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Abstract

Traditional miniature painting, for its survival, requires interaction with contemporary miniature art, while
contemporary miniature painting itself owes its foundations to traditional schools of this art. This
interconnection has led to the concept of copying (mathna-bardari) being discussed as a distinct branch
within contemporary miniature studies. Copying refers to a process where the principles of traditional schools
are preserved while also enabling the creation of innovative works. Miniature biennials, serving as visual
collections of contemporary artworks, provide an appropriate platform for studying emerging trends in this
art form. Accordingly, the present study focuses on the 11th Iranian Painting Biennial (2022). In this biennial,
48 works by 27 female miniature painters were presented, from which 11 were selected through purposive
sampling. The selection criteria included the clarity of connection with the reference miniature, the repetition
of formal elements, and the extent of recreation of visual structures. The research was conducted through a
descriptive—analytical approach based on comparative stylistics. Data were collected through library research
on the principles and characteristics of miniature painting schools and a comparative study of contemporary
works with traditional examples. This method provides a clearer understanding of the copying process and
its role in preserving tradition, reviving concepts, and fostering innovation in contemporary miniature art.
The findings reveal that contemporary women miniaturists maintain a deep connection with traditional
schools through two main approaches: first, direct copying, wherein visual structures and stylistic elements
of past schools are concretely recreated; and second, creative reinterpretation, where artists, inspired by
traditional symbols and meanings, produce innovative personal works. These two approaches coexist, and
copying not only serves as a tool for preserving tradition but also establishes a foundation for innovation and
the expansion of contemporary miniature art’s visual language.
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Introduction

Miniature is considered one of the most precious branches of art in the Iranian history and culture which
during centuries has been not only a tool to narrate and decorate history, literature, and religious concepts,
but also as a visual language for conveying culture. In the contemporary era, miniature painting, especially
through the format of the Miniature Biennials, has provided a novel opportunity to evaluate and showcase
this art form. These biennials serve not only as platforms for exhibiting artworks but also enable the study
and reinterpretation of traditional and contemporary concepts in miniature art. One of the significant topics
in these biennials is the influence of various Iranian miniature painting schools on the development and
expansion of replication practices in the contemporary period. Replication, or copying, is a fundamental stage
in the traditional training of Iranian miniature painting, aimed at skill development, transmission of style, and
continuity of the visual tradition. This method, considered a form of artistic imitation, requires the student
to carefully practice and recreate the works of master artists of the past (Sheklahi Afhami, p. 6), so that after
achieving full mastery, the possibility of personal intervention and creative expression in the artwork emerge
(Sheklahi & Pourmand, 2023: 35). Accordingly, this study, focusing on the works of contemporary women

miniaturists in the 11th Iranian Miniature Biennial, seeks to answer two main questions: 1) To what extent is
replication in the works of contemporary women miniaturists based on the principles of traditional miniature
schools? 2) How has this process functioned as an innovative approach, providing a platform for the
recreation of formal and conceptual features in contemporary miniature art? The present study aims to show
how contemporary artists, especially women miniaturists, have employed the principles and features of
traditional miniature schools while simultaneously introducing new changes in form, color, and concept,

ensuring that contemporary miniature painting remains dynamic and innovative. This research examines the
impact of various Iranian miniature painting schools on replication trends in the biennials, patticulatly in the
works of contemporary women miniaturists. Analysis and evaluation of the artworks presented in these
biennials demonstrate that contemporary artists, by drawing on the visual and stylistic features of each school,
have created innovative works that, while maintaining ties with traditions, also align with contemporary and
individual artistic concepts. Ultimately, this study shows that replication is not only a tool for preserving and
transmitting artistic traditions but also a platform for innovation and the recreation of the visual language of

contemporary miniature painting, contributing to the expansion of the boundaries of this art form.

Materials and Methods

This study is classified as fundamental research with a qualitative approach. The evaluation of works was
carried out structurally and thematically, with a particular focus on analyzing the formal structures and forms
employed in the artists' works, based on which the artworks were categorized.

