns are embroidered in a delicate geometrical way within oblique
stripes, and by following the design of Mohrramat twill. Its main applications were in men’s vests, fabric
wrappings, tablecloth, and women’s bags. Given the lower delicacy of needlework designs, another type of it
emerged which was called “Mosayyaf”. The motifs include repeated sun and swastika as well as human and
animal figures enclosed in geometric shapes. Based on the study of paintings, show that the applications of
patterned needlework were in Safavid tight trousers as well as Mosayyaf needleworks on loose trousers in the
Zand and early Qajar periods. The point in common between all iconographies is focus of important women
and courtiers to embroidered trousers.
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Introduction

Considering the diverse designs and applications of needlework patterns in existing needlework from the
Safavid to the early Qajar periods, "Naghsh embroidery “has never been the subject of independent and
specific research. This needlework, in addition to its varied applications and two distinct design types, is
evident in 8 selected pictorial examples from the iconography of women from the Safavid to the Qajar eras.
By focusing on the fine details and motifs of needlework patterns on the trousers of prominent and courtly
ladies, the practical and significant value of the needlework becomes more apparent. The necessity and
importance of the present research arise from the fact that no research has been conducted so far regarding
embroidery, its application, and its comparison with existing examples and remaining artifacts. This presents
an opportunity for a deeper examination of needlework decorations. In this context, the research questions
are: Given the design, motifs, and method of execution, how many types of embroidery are there? What are
the different applications of embroidery, and also, considering women's clothing, in iconography from the
Safavid to the Qajar periods?

Methodology

This research, employs a descriptive-analytical method and a comparative approach to study the design,
technique, and application of Nagshembroidery, and to compare needlework with women's decorations and
clothing in paintings and iconography. Research sources were gathered through library research, images
available on museum websites, and two field studies of embroidery. Fabrics from the Sahebqaranie Palace
treasury, where only two examples existed, were utilized. Due to the large number of Nagsh-embroidered
samples in the Victoria and Albert Museum as well as the Metropolitan Museums, 19 designs were selected
from the prominent and authentic patterns for further exploration of samples designs and other applications.
To compare patterned needlework” samples with clothing in iconography, 8 works (4 paintings from the
Safavid period and 4 paintings from the Zand and Qajar periods) were analyzed. Finally, the results of
examining the similarities between the application in iconography and Suzandozi samples were presented in
the form of tables and images.

Results

In response to the first question, it was determined that needlework featuring two different designs and
names, but with the same technique, was at its peak in the early Safavid period. The design in "Naghsh-Duzi"
(pattern embroidery) including rows of geometric flowers and plants in various colors in oblique stripes, and
is modelled after the "Moharramat" fabrics of the Safavid period. In the other design, called "Mossayef
embroidery," geometric divisions and it is inspired by the human and geometric fabrics of the Safavid period.
The method of execution and technique are identical in both designs, and it is as follows: During embroidery,
the warp and weft of the fabric must be counted one by one, like weaving patterns, and very delicate oblique
stitches are sewn with high skill. In response to the second question regarding different applications, Naghsh
embroidery is most prominently used in trousers, and "Mossayef embroidery” is most commonly used to
cover surfaces, and it was also used in trousers in the late Zand period. Mossayef embroidery was
implemented from the early Safavid period, and gradually in the early Qajar period.

Discussion

The embroidery known as "zhileh" or "naqsha" was primatily used to adorn women's trousers. (Pope &
Ackerman, 2008, p. 2470) In fact, "nagsh-embroidery" involves executing various designs of motifs using the
embroidery technique , characterized by diagonal stripes of varying widths, embellished with different floral
and geometric patterns (Figure 1). In Saba's selected book, a type of embroidery called "Masif" is referred to
as "another kind of motif embroidery." (Saba, 1991, p. 92) These fabrics are decorated with geometric
patterns and a tile-laying technique, where human and animal designs are enclosed within geometric motifs,
and colorful threads are stitched in diagonal patterns at regular intervals. (Pope & Ackerman, 2008, p.
2468/5). (Figure 3 and 2). Masif embroidety and motif embroidery were also applied to bags, headbands,
zhileh, and shoes.( Figure 0,7,8)

Conclusion

Table 1 presents a comprehensive comparison of two types of embroidery from historical, technical, and
design perspectives.
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A. Muharramat fabric design B. NagshEmbroidery.  C. NagshEmbroidery. A D. NagshEmbroidery. A piece

piece from trousers piece from trousers from trousers
23 ’

and weave.

.

(Textile Fragment | The (Textile Fragment | The (textile-panel (The treasure of Sahibqarani
Metropolitan Museum of Att ~ Metropolitan Museum of ~ Collections.vam 2024.). Palace Musepm. No14600)(the
(metmuseum.org)2024.). Art writer,1403)
(metmuseum.org)2024.).

Figure 1. Nagsh- Embroidery from the Safavid, Zand, and Qajar Periods, Adapting and Modeling from
Muharramat Fabric in the Safavid Period.

