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Abstract

The art of carving in Golpayegan has a unique style that should be traced back in the cultural
characteristics and climate of the region. Considering that so far no comprehensive and complete research
has been done regarding the analysis of motifs in terms of anthropology in this field; The purpose of this
research is to investigate the effect of climate and local culture of Golpayegan on the motifs used in the
inlays of this city. From this point of view, it seeks to answer the question, what are the environmental
and cultural factors affecting the various inlay patterns of Golpayegan? The findings indicate that what is
presented in the Golpayegan carving is the result of the culture, beliefs, and beliefs of the people of this
area. Also, the climate and weather conditions of Golpayegan, the existence of walnut and pear orchards
that make it easy to access wood suitable for carving, the existence of the Mote protected area, which is
the habitat of various species of animals and birds, as well as the medicinal plants of the Zagros
mountains, are the main reasons for using it. It is one of the various motifs in the carving of this region.
One of the reasons for inlaying on wooden works is to beautify and show objects that are used in daily
life and are mostly practical. The method of collecting materials is library and field through interviews
with renowned professors and photography. The research method is developmental and descriptive-
analytical with an anthropological approach.
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Introduction

Considering the climate of Golpayegan and the diversity of animals, as well as the many flowers
and plants that grow in the region, the carvings indicate that the artists were influenced by the
nature of the region. What comes to life in people's beliefs and becomes part of them, turns to be
valuable in society; Culture is nothing but the values resulting from this process. In terms of its
traditional culture, Golpayegan's people adhere to religious beliefs. Therefore, following this
commitment, the traditional Golpayegani artist has created works that are influenced by these
values in terms of the practicality of objects and decorative motifs (verses, poems, prominent
scientific-literary figures). The purpose of the present research is to investigate the influence of the
climate and indigenous culture of Golpayegan on the motifs used in the carvings of this city.
Therefore, it seeks to answer the following question: What are the environmental and cultural
factors affecting the diverse motifs of Golpayegan carvings?

Materials and Methods

The research is fundamental in terms of purpose and descriptive-analytical in terms of method with
an anthropological approach. The data collection was done through library and field. In this article,
after examining the history of Golpayegan carving, its geography and climate, the history of
Golpayegan carving in surviving documents and works, master carvers, the style and style of
Golpayegan carving, the anthropology of this art, and finally, the conclusion, have been considered.

Findings

One of the prominent features of Golpayegan carvings is their richly decorated pavements.
Traditional designs used in Golpayegan include historical, plant, animal, human motifs, and folk
tales. Plant motifs, Islamic motifs, multi-petaled flowers, flowers and birds or flowers and
nightingales, buds and flowers, animal motifs based on the nature of this region such as deer,
leopards, lions and dragons are visisble. Recent designs include portraits of scientific and literary
figures, miniatures, and Thuluth inscriptions. The Islamic type is unique to Golpayegan, and the
greatest Islamic influence can be traced in the works of the late master Ghadiri. The flowers have
many petals,and are full and crowded with stems and thorns. These flowers are sometimes used
around lion and dragon motifs to fill the surface of the work. Sometimes the flowers are carved in
such a way that the flower stands out completely. And the depth of the background becomes very
great. Sometimes, to give volume to the work, the flower is carved separately and glued onto the
work. Regarding the influence of religion, literacy, and population, all of which are sub-categories
of building a society's culture. In Golpayegan, given that the majority of the people of Golpayegan
are Muslims and those who adhere to the implementation of divine laws and commands are more
inclined to draw designs with religious themes. It also produces works that serve religious functions,
such as doors and pulpits in religious buildings, Quran scrolls, boxes for holy books, and boxes for
brides' dowries. Another motif of Golpayegan carvings is the fight between a lion and a dragon,
which has a long history in Iran. One of the original motifs that can perhaps be considered one of
the most prominent Qajar motifs in Iranian carving.