Results

The visual and stylistic analysis of the artworks presented in the 11th Iranian Miniature Biennial by
contemporary women miniaturists reveals distinct patterns in the use of traditional miniature schools. Among
the 10 selected paired comparisons of traditional and contemporary works, two main methods of adaptation
were consistently observed: direct copying and creative reinterpretation. In at least four cases, direct visual
replication was evident through the use of similar compositional structures, color palettes, and detailed
ornamentation rooted in the Safavid and Qazvin schools. These works maintained a close fidelity to the
traditional model and reflected technical mastery in preserving classical elements. In the remaining examples,
creative reinterpretation was dominant. Artists maintained symbolic connections to traditional iconography
but altered the composition, scale, or narrative emphasis to express contemporary artistic concerns and
personal visions. Furthermore, the analysis shows that most contemporary adaptations were drawn from the
Safavid school, especially the Tabriz and Isfahan styles, due to their extensive documentation and visual
accessibility. A smaller number of works referenced the Mughal, Mashhad, and Qazvin schools, indicating a
selective but diverse engagement with Iran’s miniature heritage.

Discussion

The findings underscore that the practice of mathna-bardari (copying) in contemporary miniature art is
neither passive imitation nor mere technical exercise. Instead, it serves as a platform for artistic reflection and
innovation. Contemporary women miniaturists have shown the capacity to sustain cultural continuity while
transforming inherited visual codes to align with contemporary themes and individual styles. The
predominance of the Safavid school in the selected works may reflect not only its stylistic appeal but also its
institutional presence in miniature education and research. This school’s compositional clarity, narrative
depth, and decorative elegance provide a rich source for adaptation. However, the conscious borrowing from
other schools reveals an awareness of the plurality within Persian miniature traditions. The coexistence of
both direct copying and creative reinterpretation within the same biennial entries suggests a dynamic
spectrum of engagement. Artists either emulate the past as a form of tribute and technical exercise or
reimagine it as a living language, capable of expressing modern identity, gender narratives, and aesthetic
experimentation. Overall, the role of copying in these works emerges as dual: a means of safeguarding
tradition and a catalyst for stylistic evolution. This duality offers a valuable insight into how miniature art can
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maintain relevance to the contemporary era, especially through the contributions of women artists who
reinterpret inherited legacies with originality and depth.

Conclusion

The study of the selected miniatures by contemporary women miniaturists participating in the 11th Iranian
Miniature Biennial indicates that copying in contemporary Iranian miniature painting is not merely an
imitative or practice-oriented technique but rather a creative and conscious approach. Contemporary women
miniaturists have employed two main approaches in their copying practices: First, direct recreation of the
visual structures and stylistic features of traditional schools, representing a historical and technical continuity
in their works; Second, creative reinterpretation. In response to the first question, the findings indicate that
contemporary women miniaturists, by relying on the capacities of traditional miniature painting schools, have
been able to simultaneously remain faithful to ancient visual principles while tracing innovative paths to
redefine their artistic identity. Regarding the second question, the study shows that the Safavid school exerted
the most significant influence among the different schools on the works of contemporary women
miniaturists. However, the influence of other schools such as the Mashhad school—with its more dynamic
compositions and complex spatial structures—the Qazvin school—with its emphasis on precise decorations
and attention to detail—and even the Indo-Mughal school—with its syncretic characteristics—can also be
observed in some works. The present study further shows that the Miniature Biennials have served as
appropriate platforms for examining the degree and methods of adaptation from traditional schools as well
as the manifestation of individual innovations in contemporary miniature art. The data obtained demonstrate
that the link between tradition and the contemporary in the works of women miniaturists has been formed
in a way that not only emphasizes the continuity of Iranian miniature art’s values but also provides a basis
for stylistic and conceptual changes in this art. Ultimately, this research undetlines the importance of copying
as a dual-function factor: on the one hand, helping to preserve the traditions of miniature painting, and on
the other, enabling the creative reinterpretation and development of this art’s visual language for
contemporary artists. This shows that contemporary miniature painting is not growing in opposition to
traditional schools but rather in a generative interaction with them, with contemporary women miniaturists
playing a key role in this process.
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Figure 2. Copy of the scene of two gazelles Figure 1. Copy of the scene of The Lion and the Bull
accompanied by two caracals, originally illustrated combat originally illustrated by Ahmad Misa,
by Mawlana Vali-Allah, reproduced by Behzad. reproduced by Behzad. Herat, 9th century AH (15th
Herat, circa 885 AH (circa 1480 CE). Aga Khan century CE). Louvre Museum, Paris (khazai:1389:77).