E. Oblique-woven carpet F. Musayyif needlework, with a quarter G. Musayyif needlework, repetition of

fragment. Isfahan.
L - 4

pattem

B

(Pope & Ackerman, 2008, . (bordered-textile-panel Collections.vam (Pope & Ackerman, 2008, p. 1098)

p. 1090) 2024).
Figure 2. Patterning of Two Examples of Musayyif Needlework from Safavid Geometric Carpet
Fragments
H. Velvet fabric with human I. (Bordered panel of J. Square Musayyif needlework cover.

figure design. Musayyifneedlework.

Mid-16th century AD. 1550-600 AD. (textile-panel. 1550 to 1600 AD. (Textile Panel .
(Metmusume.org Collections.vam 2024) Collections.vam 2024)

2024)
Figure 3. Patterning of Two Examples of Musayyif Needlework from Safavid Fabric Designs with
Human Figures
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K. Iranian woman with a L. (Lady) in Turkish dress M. Seated Lady. Album N. Iranian woman.
flower branch. and Iranian Moharramat 1638. Golestan Palace

trousers

(.painting. ((-painting. (Rgabi et al., 2013) ((.painting. Metmuseum?2024)
Metmuseum?2024.) Metmuseum?2024.)
Figure 4. The use of narrow trousers and embroidery with Moharramat designs from the beginning to

the end of the Safavid period and similarity to the actual model.

Figure 5. Trousers with silk embroidered design. 1800-1860 AD. (Wearden & Baker, 2017, p.129)
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O. Qajar era woman with ~ P. Zand period. 1770- Q. Zand period. Woman R. Enlargement of a painting of an
mosayef-embroidered 1780 AD. Trousers with ~ with patterned trousers. Iranian family, 1810 AD.

trousers (.pinterest.com2024) mosayyef embroidery 1800 AD. (Diba&Ekhtiar, (Diba&Ekhtiar, 1999, p. 78)

(christies.com?2024.) 1999, p. 158)

4

R

S. Mosaayyefembroidered

) T. (Textil? U. ((Textile fragment V. (T rosering . collections.vam
(collections.vam 2024) fragment.collections.va  collections.vam 2024) 2024).
m 2024)

Figure 6. Application of Mosaic Embroidety and Pattern Embroidery on Women's Trousers during the Zand and
Qajar Periods and the Similarity of the Trousers to the Real Model.

Fiure 7. Women's patterned embroidered trousers. 1800-1850 AD (Wearden & Baker, 2017, p. 128)

Musayyif Embroidery used for Lachak (triangular '""Naqsh Embroidery" used for bags "Naqsh Embroidery" used for
scatf) and headband vests

- W. Scarf embroidered (collections.vam 2024)_

X. Headband. (Metmuseum?2024)

- Z2.
Part of a trouser piece ("Nagsh").
has been reused as the front piece
; S S . of a European vest.
Z1. (Maskie, 2015, p.388) (Wearden&Baker, 2017, p.136)
and. (collections.vam 2024.)

Y. Headband,. (Metmuseum?2024)

Figure 8. Different Applications of Musayyif Embroidery and Naqsh Embroidery
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Table 1. Examination of Two Types of Embroidery Patterns

Type of

Embroider
y

Mosayef
Embroidery

Patterned
Embroidery

Design Elements

Geometri
c

Islamic
geometric
divisions

Narrow
and thick
stripes

Floral

Limite
d floral
and
leaf
designs

Variou
s
flowers
, and
small
plants

Huma
n and
Animal
Huma
n
horse,
lion,
leopard
, deer,
fish

Overall
Design

geometri
cand
human-
patterne
d textiles
from the
Safavid
era

striped
diagonal
fabrics
from the
Safavid
era

Techniqu
e

Diagonal
stitches on
cotton
fabric with
silk thread
design

Diagonal
stitches on
cotton
fabric with
silk thread

Most
Common
Use

Tablecloth
s, women's
trousers

Women's
trousers

Various
Application
s

Surface
covering,
bundles,

scarves,

headbands,
prayer rugs,
arm bands,
pillow
covers
Vests, bags,
slippers,
hats

Historic
al Range
of Visual
Samples
Safavid
first —era
half of
the Qajar

Safavid
first —era
half of
the Qajar
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.Muharramat Fabric in the Safavid Period
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Figure 2. (a) Unfinished piece of trousers ('Early stages of embroidery’) 1840-60 AD (Wearden & Baker, 2017, p.58.
(b) Magnification of very fine silk diagonal stitches of embroidery, Qajar period, 1800-1860
AD.(collections.vam.2024)
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G. Musayyif needlework, repetition of F. Musayyif needlework, with a quarter E. Oblique-woven carpet
geometric rthythm. pattern fragment. Isfahan.
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Figure 3. Patterning of Two Examples of Musayyif Needlework from Safavid Geometric Carpet
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Figure 5. Massif embroidery, close-up of the back and front of the work, silk on linen, Iran, Azerbaijan,
1700-1725 AD. (collections.vam:2024.).
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Figure 6. Middle: Massive needlework, silk on linen, Iran, Azerbaijan, 1750-1800 AD.
(collections.vam2024.)
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Figure 7. Left: Musayf embroidery, silk on linen.( The treasure of Sahibqarani Palace Museum. No14558)
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Figure 8. The use of narrow trousers and embroidery with Moharramat designs from the beginning to

