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Abstract

The art of Batik and Qalamkar printing is one of the most authentic traditional arts of Iran, which is classified as
a handicraft with its diverse motifs. In this regard, the aim of the present study is to introduce, classify, and
compare the types of motifs used in the two aforementioned arts and to utilize these valuable motifs in the design
of women's clothing; in order to preserve the originality of the motifs and revive them in modern works. The
necessity of this study arises from the fact that no previous study has been conducted with the approach of
classifying and comparing the motifs of the two aforementioned prints so that they can be used by Iranian artists
and creative clothing designers. The present article addresses the following questions: What are the most
prominent motifs of Batik and Qalamkar printing in Iran? What are the similarities and differences between their
motifs? And how can the art of printing and their motifs be utilized with a modern approach to design Iranian
women's clothing collections? The present study is an applied research using a library-field method and data
collection is based on direct observation of works in printing workshops. The results obtained from the study
showed that the motifs used in the aforementioned prints are very diverse and include: plant, plant-animal,
animal, human, abstract and geometric motifs. Plant motifs in these two precious arts have received much
attention from artists, so that they include many motifs; therefore, the prominent motifs in both arts are also
plant motifs. The aforementioned decorative arrays, due to their diversity and variety, have high potential for use
in the design of Iranian women's clothing.
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Introduction

The clothing of the people of a society is one of the components related to the identity of that society,
which is undoubtedly closely related to other elements; by understanding the clothing of each nation,
which is the most important and most distinctive ethnic manifestation and the most obvious cultural
sign, one can easily achieve the identity of that nation (Elahi, 2010, 12). Motifs in the art of each nation
are a treasure trove of images that have been passed down from generation to generation; Batik and
Qalamkar printing motifs are a group of these motifs that can be classified in different ways. Batik or
Qalamkar printing is one of the methods of printing fabrics that has been able to reach all parts of the
world with its attractiveness and flexibility and is more than two thousand years old, which is known
as Qalamkar printing in Iran. In fact, Batik is one of the types of traditional printing that is done on
fabric using resistant materials. This technique was common in the past in monochrome and became
popular in the Safavid period as a Qhadak print. This art is popular in different cities of Iran using the
basmeh (stamping) method. Qalamkar is a cotton or silk fabric on which patterns are depicted with
paint using stamps and molds. In another part of this art, painting with various themes is done with a
brush on simple fabrics. In this part, unlike Qalamkar printing, the painter freely moves the brush on
the fabric. In this regard, the aim of the present research is to introduce, classify and compare the types
of motifs used in the two aforementioned arts and to utilize these valuable motifs in designing women's
clothing in order to revive and establish Iranian and Islamic identity. Therefore, the content of the
present research sought to answer two questions: What are the most prominent motifs of Batik
printing and Qalamkar printing in Iran and what are the similarities between the motifs of Batik
printing and Qalamkar printing in Iran? Can the art of printing and its designs be used in a modern
and creative way with a modern approach to designing fabrics and clothing? The necessity of this
research stems from the fact that no research has been conducted in the field of the aforementioned
printing designs in Iran with a classification and comparison approach; therefore, in the present
research, Batik and Qalamkar printing designs have been studied and classified to serve as a guide for
the future.

Materials and Methods

The present study is an applied research, using library methods and data collection based on direct
observation of works in printing workshops. Accordingly, first, Batik and Qalamkar printing were
studied, and then their designs were extracted and categorized into five groups; the percentage of
motifs of both mentioned prints was examined in a diagram and explained in the relevant table, and
finally the characteristics of the samples of both groups were compared. The present study was
conducted in a historical context and based on documents, surviving images, and masters of the
aforementioned arts, and due to the breadth and diversity of the designs, it was limited to examining
27 examples of Batik prints and 27 examples of Qalamkar prints.

Results

According to the studies conducted, various types of motifs have been used in Batik and Qalamkar
printing. In general, the decorative motifs of both techniques can be studied and classified into 6
groups:

1) Plant motifs

2) Animal motifs

3) Plant-animal motifs

4) Human motifs

5) Nature motifs

6) Abstract and geometric motifs

Discussion

According to the studies conducted, in both prints, plant motifs have a special place and are the largest
subset among the designs of Qalamkar and Batik prints. Plant motifs include two groups: Islimi and
Khatai, these designs are made up of curved lines. In Qalamkar printing, there is a great variety and
use of plant motifs, with the explanation that they are included in the category of abstract designs. The
plant motifs of Iranian Batik mostly include various types of trees, flower bushes, bateh-jaqeh, rotating
stems and Islimi, which are mainly geometric and symmetrical; in Qalamkar printing, this is also the
case, with the difference that due to the abundance of Khatai and Islimi designs in Qalamkar printing,
plant motifs also have a curved form. Animal motifs are divided into two groups: birds and non-birds;
These motifs, which are abstract or realistic depictions of animals in the environment, have also been
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used in combination with plant and human motifs. Animals are sometimes used as general motifs and
sometimes as specific motifs, and their use in Qalamkar printing is slightly more common than in Batik
printing. The use of human motifs in Qalamkar printing, due to the historical and narrative component,
which is one of the most prominent themes in Iranian textile design, is a sign of realistic motifs and
has attracted more attention from artists in this field than Batik printing, while human motifs have not
been used much in Batik printing and are only abstract depictions of decorative and practical tools and
equipment of human life. The abstract motifs of Iranian Batik are mainly spiral lines, zigzags, and
curved forms. In some designs, there is a close connection between the plant and abstract form, so
that many abstract and human designs are also decorated with plant, flower and bud designs. These
designs are considered to be among them because the overall space of the design is more similar to
abstract. Geometric designs in batik printing have received much attention from artists, which are
mainly worked symmetrically. These designs are based on triangles, squares and circles, with the circle
being the most commonly used pattern in Batik printing. In Batik printing, these celestial body designs,
especially the sun pattern, have been widely used; celestial bodies are designs that are inspired by the
sky in a realistic way and are drawn symmetrically due to their geometric form, and are used almost
equally in both prints.

Conclusion

The result of the present study, in response to the first question, was that, due to their high diversity,
the designs of Qalamkar and Batik can be categorized from various perspectives, which has been
mentioned in various sources; the authors have also considered a more comprehensive classification
for these sublime designs. The classification that can be presented includes: plant, plant-animal, animal,
human, samovar, abstract, and geometric designs. Due to the attention given to plant designs and the
history of these designs in Iran, the most prominent motifs of this sublime art form are the subset of
plant designs; the lotus flower and the Abbasid Shah are among the prominent motifs in Iranian Islamic
art. Also, due to the special position of plant designs, which is the main factor of similarity between
designs, they have also been used in complement with other designs. Among them, celestial motifs are
more used in Batik printing and are not seen in Qalamkar printing and are sonsidered in the category
of geometric and abstract motifs. Also, plant-animal motifs are most used in Qalamkar printing, which
includes a separate category, but it is not applicable in Batik printing in which all motifs can be
separated from each other. In response to the second question, it was concluded that modern designs
can be recreated by taking advantage of the main characteristics of the motifs.
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Figure 3: The color scheme of the designed clothing
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