Collection(khazai:1389:77).
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Figure 3. A) Fight of the Camels: signed by Kamal al-Din Bihzad, a folio from the Gulistan Album, ca. 946 AH /
1540 CE(Mojabi & Fanaei, 2009), B) Fight of the Camels: signed by ‘Abd al-Samad, a painter of the Safavid school,
preserved in the collection of Hashim Khosrowani, ca. 992 AH / 1585 CE(Ahmadi & Farahmanddarou, 2021), C)
Fight of the Camels: signed by Nanhay, a painter of the Mughal school of India, a folio from the Gulshan Album, ca.
1016 AH / 1608 CE(Mojabi & Fanaei, 2009).
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Figure 4. A) A prince visits a mystic, from Haft Awrang by Ibrahim Mirza, Mashhad School, 982-987 AH (1574-1579
CE), attributed to Mirza 'All. Dimensions: 21.7 X 14.5 cm. Freer Gallery of Art.(asia.si.edu, n.d), B) An elderly woman
rejects the ducks brought as a gift: Contemporary period, by Fatemeh Soori. 11th Iranian Biennial of Miniature Painting.
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Table 1: Alterations in Figure 4- B compared to A
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Figure 5.A) Expelling the Deceitful Impostor, from Sifat al-“Ashiqin by Hilali Jaghatat, Safavid Qazvin School,

attributed to Muhammadi (Aghand, 72: 2015), B) Expelling the Deceitful Impostor, Contemporaty petiod, by
Yasamin Rahimi. 11th Iranian Biennial of Miniature Painting.

Al s =0 JSb s Y Jo
Table 2: Alterations in Figure 5-B Compared to A
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Figure 6.A) The Combat of Rustam and Sohrab, from the Shahnameh of Tahmasb, Safavid Tabriz School, 928-943
AH (1522-1536 CE), attributed to Qadimi. Held at the Tehran Museum of Contemporary Art.(wikimedia.n.d), B)
The Combat of Rustam and Sohrab, Contemporary period, by Fatemeh Madadi. 11th Iranian Biennial of Miniature
Painting.
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Table 3. Alternations of Figure 6-B compared to A
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Figure 7.A) The Scene of Ergene Qun and the Emergence of Genghis Khan’s Ancestors, from Jami‘ al-Tawarikh-¢
Rashidi, Gurkanid School, 11th century AH (17th century CE), design by Maskineh, illustrated by Jakjiyan, (Bridgeman
images, n.d), B) Genghis Khan, from Jami‘ al-Tawarikh-¢ Rashidi, Contemporary period, by Roya Abdolvandi. 11th
Iranian Biennial of Miniature Painting.

il s Y S5 s £ Jgd>

Table 4. Alternations of Figure 7-B compared to A
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Figure 8-A) The Scene of Ergene Qun and the Emergence of Genghis Khan’s Ancestots, from Jami' al-Tawarikh-
e Rashidi, Gurkanid School, 11th century AH (17th century CE), design by Maskineh, illustrated by Jakjiyan.
(Bridgeman images, n.d), B) Genghis Khan, Contemporary period, by Roya Abdolvandi. 11th Iranian Biennial of
Miniature Painting.