the end of the Safavid petiod and similarity to the actual model.
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Figure 9. Silk embroidered floral trousers, 1800-1860 (Wearden & Baker, 2017, p.129).
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Figure 10. Application of Mosaic Embroidery and Pattern Embroidety on Women's Trousers during

the Zand and Qajar Periods and the Similarity of the Trousers to the Real Model.
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393 9 (8399 hmme glislo g3 2,15 A-Y
L) JolS' (5908 (sladSS [l (S culio > Cadgione dgg plSian b Lol e 4y 4(90Mio @3)5 (8 Jgl dosd 2
S I G Jolyd 8L & Whadcuw)d (dlay o)l | eSS ) aSSaia b g Wod ST 5k e 100 A, (938
3 5ol Snn Ll sl 035 ploc 395 5 (sl g3 S 5 sl ) B po o (S () il Sosiaiigs om &
Sl g3 0 395 Juo 4y & 53 g Wy B oy Wl 350 g i g3 o 13l 53 03lel o ygoay ) 0SS i &7 A3l 35
U S ol 3 S anodlsy (L5 (6599 hume oS A Gyl S Caonad) ¢ VWY S5 3 (Wearden&Baker,2017,p.132)
Ceond bl 00 35 (590 )99 5 028030 By S L (g y) lgisr 35 g 0aIS Bpuan oo 5 0351 JS5 e
2 Gl 0005p0] L g gty 530)8 CBaaly losiions glita oS b Chmo (5j53 50w 45 ordodh L5 (J 9 S sl
) (s i )3 (S99 5 Coowa ) )3 D9 g0 odmlie o JIS 3 (playe (ki b 4 4l (2 () Cuond)
Cuonl Syo (63 YAVD JUo 3 395 oo oaalio ( glodlatuldyge (53930y59 423k | () Caomd) g ol 028 57 15" &,
B 05 Zouie (53995 £95 (] &5 sl 0as sy s 2 S b e P thuw g 0 Robert Murdoch Smith))
5 Olebg)l Slinog > oy oo (i o peld ol & (Jlgly3 (slail o7 ola b idgr Glabs)l e sip S5 oyl
55 Ko Jolao (gguil p Aol m(gllet) e lgie bolS |y € i ol cladSs degesme (o8 (slacunpd
5 S5 ST daass ) (S0, 03,8 o0 oM 5 (2lied 5 il 0 5 gl & 02 o | o] ) (gl g o
loslm (Wearden&Baket,2017,p.59) (gl cuand) Cunl iy lacue SIS g loaaSils 55 g dids O (gol> sl
ool 033l 3] )l Lag Cannd j> LD (6593 o 45 303 3¢y LB il 1> VY F o b ) dputio 3 00 (590 AiBgd
O g G Jald e Sl 5 b g (0 890 ) Jingil S 09 (e b il o oo d )y glib B
ol ST ) S oS sl (2US sladglo 285 b oo (Sl (bles 59 (S)002 022 59y 2 4 )b i ) Se
(DIVEEANYAY, 2y ST g Cogy) idgy fdioyitn (6 itn ol g0 g ISl Baimd Ui oS wiisld dgang (6599 humo (gl il b
O 228 895 5 cnma S593  GAST Jy Canss 35290 (595 g 0] 9 o S > S35 3590 w4 -



https://fa.wikipedia.org/wiki/%D8%AC%D9%85%D9%87%D9%88%D8%B1%DB%8C_%D9%88%D9%86%DB%8C%D8%B2
http://dx.doi.org/10.61882/jic.8.2.367
https://jih-tabriziau.ir/article-1-367-en.html

[ Downloaded from jih-tabriziau.ir on 2025-10-17 ]

[ DOI: 10.61882/jic.8.2.367 ]

il )18 )3 € 559 A8 S )5 53 i Sizges 5 (B35t (ygy) K2 225 | (G5p30himn
"Nagsh Embroidery" used for vests ~ "Naqsh Embroidery" used for bags Musayyif Embroidery used for Lachak (triangular scarf)
and headband

2YAD WOl oy Jloud pud ol b 0l (659055000 (9 <

(YY) AFBOIE )55, i 0 (collections.vam 2024)
7.Bag. Qajar period (G lak 1"97 6 W. Needle-embroidered silk scarf, northwestern Iran,
Bag. Qajar period. (Gelak, R

p221) 1750-1850 AD. (collections.vam 2024)

sy a2k G5 2 el $599059 Ok VAW 08 i S
(Metmuseum?2024)
x. Headband. 18th-19th century. Iran. Silk embroidery
on cotton fabric. . (Metmuseum?2024) .