Conclusion

The Mote Protected Area, which is home to a diverse range of animals, the existence of rose
gardens, flowers, and medicinal plants scattered throughout the Zagros Mountains all existed in the
perspective of Golpayegani carvers. The existence of walnut and pear orchards, which are among
the best woods used in the art of carving. It is easily found in the Golpayegan region. Being religious
and committed to implementing the teachings of the revealed religion of Islam is exemplary in
Golpayegan. And this general belief encourages the carver to use verses from the Holy Quran and
the names of Allah in decorating his carvings. Given that the art of carpentry and woodcarving has
flourished as a profession in the Golpayegan region since ancient times, the artist has been
encouraged to exhibit his works in major cities to provide for his family's economic needs. This
migration or short-term travel has led to the spread of this art in the Great Valley and its
introduction to religious and court places. The carvings are a source of Golpayegan culture, and
the appearance of the carvings, in addition to the region, reflects the beliefs of the people of this
region and the ancient land of Iran. (Table 1)
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Table 1. Various types of Golpayegan carvings.

Discription Type of Images Motifs
motifs
Round flowers Plant
(multipetal)
Motif inspired by the
natutre and climate of
the region.
Flowers and chickens Animal
types of birds

All kinds of animals

The war between the legendary
lion and the dragon

A pattern derived from
the beliefs and culture

Poems written of the people.

Verses and
supplications

Names of Allah
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Description

Types pf Images
Motifs

Traditional paintings

Folk tales

scientific

miniature

Famous
faces
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Figure 1. Examples of Golpayegan carvings

in the carving of the Imamzadeh Imran in the of city of Gogad, an old carved door in Golpayegan . an old
carved pulpit,. The historical pulpit of Goharshad Mosque known as Sahib Al Zaman restored by Master
Heydar Niknam, E. a carved painting of Lily riding a camel by Master Heydar Niknam, F. carved painting by
Master Qadiri.
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Figure 2. woodcarving masters from the Qajar period to the present.
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Figure 4. Examples of motifs used in Golpayegan carvings: Plant motifs, The war
between lion and dragon, Flowers and chicken, Khataei and eslimi motifs.
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Figure 7. The appearance of the lion and dragon motif in vatious works: The appearance of the lion and dragon
motif in the Moghadam Museum, the tilework of the Golestan Palace , the relief of the Golestan Palace, the inlaid
box , the inlaid lion and dragon motif at the Bast-e Bahaee to the Imam Reza shrine.
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Figure 8. A sample of famous faces of verses, poems, divine names, and the pure Imams in

the form of a painting.

SUT ewlinds 5,5 .Y-0

593,05 b ) ol 2 ogMe &Sl 05 03 (el Sl Sil)d 5 S 5y Mo b o 4 i SIS
ity 4858 o] 2 & (g yiod S Boj o o T S48 o S i Ty 5o ool 3,90 &S ol ok
PSS e LS (S egele i (sgime b (dlo (sl )8 (SIS ondiiie sl saon (WWAY ( (Fud 5 (8)
O 2 Lo (63l g (sy90 Sl Sy o catly sl b candls al (g0 09y (S35 3 i |y s S e
Sl Y5 3l og (e o gl ol 5395 ke il Moo i oS s Ul il s ) lndize) (gom
olsen (S5 bame > uF Ssh asdlate (98 (o 3 (WWAD (dyse) €9 Bl (o (saivej ol 3 2
S5l g0 4 de ST g8l 039 Lo 1 oluj g célla) slogl bl 5 So Wilodgs slsosee |y ore (sl Slos
S g 48 el S g 29y 4 A e r0grn U5E 9 S0 w18 JB ()] 9 P ol o 18
@ Cia (5lid 0 (WA () €l i o 5 omgi ol | (6ol 5 udl 3 gy el sl ol o 25
Somo b (oolo (slad S (gl ondi )8 cuin bl (gdon il 3,3)87 (il g ooliil LB &Syl (Ko wgui b B e
Job 6 ol U Cuto yim 5 58 aaalio Il (sopeiey 208 lgiee |y s lSiuie 35S (o poslis ki
&S oy o ol olrdss J 08 CUS ) (sho s Cunl sbdl oyl > a8y Sa gl pismen g sddcaie sl 5y )8
NS S Lawgio 5 Sy so)l 13 g yome ) o s oglite glad S g 03l dmpl b adgs (gl 1y 5w e
9B 5 5B hden A 3 laisome idb o o] 4 2l (b SBOIE Ao § 95 a9 b (2B 535 Cuie
B &S 355 g ¥ e el 005 oy sl 183 0 B s SieSme g S sS (608 S (gm0 Y gy (] edion
38 (o by g (gilugy |y du SISV 93,5 S5y b g oo 00 05 (i9 9 iyl (Sl Lty it g3
oty lod o 2 1) ol (e g 092 Sl il BB Sog Ll g skl oBole b gy Sl e 4 ol
S (SIS Jlotd (g ppli (st Jlio (gl f0392 (928" (b el i st Moyt al yo0 (VWYY (5 )
SIS (6lp B g SoosS sladodgiin wclus B ¢ funadd g Al Gl oo o uSe LB g il LB ol sls (2ol p3ly)
() Jsio) it (30)8 (St g g