Table 5. Similarities Between 7-B and A
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Figure 9. A) Siyavush in the Fire Ordeal, from the Shahnameh of Tahmasb, Safavid Tabriz School, 928-943 AH
(1522-1536 CE), attributed to ‘Abd al-Wahhab. (Pattimonioediciones,n.d), B) Siyavush in the Fire Otrdeal:
Contemporary period, by Naghmeh Torabian. 11th Iranian Biennial of Miniature Painting.
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Table 6. Similarities Between Figures 9-B and A
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Figure 10-A) The Slaying of Tahmuras the Black Demon, from the Shahnameh of Shah ‘Abbas, Safavid
Isfahan School, 968-978 AH (1560-1570 CE), illustrated by Reza Abbasi. (viewer.cblie, n.d), B) The Slaying
of Tahmuras the Black Demon, Contemporaty period, by Mahbubeh Hosseini. 11th Iranian Biennial of
Miniature Painting.
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Table 7. Similarities Between Figures 10-B and A
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Figure 11. A) Imprisoning Zahhak, from the Shahnameh of Tahmasb, Safavid Tabriz School, 928-943 AH (1522-1536 CE),
attributed to Sultan Muhammad and Mir Sayyid Ali. (Patrimonioediciones, n.d), B) Imprisoning Zahhak, Contemporary
period, by Maryam Shakeri Chalashteri. 11th Iranian Biennial of Miniature Painting.
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Table 8. Similarities Between Figure 11-B and A
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Figure 12. A) Bahram Gur and the seventh Domes, from the Golchin-I Iskandar Sukanm, Safavid Tabtiz School, 813 AH (1410 CE),
attributed to (artist). Dimensions: 13*8 cm. (Gulbenkian, n d,), B) Bahram Gur and the seventh domes, contemporary period, by Soheila
Jahed. 11the Iranian Biennial of Miniature Painting,
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Table 9. Similarities Between Figure 12-B and A
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Figure 13. A) Prophet Jonah: from the Book of Omens, Safavid Period, (Fathad al, p. 72), B) Prophet Jonah:
Contemporary Period, by Mina Moktarian. 11t Iranian Biennial of Miniature Painting, C) Prophet Jonah: Contemprary
Period, Atoosa Shah Fakhri, 11t Biennial of Miniature Paiting. Iranian
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Table 10. Similarities Between Figure 12-B and 12-C with 12-A
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Table 11: Analysis of Selected Works by Contemporary Female Miniature Artists in the 11th
Iranian Painting Biennial.

olie 5yl 0 )5 oyl gre Cdin dniledy yundds 3,5 48LS)

- 13 5G 2945 T
o BB/ Oyt 55 ’f's S lgis i
d)lblﬁs uﬁ&o )Jl
oBgMals Ao 0 laiodningi/ (5 lidgianiS Bls Sk D9y seinl) o cleslals 1
E o) Sedrdy o Mo 1S g lowol S i 2l 8 30, 2
205 el Iadodine 5 il Lidl) jadlo Binf s o lanS Sy Sl gesgeioes) 3
S aye 4

OB 5Kizdlizlgll el 99845 )

Yyl & le H1SS o i coMe oyl

S5 4 1
Sy e &S 2y o s ! (6,55 AVl Cpreddil 0 0uiS'ES pi polro 50 b5 5l oo (gloe )55 o)y
il g B 1y ke it 4 cl wlalST 5 wEME (63,09, aSh ¢ s yo3 b (6Wl85 ogus S5 By 45 ) polao (6,555 >
QB)’ V% dMJa;)mlm u)LJ Lghb)’l,} b |) O—l 9 o3l LEWTY) ]));.to L}:‘] SRy ub) cd)f)lij bciw b Dgu BN Oy G
Psie 5 Spar polie ) plell L o WBYE 2 811k ipgd s o bled (BT ST 01y 8 g (Sl yetd o oS
Canl 035" @818 e yin cul lp ]y 6 (ol S0 g (e Saculy) ng sl S bl (Sl (v SR
(SN Gl s slcud b 4 KOl yolee (S5 U5 oS and o i g (sladil wunst Jlaw 4 guwly
Ol S g5 355 (6 g i3l el 55 ) (laligles (ol po 1S S Ul s (5 bl b oo Szl
@ gul ol oanlie BB ogda Vlogy Cpl cotio )BT 1 03gd qyoly o Jolod g w4 (g o (S g
o @2l poluo 55 55 b1 1 iliseo ColSe o 1 80 (i (S Ko 480l (BT 0 55 o Sl
(Seize} oS Sl (5980 0)93 0)l)> oy > (g} § (g @lio (S2yuS I (26 Vet S g gy sale
Sy slacstins 5 e 2o (a3 S 3 Sl b el 5,5 0l ol i (sl A
I o S5 b IS8 o o 56 KI5 5 3 Sl AL (g o b A 5L g
J diedan g (A5 (MigS polao SHS (5 o Cudl o Sl pgiio Gl alS 9l 2y 0wl 4 Bl (Sp
IS (g0 s Ol)',.,a oy Sy calio 6y o 6 )50 (slaaiVlogy oS ol LS pizmen ol g} Wilod S o)
L5yl oS s oo Ui odalcunnds (glaodly blodgy poleo (6,555 pian )3 (63,8 (slasylys (o6 piman ¢ (i 1Ko ]