Gl Gy (€2ED) Jloli 35 Sl s g
0)big> & it saase b it pl b 0B gje3JS
ozl ge (gl dily Sy (2l AT plgs e
A =0 (Al g9y 5 Cudy o) Sl 8515

: X 2
OR il il )lsks 4 bg e (5930059 -y
Wb g B olaal adglS im 8590 ]l om0

Z2. Part of a trouser piece ("Nagsh").
has been reused as the front piece of a by gl
European vest. (Wearden&Baker, 2017, (Maskie ,2015,p.388) ol oA cian Sl 5 el em3j5 (8 53 ls) Ay o J
):p-136) and. (collections.vam 2024 Z1. Embroidery on women's trousers, T RS S0P A5 R AP 0 7S e
(Wearden&Baker,2017,p.136) eatly 19th century, Iran... Cleveland (Metmuseum2024.) . sla
Museum of Att, Gift of Mr. and Mrs. Y- Headband,. Headband, late 19th century. Wool and
J.H. Wade (Maskie, 2015, p.388) silk embroidered on cotton fabric. (Metmuseum2024)

(collections.vam 2024)
(S350 B 5 s ($3530059 Sglize slad )5 I Y S

Figure 12. Different Applications of Musayyif Embroidery and Nagsh Embroidery

OB (55930)59m £95 93 sy -V S

Table 1. Examination of Two Types of Embroidery Patterns

85k sl e S Kb oA g b polis &
Gl Gyl o)l 5 e LS on 8392059
Sdiges S
Srigas
5925l e Gidy ey el ansilenl  adb poll Spy S Wotulger S390j9
bsgho  gpopy sl ol b sl Jbesaed Cjpon Syl aued o
doldes  glelranpe ool Blaly g gl ekl 3gix e @y
FELEIYS il s el il e Sl sl low> RS
by, WS o g )b hled Ssho WS s 9 S
Cowd Al saal Bl i Slogds
Vb wdin
Jlgks ol
89 ] i il Jlsks ol gbS S ol - &ly 5 Sobohely 0 jee
bsgao oM qabed gl b e 2 sl 9 S S P o
Jol des &S Sl ol oy [T PR,
SELESTS Ober bl gl Bgd o)l PR
Cuond 39 9,0 B)led Soe olals
WYl ais bl SosS
Jlgks



http://dx.doi.org/10.61882/jic.8.2.367
https://jih-tabriziau.ir/article-1-367-en.html

[ Downloaded from jih-tabriziau.ir on 2025-10-17 ]

[ DOI: 10.61882jic.8.2.367 ]

6 35 4ol £

ool 5 b £ 90 b Sipdijgm o b pasdie gl Jlgw & Gl )3 (50905 8150 5 (5393059 delllae (b
P (el 48)S ©ygo Vo)led Joi )3 S gwy) Sl 039 355 &l )3 (ggho B9 byl )3 (ST S b g oglite
945 o0 2leidgd (S5 G (slaolyol ) gliie (cSS L qwdin (alS 9 b JS iy Jold Ligiod Y (9309
o Jol b it (3530590 Bl S b > el 03 (5 fops ggio )93 Slopme st )b
8190 (soaits 9 (Sl oz 25 1 &8 cand g 5 (S ¢ Sl 285 olyo @y i SIS S5 g i (slacsy
35 9 06 bk (gjad i PR 3 sl o9l (yl 4 g S b 93 0 ST g Ll gy sl 00l ()b eSl (go00
g 9,6 Jlio 4y dxgi b Y jlals iy )b sluasy gl (GBS 68 9 304k (S ladd (S S )l b loadd Ailon @)y
sl 0397 By im0 g powspo (8j93 5 pLL (JS g0ty > ol gy k593 Jlaid 00 2ok o Uy 4 dogi b g i 4
3 e Juad > jlolis 3l oslazal (ol Vi J9 03,55 1yl o pl 3l g 0le ull noygd plod > (55930)59m &6 pui>
b A8 (55900)jgw «ogliio sl yogad 1 pgd g & by 1 sl 0u o odlil (53900 )j9 (slp b ek
A3 5 ool 18l s i sl |y 38 R Sip0iss 5 85 o ok 38 it
J> 4 Ylanl o8B blg) )5 54 9 0ad oo 12l (soto blgl 5l (659 Cunmo .l 4l 3)8" 55 Jlols )5 4,55 559
sl 045 yiaS (6394 B (5393 y5m L S B g ol Jae (A Eguie

3ol > &8 Jbp> sl 2l 3929 (53930 g S5k Bygd 3l 45 39 0 e pglal > ) by 4 a2 L

oo plail oS5 (pglen g Si0AB slade )y & Slubg)) Be (5j9> e g (SiAB 28 ogad
ol 039 Xigpo g S losler 9 0K (G jungy S g A JSB > LB

bBpas (b (Sogud 4 g b «sip i dojl | (Ghigel jiaS oS ab yasudie daojge )3 grine & d2g L

9 o 4)l55,S0 9 oo )55 &y dngi b ¢ go0i0 8y90 (5jp0 9 (Fu)l Bpnd 3 Jg Cunl okl (slody dgts byed I jlels 3yl

3 5o 009> Bl J el 35 G 05 Sl aakas o8 Clopms Tk gk o8 255 0 cdmlio Do

P e 45 355 855 4 drgi b € L (Gi9305j J) (g ol 0392 (o § S5 IS ol (g0 gl 0392 o

Soiges wsdodlil ] CEg3 )3 (g pmuted 5 il g 4mib B 58 (Saib g Lialo Cov g ond e ool paw b