https://jih-tabriziau.ir/article-1-383-en.html
http://dx.doi.org/10.61882/jic.9.2.383

[ DOI: 10.61882/jic.9.2.383 ]

Downloaded from jih-tabriziau.ir at 15:16 +0330 on Wednesday June 10th 2026

OB e il BT Y Jgoe

Table 1. review of works of Golpategan carvi

Ry O g 0y 25,8
(s sl 5) 2ls & am>
Ero s S A
(1955 5 e S22 ) sleled A5 5 4
(oibinn) 815 5 (i W JS) (LS ghls
sealio o6
ablelousl 5 les] o6
Ero s S PNCIES



https://jih-tabriziau.ir/article-1-383-en.html
http://dx.doi.org/10.61882/jic.9.2.383

[ DOI: 10.61882/jic.9.2.383 ]

Downloaded from jih-tabriziau.ir at 15:16 +0330 on Wednesday June 10th 2026

calasr ) 4155 o bl ] ) Cilisen oslyo (6l gl ol ypn5 ] St 3 ol g (olS s i ]
gy ol O il sl cud bl g 25y Slho 5 (B (35 zmen 5 (S 5 lao S (il 5 > 4]
PR ) ol il (58100 pgwsy 135 18 (sl 1} Blano 083y b ot (g 40 30 5 g bl e
S o (S35 Jel (el o sl B el e o sl o cd o il il o 3 ] idggee (F4V o
Alod 4] amd Ui o JUS )31 93 o prguai b iy po (sl Lol g ywgye o y3 die oy puo o1y ] gD 0 5,3
< Gl (FY=FY (o WTAY (o) 5 dudyob b iy 3 (ghlaly 9 35S (o (Saia | )35 o5 |i2) sl (ST 5 (2l
by i3 o (60b] el S @y ol 033 (38 b ey 0 o8 olndsog 5 ST 4 2055 bl law 2 5 U3
5,5 oo ol 4] gl O 3l g )15 B 5l gt o 0l y2 g )] g 5ed e S 5 655k (siges 395 M)
poye st cstnals (VYA o ¢ GVFY o) S b lisabol g8 (Saall 5 (Sisly 31 & 580 oS5 ol
2 by sl OB 5wt ope (Simp (Shg ol KU sioyid 00b o pous) 5 bl 4 lislizel g (LIS
(3 U8 )l M )t g (i J (S ] CB i g ol S a5 gt (slad S g Lol

(WA g 2lo) HLE caio (solS S ) 4] OB oY KWASEY IS
Figure 9. High production of mirror frames in Golpayegan carving workshops.(Maheri, 1394)
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