YoF V¥ gl ojlod ot Jlo oMol elio sloyin

. s 5

OB iz dlizlgll el 9845 )
0l il poids 5 U9 13,5/ Uy g lomo jlo i/ S5 15T b glaws oy biawl S ygomo Lot o 05Ty glaws 6
Ol 4 jlalin ST/ gl ySuo g jlolad/ K3 slagrdyguan paST/ liwlscy jgmelais % yolusgdcts ygaplo cyuisS 7
5085 Sl olslacals) paSb o Lol pasl gl Bglo o sl lulscy jpmobois Sl Sy 8
olgdes o JBbog> 5 1S B/ wdin y3g85/ b dnlicdnl po ) US 1S can % 3y Socancsgopl oy 9
Ssho s Bl 2ol (g) g pd> 185 2SS # (E)orsgeo pi> 10


https://jih-tabriziau.ir/article-1-389-fa.html
http://dx.doi.org/10.61882/jic.9.1.389

[ DOI: 10.61882/jic.9.1.389 ]

Downloaded from jih-tabriziau.ir at 20:49 +0330 on Monday May 18th 2026

ystte Cunl p pSb gk (aled > ol 03] ol)d i ol > egrie g (BUISw Syt (el (St
Y gy Bl el 503 (g 9 A5 g0 S5 (655 (glonctins Laios & Sy 48 0,0 48T g9 (Jlele gice,
2 4 epolie (555 48 sl o] simd s yol ol D3k 0 ol)8 ks itoyia (el |y o ol (S (b5 gt g
SLiSaly 5 &8 bl (g by > gy Sl el (Kske il 5 5Eres Sy Wi Sy cal (swap kS

il poleo (555 )3 B dor) s I Vlogd b oley> (6 yiod i bl

olose 5 51 015213 ¢ ool 10 095 ¢ iyl oS 425 55 csitodma g dpige ilomisl A swli 1S dobisbly 5 43,8 5y Ali cyl 305 1 5Semlnes
5 gy ol 01d (295 5 485 sy Slaal S GBI Gliz g 0l dagd S 5 S s ploinl) b a8 Gl e Sy oSty
IS ol alen 5 o)lSan 5 GBLIS e D95 e (5 Rusliw dilorane L] eyl (alyen g aljpuds slacoles (ale slaploial,

il (J0)15 g cnl b5 3)90 el (gilupald )3 (condt Lo jis dang dunle 5 598 (oS slayin

Wodly (adijlolus g 5o hgy (b calad S JSS 4l g b e Syt 5y b ysls dllie (o3l o] 40T, 1 N gd &8 jlie
5 SleMbl i lie) il 0351 cyp 033y Alio 4yl 5SS el 005 4t ) 5 oyp Lanssi (6 psat (slbedl o pll ) g yp Lo
Ohalrg g il 2 OB Mg (olos sl 00 plodl )] bawgs (gl Ng) g (el )l 28 bl ] 5 p Sl b laodly (oSS Julos

le3gad caiblgo o Ll 5 adllae 1y Alie les dsens 5 43l €S Lo si0 S

Canl 03,55 €l yd (215 drdg b (bR ol Il U'ﬁ“u
LS o pMel |y ablio 2Las 4565 gun B 5 128l LAT

S9doce 03litul g y0ilS awoS (sl yin dnwgl Ao & polal (Soi> 3l Jud 4 dddllas oyl ;5 oadelly] (laosls :Dlge o XD Ay ow Jiawd
G ) 6555 cbailugs o itie LIS aad oy ] il oAt b ol b i )5 4 1) LB (S s g o omgy