SiP0is €5 3 5 €SP £ 5l Sio00je ) )93 Jl ddl sl ool 4 )Ll Lol 5 4980 893 (g il
Silosile 3L a8 ol das il € 5505 i 3 ladiged piudias Cauwl D990 (glalan Mo blB  sladiges € i

4 lazih 2 ity (SiS clbol goliS b 4y B blol 5 355 8)9 ) (i85 (5593059 slloli o (6350 ]
i 5 gy

iy o)y il ookl =Y. ouiy b pis sandy pl 75 31 ool =Y ouds (59001500 Jlols y3 yd (gl )wa 39—
Yo B3 doB g lwbg)l 4 Y9y Cage whne 9 LB (ST 5395 plosl 1w =¥ (53930150 N 5 Sl P
o &) g Sl g (peld Jao 3 4o yus 0 gL &

pioms g po 0l Gliey il Sy 1oliyl hlSan 5 (lals 0je 5 pyie Cusly) (lacSeS g lon 15,18 llio Bty si 1 5yl 35wl
ol (£5930559 BT 8] can il inlo FI &S Cund )3 0jge sl tgdul W3 ) p IS

Ol ouplie 4 bgpye slacuand plosl cimohy ol 33 G (5593058 205 9 (Si900i0m e 0 Lody & a2 L 1B Mg C8 ) Uike
oo s gy Copde Bkl pd Bl g uimed S Ojso Sl Bding bawgi adgl slb g e 9 Jglr (3aiT 0uSy calin

B SR (il ol (s plol e 4 10 285 Glalg 5 oyt ol 03>

Gl 03)S5 8l yd ()8 dndg n Limgh opl 1 b (ol

A VY pgd oyled cpiiin Jo ¢ oMol elio cla i


http://dx.doi.org/10.61882/jic.8.2.367
https://jih-tabriziau.ir/article-1-367-en.html

[ Downloaded from jih-tabriziau.ir on 2025-10-17 ]

[ DOI: 10.61882jic.8.2.367 ]

> £3930rie 43k e 53 jlelyols FIS 10 adsed YFAY/VEYY o)lod 4 dsliojlal 4 dangi b Guins by dlis ol o 128l DLAS
Pl G935 5930 9 sl 890 35yl il Bi5aglS Ao Cuond Sl (5593019 Ages 93 Cady I 8 el 003 05k oy

2550 41,8 FI g Caand HLid] o Ll Caa (o pdy 5l G i ) oddbcdd

& B3g 39390 alyinlo QoS (3 G § LA ($593050w 3l Wged 90 Ll (LB (5900 50m Logas y 13190 g WBBSID Ay ow yd
Gy rodgaze Lol ud wtwd BB Likghy el a2l 6)Kasl )b 5l Sl 5ed &l ol sbeedld NAd aw yiws B
3 oals (b ol cdiis pgas (o yiwd )0 cplpls g Sloddoslitwl pols yimgh (gly jemee Cox bodld fpl lysj e)ls g g Wodld (pl &y (o yiuod

i (o pawd BB AiouS Caomd ) 090 Cunlyy g asliiolo P8 culy Bilal b g Sidngh (ke cunlgd o 5 )b

References

Amanat,A.& Diba, L . &Ekhtiar,M. (1999). Royal persian paintings. The Qajar Epich . 1785-1925. by (Diba,L. Edited).
Essays by b.w.Robinson, Adel T.Adamova. Afsaneh Najmabadi, peter chelkowski, i .b. tauris publishers . brooklin
musume of art.

Beiker, P. (20006). Islamic textiles. (M.shayestefar trans.), Translated by Mahnaz Shaiste Far. Tehran: Publications of

Islamic Art Institute.[in persian]

Beheshtipoor, M. (1958). History of Iran's textile industry from the legendary petiod to the end of the Safavid period.
Tehran. Economist. [in persian |

Colliver Rice, C. (1987). Iranian Women and Their Way of Life ( A. Azad. . Trans) Astan Quds Razavi. [in persian |

Dalavale, P. (1991). travelogue, ( SH. Shafa trans.) Tehran., Scientific and Cultural. [in persian]

Dalmani,H. (1999). From Khorasan to Bakhtiari. (Gh. Samii trans). The first eddition: 771 p. Second eddition: 956p.
Tavous. [in persian |

Gheibi, M. (2006). "Eight Thousand Years of the History of Iranian Ethnic Costumes.". Hirmand Publications. [in
petsian |

Gluck, J& Gluck, S. (1976). A Survey of Iranian Handicrafts. Bank Melli. [in persian ]

Houshyar Artemis. (2005). Dictionaty of Clothing Terms. Tehran: Noutrpatrdazan. [in persian |

Kateb, f.,& Mafitabar,A. (2018). Reteading the methods of classifying the designe and pattern of the historical fabrics of
Iran. Jalveh Hanar, new petiod, year 11, NO. 2. Summer. Consecutive No.: (23). P.p 67-81[in persian |

Kihnel, E. (1988). Islamic Art. ( H. Taheri. Trans) Tchran: Gostardeh. [in persian]

Mafitabar, A. (2023). The apron of the itinerant guilds of the Naseri era based on the guilds inscriptions in the Golestan
Palace and the British Museum. Scientific research of visual arts and fine arts. No. 95, P.p 78-88[in persian|

Mackie Louise,W. (2015) Symbols of power. Luxury textiles from Islamic lands,7th-21st century. The Clevand Museum
of Art.Distributed by by Yale University press, New Haven and London.