Cowgi s

252550 & 4L 2l (8 Jasl & By o &5 5,51t 5 sbal oy oll 6,555 il (i ol 5 )
o pbl & pile T oo 3 3,50 o e 5 5 332 03,95 0,5 Slal o 5 8 0l 5] aslran
ada5 5l cglasio 5 010 o o CudME (g5 w1y Mo i &S By o Jlo b 4 Moyl g wdde o6l g
355 b 0y (5t LBCSLST 5 90] 4y Lo kil (FD NYAS ¢y Sad g o) Ao il L) g SlalSTS
Mo Ol @ byie 35 (Joe (bjgel 5 <ol 15T 153515 (ggine 5 (Sl cn p o 1S )5 oL
3 s goome b dgame Jloj ojls S 5l 518 (i (bjgel (YD NYAS «(65,65) 091 g2 i (390 9 (SN
b pglie 5 o355 sigm 3 ol (S g by y118 skl Jla5 5 55 o) 5l 2yl (> 5SS 39) e (938
5 05 slopllss dacin (65518 (gl o)l Gojgel OBl (ul 3 (B0 NYBY ¢ Baao) ¢85 o IS sl
Nz (V0 glor) g (pollss yoel (> 5 (wd mlivo (gjysltS sz (Sotie sale) ) Slos S e
i oS €8l yd ol oo (ol eie d gaoy b Lol el Swl laslgy ol lsa 0l )0 Aitine g paiiane Jalgud
g L) Gl A3l Gree (glanin ) axoly  Sim b ksl culS )3 a8l (in higel ) lgi5as (3,5 Ll
(F5 YA (S

References &be

.

Aghand, yaghoob. (2015). Tabriz and Qazvin - Mashhad painting. Tehran: Farhangestan honar. [In Persian)]

Ahmadi, B., & Farahmand Darou, S. (2021). Realism of Kamal al-Din Behzad in the miniature Camel Fight. Art and
Civilization of the East, 9(34), 5-14. [In Persian|

Ali Akbari Jam, Z. (2019). Discourse analysis in the art of miniature painting during the Islamic Revolution period.
(Unpublished master’s thesis). Faculty of Art, Tarbiat Modares University. [In Persian]

Danesh, S. Z. (2013). Haft Peykar (by Jamal al-Din Muhammad Ilyas ibn Yusuf ibn Zaki Nizami Ganjavi). Qom:
Negaran-e Ghalam.[In Persian)]

Edraki, M., & Alimohammadi Ardakani, J. (2015). The position of female painters in the history of Iranian art, with an
emphasis on the 1990s and 2000s. Danesh-e Honarhaye Tajassomi (Visual Arts Studies), 3(1 [4]), Spring and
Summer. [In Persian]

Voo VEF gl ojlod ot Jlo oMl elio (slayin


https://jih-tabriziau.ir/article-1-389-fa.html
http://dx.doi.org/10.61882/jic.9.1.389

[ DOI: 10.61882/jic.9.1.389 ]

Downloaded from jih-tabriziau.ir at 20:49 +0330 on Monday May 18th 2026

Farahani, E. (2015). An analytical study of the works of female miniaturists, past and contemporary: A case study of ten
Iranian miniaturists. (Unpublished master’s thesis). Faculty of Fine Arts, University of Tehran, Research Institute
for Culture and Art. [In Persian]

Farhad, M., & Bagchi, S. (2022). Who is the Client of Jupiter’s Fortune? Falnamas: Fortune-telling and Divination as a
Work of Art. (Trans. & abridged by M. Lari). Fine Arts Studies, 3(7), 68—85. [In Persian]

Fazlallah Hamadani, R. (1593). Jami' al-Tawarikh. Preserved in the Golestan Palace, Tehran. [In Persian]

Ferdowsi, Abul-Qasem, 2011, The Shahnama of Shah Tahmasp: The Persian Book of Kings, Introduction by Sheila
R.Canby. The metropolitan museum of Art, Yale University Press.

Ferdowsi. (1411). Golchin-i Iskandar Sultan. Gulbenkian Library, Lisbon. [In Persian]

Ferdowsi. (circa 1558—1576). Haft Awrang of Ibrahim Mirza. Freer Gallery of Art (part of the Smithsonian Institution,
Washington, D.C.). [In Persian]

Ferdowsi. (circa 1590-1600). Shahnameh of Shah Abbas. Chester Beatty Library. [In Persian]

Goodarzi, N., & Rezazadeh, T. (2022). Rereading the tradition of copying in Iranian painting during the transitional
period based on the appropriation approach. Negareh Quarterly, (68), 113—127. [In Persian]

Goodarzi, M. (2007). Spiritual connection and material purification. Sooreh Andisheh Journal, (32), 3-36. [In Persian]
Jabbarzadeh Farshi, H., Motaharnia, M., & Shahroudi, F. (2022). Assessment of authenticity of copy works in visual arts
from the perspective of institutional theory. Theoretical Foundations of Visual Arts, 7(2), 179-192. [In Persian]
Khazaei, M. (2010). Practice and copying by Kamal al-Din Behzad from the works of other artists. Ketab-e Mah-e Honar,

(150), 76-80. [In Persian]

Mehrabadi, M. (2000). The complete Shahnameh of Ferdowsi in prose (the full text of Shahnameh in pure Persian without
foreign words, with annotations), Volume 1. Tehran: Rozegar. [In Persian]

Mo’in, Mohammad (2007). Mo’in Persian Dictionary. Tehran: Adna. [In Persian]

Majabi, S. A., & Fanaei, Z. (2010). Hand-spun artistry in Iranian miniature painting from the 9th to the 11th century.
Goljam Scientific Journal, 6(15), 127—149. [In Persian)]

Rajabi, Mohammad Ali. (2009). Behzad in Golestan. Tehran: Farhangestan honar. [In Persian|

Sadeghpour, Meysam, Mohammadzadeh, Mehdi, Ghadimi Gheydari, Abbas (2021), Recognizing the Function of
Nazirehsazi in 16th Century Painting (Investigating the Reciprocal Relationship Between Habitus and Field With
the Focus on Sultan Mohammad Works), Rahpooye Honar-Ha-Ye Tajassomi, 4(4), 51-62.

Sediq, E. (1973). A brief course on the history and culture of Iran. Tehran: Sherkat-e Sahami-ye Tab‘-e Ketab. [In Persian]

Seyfi, N., Bolkhari Ghehi, H., & Mohammadzadeh, M. (2017). A reflection on the master-apprentice relationship in art
education with an emphasis on the traditional system. Negareh Quarterly, 12(42), 33—45. [In Persian|

Shahkolahi, F., & Hasanali Pourmand, M. (2023). A transtextual reading of the twin-copied painting Seated Painter by
Kamal al-Din Behzad (Freer 32.28) from Seated Scribe by Gentile Bellini (Gardner P15e8). Honarhaye Ziba, 28(1),
28-36. [In Persian]

Tarkashvand, N. (2009). The artwork and the reflection approach in the sociology of art (A case study of the painting
Bahram Gur in the Palace of Seven Domes, 813 AH). Honarhaye Ziba — Honarhaye Tajassomi (Fine Arts — Visual
Atrts), (40), 25-32. [In Persian)|

The 11th Biennial of Iranian Miniature Painting. (2022). Institute for the Development of Visual Arts. [In Persian]

The Holy Qur'an. (n.d.). [In Persian]

Asia.si.edu, (2025/1/30), asia.si.edu/explore-art-culture/collections/search/edanmdm:fsg_F1946.12.153.

Bridgemanimages,(2025/2/1),Bridgemanimages.com/en/ persian-school/genghis-khan-captures-a-chinese-town-
miniature-from-the-petsian-history-of-genghis-khan-completed-in/nomedium/asset/367588?offline=1.

Collections.agakhanmuseum, (2024/11/10), collections.agakhanmuseum.org/collection/artifact/the-death-of-zahhak-
akm155

Gulbenkian.pt, (2024/11/1), gulbenkian.pt/museu/en/works/miniature-from-the-anthology-of-sultan-iskandar.

Pattimonioediciones, (2025/1/20), pattimonioediciones.com/portfolio-item/shahnama-del-shah-tahmasp-%C2%B7-
libro-de-los-teyes-persa/?lang=en.

Viewer.cblie, (2024/12/10), Viewer.cbl.ie/viewer/object/Per_277_17/1/LOG_0000.

Wikimedia,(2025/1/20),commons.wikimedia.org/wiki/File:Folio_153v_from_the_Shahnama_of_Shah_Tahmasp_TM
oCA_(v2).jpg.