Nafisi, S. (1976). Contemporary History of Iran. First Edition. Bonyad. [in persian |

Nafisi Nazem al-Atibba), A. (1976). Nafisi Dictionary, Five Edition. Tehran: Aseman Ketab. [in persian |

Pope, A U.,& Ackerman, P. (2008). A Survey of Persian Art: Textile Illustrations, Plates 981-1106, Eleven Edition, (N.
Daryabandari, Trans). (C. Parham edit). Tehran: Elmifarhangi.edited by Cyrus Parham. Tehran: Elmifarhangi. [in
persian |

Pope, A., & Ackerman, P. (2008). A Survey of Persian Art: Painting, Bookbinding, and Textile Weaving, Five Edition,
starting from page 2085. (N. Daryabandari, Trans). (C. Patham edit). Tehran: Elmifarhangi. [in persian |

Rajabi, M. A. (2013). The Shahnameh of Shah Tahmasp. Tehran: Academy of Arts and Tehran Museum of Contemporary
Att. [in persian]|

Saba, M. (2001). An attitude on the trend of traditional needlework in Iran. From eight thousand years BC to today.
Second edition. Montakhab Saba. [in petsian]

Seyed Sadr, A. (2007) Encyclopaedia of arts and crafts and related words. The Ferst edition. Simaye Danesh Azat. [in
persian |

Shamlooii, H. (1968). Histoty of Iran from Madh to Pahlavi. Tehran: Safi Alisha, P.119. [in persian]

Shirley, A,& Shirley, R. (1983). The Travels of the Shirley Brothers, (Avanes, Trans). edited by Ali Dehbashi. Tehran.
Negah. [in persian]|

Talebpoor, f., (2011). Comparativ studyof hindi textile drsignes wite Safavid fabfics.Negareh.6period. No17. P.p15-29

A | VFY pg o5l e Jlo o oMl clio cla i


http://dx.doi.org/10.61882/jic.8.2.367
https://jih-tabriziau.ir/article-1-367-en.html

[ Downloaded from jih-tabriziau.ir on 2025-10-17 ]

[ DOI: 10.61882jic.8.2.367 ]

[in persian]
Yarshatet, E. (2004). Clothing in the Land of Iran, translated by Peyman Matin. Tehran: Amir Kabir, p. 216. [in persian]|

Yousefi, Gholamhossein. (2004). Historical Dictionary of Iranian Clothing, under the supervision of Ehsan Yarshater (P.

Matin Trans). Clothing in the Land of Iran, Encyclopaedia Iranica series. Tehran: Amir Kabir, 2nd edition. [in

persian |
Wearden, ] & baker, p.L. (2010).Iranian Textiles V&A Puplishing London .
Ziyepoot, J. (1968). "Women's Clothing from Ancient Times to the Present... Culture and Art"P. 179. [in persian |

https://library.tebyan.net/fa/Viewer/Text/203490/21. (2024/2/10) library.tebyan.net.
https:/ /www.metmuseum.otg/art/ collection/search /454529 (2024/19/11) Metropolitan Musume Of Art. Textile

Fragment | The Metropolitan Museum of Art (metmuseum.org)
https:/ /www.metmuseum.org/art/ collection/search/445644 (2024/19/11) Metropolitan Musume Of Art. Fragment
from Women's Trousers | The Metropolitan Museum of Art (metmuseum.org)
Collections.vam.ac.uk.(2024/19/11) . Victoriya&AlbertMusume.UK https:/ / collections.vam.ac.uk/item/O146187 /naqs
he-nakshe-unknown/

Collections.vam.ac.uk.(2024/29/11) Victoriya&Albert. Musume.UK https:/ / collections.vam.ac.uk/item /0155212 /trous

er-panel-unknown/
https://library.tebyan.net/fa/Viewer/Text/203483/37. (2024/29/11) library.tebyan.net

https://collections.vam.ac.uk/.(2024/29/11)Victoriya&AlbertMusume. UK https:/ / collections.vam.ac.uk/item/O1585

27/bordered-textile-panel-unknown/
https:/ /www.metmuseum.otg/art/ collection/search/451091 (2024/2/12) Metropolitan Musume Of Art. Velvet with
Figural Imagery | The Metropolitan Museum of Art (metmuseum.org)

Collections.vam.ac.uk/(2024/2/12)Victoriya&AlbertMusume.UK.
https://collections.vam.ac.uk/item/O11089/textile-panel-unknown/

https://collections.vam.ac.uk/item/ 0152285/ textile-panel-unknown/ (2024/2/12) Victoriya&Albert Musume.UK..
Textile Panel | Unknown | V&A Explore The Collections (vam.ac.uk)

Collections.vam.ac.uk/.(2024/5/12) Victotiya& AlbertMusume. UK https:/ / collections.vam.ac.uk/item/O153844/ textil

e-panel-unknown/

https://collections.vam.ac.uk/item/O153742/textile-panel-unknown/ (2024/6/11) Victoriya&Albert Musume. UK.
Textile Panel | Unknown | Unknown | V&A Explore The Collections (vam.ac.uk)

https://www.metmuseum.org/art/ collection/search /451323 (2024/10/12) ) Metropolitan Musume Of Art..

https:/ /www.metmuseum.org/art/ collection/search/816272 (2024/8/8) ) Metropolitan Musume Of Art. Portrait of a
Lady | The Metropolitan Museum of Art (metmuseum.org)

https:/ /www.metmuseum.otg/art/ collection/search/448490. (2024/29/11) ) Metropolitan Musume Of Att..
https://www.metmuseum.org/art/ collection/search /448490

https:/ /www.pinterest.com/pin/685462005765586609/.  (2024/29/11). Iran. Miniatures Persanes-bibliotheque

imperiale. preface: basil gray. introduction: andre godard. Published by New York, Graphic Society Unesco, 1956.,
1956.

Collections.vam.ac.uk/.(2024/29/11)Victoriya&AlbertMusume. UK https:/ / collections.vam.ac.uk/item/O152415/ texti

le-panel-unknown/

https:/ /www.chtisties.com/lot/lot-a-lady-at-leisure-signed-muhammad-sadig-6229645 (2024/29/11).

https://collections.vam.ac.uk/item/O152228/ trouset-panel-unknown/textile-panel-unknown/(2024/29/11)
Victoriya&Albert Musume. UK. Textile Panel | Unknown | Unknown | V&A Explore The Collections (vam.ac.uk)

https://collections.vam.ac.uk/item/O155830/ trouset-panel-unknown/ (2024/10/12) Victotiya&Albert Musume.UK.

https://collections.vam.ac.uk/item/0169575/ trouser-pancl-unknown/textile-panel-unknown/ trouser-panel-
unknown/ (2024/10/12) Victoriya&Albert Musume.UK. Trouser Panel | Unknown | Unknown | V&A Explore
The Collections (vam.ac.uk)

https:/ /www.metmuseum.otg/art/ collection/search/450988. Trousering | The Metropolitan Museum of Art /144483 /
(metmuseum.org) (2024/7/2) Metropolitan Musume Of Art.

Collections.vam.ac.uk/item/0146114/headscarf-headscarf-unknown/(2024/29/11) Victoriya& Albert Musume. UK
https://collections.vam.ac.uk/item/O146114/headscarf-headscarf-unknown/

https://www.metmuseum.org/art/ collection/scarch /446666 .(2024/8/23) Metropolitan Musume Of Art. Headdress |
The Metropolitan Museum of Art (metmuseum.org)

https:/ /www.metmuseum.org/art/ collection/search/446848 (2024/6/11) Metropolitan Musume Of Art. Headband |
The Metropolitan Museum of Art (metmuseum.org)

https://collections.vam.ac.uk/item/0169484/ trouser-pancl-unknown/textile-panel-unknown/ trouser-panel-

Voo | \\:'YJ 4r=9.) D)Lowu sM JLAJ ‘L?AMMA ‘_;CL.AO dl.ﬁ:).,.ﬁ!


https://www.metmuseum.org/art/collection/search/454529
https://www.metmuseum.org/art/collection/search/454529
https://www.metmuseum.org/art/collection/search/445644
https://www.metmuseum.org/art/collection/search/445644
https://www.metmuseum.org/art/collection/search/445644
https://collections.vam.ac.uk/item/O146187/naqshe-nakshe-unknown/
https://collections.vam.ac.uk/item/O146187/naqshe-nakshe-unknown/
https://collections.vam.ac.uk/item/O146187/naqshe-nakshe-unknown/
https://collections.vam.ac.uk/item/O155212/trouser-panel-unknown/
https://collections.vam.ac.uk/item/O155212/trouser-panel-unknown/
https://collections.vam.ac.uk/item/O155212/trouser-panel-unknown/
https://library.tebyan.net/fa/Viewer/Text/203483/37.
https://collections.vam.ac.uk/item/O158527/bordered-textile-panel-unknown/
https://collections.vam.ac.uk/item/O158527/bordered-textile-panel-unknown/
https://collections.vam.ac.uk/item/O158527/bordered-textile-panel-unknown/
https://www.metmuseum.org/art/collection/search/451091
https://www.metmuseum.org/art/collection/search/451091
https://www.metmuseum.org/art/collection/search/451091
https://collections.vam.ac.uk/item/O11089/textile-panel-unknown/
https://collections.vam.ac.uk/item/O11089/textile-panel-unknown/
https://collections.vam.ac.uk/item/O152285/textile-panel-unknown/?carousel-image=2006BF4769
https://collections.vam.ac.uk/item/O153844/textile-panel-unknown/
https://collections.vam.ac.uk/item/O153844/textile-panel-unknown/
https://collections.vam.ac.uk/item/O153844/textile-panel-unknown/
https://collections.vam.ac.uk/item/O153742/textile-panel-unknown/
https://www.metmuseum.org/art/collection/search/451323
https://www.metmuseum.org/art/collection/search/816272
https://www.metmuseum.org/art/collection/search/816272
https://www.metmuseum.org/art/collection/search/816272
https://www.metmuseum.org/art/collection/search/448490
https://www.metmuseum.org/art/collection/search/448490
https://www.pinterest.com/pin/685462005765586609/
https://collections.vam.ac.uk/item/O152415/textile-panel-unknown/
https://collections.vam.ac.uk/item/O152415/textile-panel-unknown/
https://collections.vam.ac.uk/item/O152415/textile-panel-unknown/
https://collections.vam.ac.uk/item/O152228/textile-panel-unknown/
https://collections.vam.ac.uk/item/O155830/trouser-panel-unknown/
https://collections.vam.ac.uk/item/O169575/trouser-panel-unknown/
https://collections.vam.ac.uk/item/O169575/trouser-panel-unknown/
https://collections.vam.ac.uk/item/O146114/headscarf-headscarf-unknown/
https://www.metmuseum.org/art/collection/search/446666
https://www.metmuseum.org/art/collection/search/446666
https://www.metmuseum.org/art/collection/search/446666
https://www.metmuseum.org/art/collection/search/446848
https://www.metmuseum.org/art/collection/search/446848
http://dx.doi.org/10.61882/jic.8.2.367
https://jih-tabriziau.ir/article-1-367-en.html

[ Downloaded from jih-tabriziau.ir on 2025-10-17 ]

[ DOI: 10.61882jic.8.2.367 ]

unknown/?carousel-image=2009CP9293 (2024/29/11) Victotiya&Albert Musume.UKTrouser Panel | Unknown
| Unknown | V&A Explore The Collections (vam.ac.uk)

cso Mol i o 1005 < Batan Ll jlge don 5 . o Mal Ol guiio (VYAD) Loy il S

CuogiaS| 0I5 dagho 893 (L B slailudlo)g 5l ol (2l canino don B (VWFY) e 90 (e

9w Oy wp3l Al VP AN (lagy) Blaz )l gbas (lnl 5 50 s (IYAY) ik (03T 5 Pl sy
(a5 el ilp5 el

D99 Glalg D @ sl o i ste ¢ Bl 9 (DS (BB (olul 5 53 Sy (IYAY) puelid 30 51 5 plachysi)] oy
(a5 el iol5 el

S yd ale zolyes dad palleloed den 5 ol yauw (VYY) gyt gVl

gl 55 Y §) g cLmmans Ly ayte 63k b lul 51V &l (il

ol Mz GBS 8T e diss

Olrd polee slayiz 0jge g pin (luSin )t o omloqbools aslinls (WAY) (cale (6o ¢ Jedarme (o2

S35y o8 sl Cigleo T ablans] oz 5 (BT (S5 s 9 0Ly 9 Gl 65 (WFF ) LS el 55

oy 25l plil Sl gl o lim i (VWAD) e

il lawe 1 gl ol (o) 4 bagspe B g wdlis slo yin G jlxadlo S0 (VWAS) Louldllgs] dos y o Ao

olile Lo )5 sl b 3l 51 oyl g6 (VYEY ) il «aglols

o155 255 ¢ 50l 03 o (S s iyl a0z 5 ¢ Iy il Al i (IYWFY) il I gl

oo 5o ipgd Ol gyl B 5Mee S 8 Jlu e i Sl lpl (s slacsjgagigm K9 2 (6555 (WA ) cositio o

P g Sipd St Gloj (n SRS J b5 SUigy (VYY) Jel> gy s

AOYANY 0jled & 0)93 0,55 (g5ho slada)h b (G685 (ohin Clrguio (sl (g (VA1) 0028 50 b

M o s 0593 oyt ol ll (S sloa )l (18 5 )b (saail (slmoged JlsSiL (VYY) atel L5 Blo aablb wlS

03578 1) 305 et pplls Siboh doz i ¢ soMol yib (VYFY) il o lisS

b (SO 1)) s galios 5 (6 pses (IY0D) 5550 d cages SV eSS

gy sole 45 il 090 g S ES )3 Bliol labjo Al 2 (50l pae 50,93 Bliol (el sy (VF-Y) eyl Bl
M=YA :(A0) doj o yin owcs slayin

Dbty i3 iglpl polee ) (ITO0) hunes ¢ g

DS ool 2585 oty A ¢ s K5 (WDO) ST le (oLl ob3b) s

39 10 Slags oIS 3l5 Sin s (WAF). o] e

S el 10I00 e Olow 4o 5 ool 0 Sy (WAY) plual b3 5L

S 3l aeiolnl 2 SWisy e Glo 4o 5 bl )b lasl Jai 5 ol Sligy (Sl asbojly (WAY). fpuoeade g
oS ol 1) 25 Al ) sliaily VLo

26 e Iz GBS ol Jikes asb el ST e disas

Vol | VF-Y cpgd o)l cpiais Jlo (oDl clio (ol i


https://collections.vam.ac.uk/item/O169484/trouser-panel-unknown/
https://collections.vam.ac.uk/item/O169484/trouser-panel-unknown/
http://dx.doi.org/10.61882/jic.8.2.367
https://jih-tabriziau.ir/article-1-367-en.html
http://www.tcpdf.org