=0 Law FF ojlads Qoygd (s el g pib &la il g155 0,505 50 dlsae cpll JloS™ 1S &81g» (VF++) Lo cgyd dion 8 epl s o gdess]
DOI: 10.22034/jac0.2021.305113.1216

Lo Ae g Ve glaany 1 uST L ol yio 0, gamye 0 (58 (5 olaie in oY L(WWAY) dlgn ¢ S5, (gdoorade ¢yl po ¢ ST
N ‘(\ch{) \D)Lou:} ‘uLuu-uL: 9 )‘.@d ‘ ‘uo)g.) :M d‘.ﬁ).o.h (J“';b

Sl yin (5.0 LS Cuan pab (D 565 plis 0,50 (6090 dalllas) pib wlids dmels (> QUL 3,5 g5 5 s S (VAN 9ibjL gilS
DOI: 10.22059/jfava.2009.68301. ¥Y-Y0 Law F+ o )lasd ¢ cous (gl Ly

Slho € o3l 155 o513 5 coms (slapin y3 (oS BT cdlol Liomud (VF+)) aebld (639,05 ¢ s i salae cyla (b3 03l
DOL: 10.22051/jtpva.2022.40081.1440 NAY-\WA ao (V¥ slo)Yo ko Voysd ¢ omass (sloyin (5 ka3

A=V oo A0+ o)l yimole SIS it yin 1505 6T g, 51 3l el JLoS )by 9 3ied (ITAR) doeo e sl

Vo5 N gl ojlod ot Jlo oMl elio (slayin


https://jih-tabriziau.ir/article-1-389-fa.html
http://dx.doi.org/10.61882/jic.9.1.389

[ DOI: 10.61882/jic.9.1.389 ]

Downloaded from jih-tabriziau.ir at 20:49 +0330 on Monday May 18th 2026

w8 OIS 08 (5925 (allas (S5 n g 0 o] ez (ll Jlaz) S i (VYAY) b5 o 231

i eS8 s liadS ) dlias VWAL L ledose ¢ )

0,55 dolibad, i pllss ST L by (35900 53 (63,505 ¢ bl alaly ;> Lol (AYAF) (cgo codljbasmo ¢opun o kB (6B ds o ghw
DOILI: 10.22070/negareh.2017.528 ¥0-YY oo Y o)l Y 090

B8 51 (FYY A 3)oh520 e s 5l o 5yl sito )55 (st L LAY (VF+Y) Sinysy ¢ slaia cdabold ¢ mSa st
DOI:10.22059/jfava.2023.350571.667005.¥5~YA oo Vosloss VAo )93 Ly (sl b &(P15e8¢133,8) sy aliis dtunts I8

0,55 (oole daliliab (Ol | IS (slao IS5 31 cwbee Loy (slao )5 6yl (o gy 2 (VF2 1)Ly (gagdl cdaboll o 23St
DOI: 10.22070/negareh.2020.3374.1920 .\Y=0 Law &Y o)less VYV 043

s Aoy (gw)p) @83 S0t oo (I ) (gilwo e 3Slas (Lolidjl (WAY) (elie ()8 (B (e 03ljdee oiin )y 3L
DYFY o F o)las & 0,93 (aazme gllabus BT 2 505 b it g ol 6 dagwgd

QU b (ol €855 100 ol San 8 5 )b pate 0)93 (VOV) (puns (2o

ol )S Aol bl i 0aSCtily poye i oSl ol Ml 0,95 (65,055 yim > letiS oo (VYUA) 0,05 o2 (551 e
5]

g syt ed s syt oSl ¢ il 35,155 03 206390 (salllas «puolno g 3B SSHIS5 Slgly b1 o (sadlllas (\YRF) agll  Slal 5
A8l gl )8 4ol (bl i g S 3 0aSiingy

s SIS GolS ks 1Sl S (o AV (g

{3 (pily ) guitzonsl oo Sl (pi50) 258 it SIS e wanl pl S5yl i 30 Y BI6S (92,3

sy SboliS  wlie ol doliald ¢ 5.0 AYA-AFA ¢ g )b

5 plie 5> JU5 5 (5,p06 fladaldls Sgyniie JIb (g yttio CanS» VF2))05,Y dogino (il g 4oz 5 iy o el aguana ola
A=FA [ao Vojlads Foygd Ly sloyin Gldlas (2ugy sels aslilad &gy

R QS 2 ) )l g lgllael (3 Ve oY) e Slen all Jas

w5 ol

YEY ao Vo led .l bl 0)gw dloes (golo 035 5 (ggine byl (\WAF) ¢ i po (55065

55 4l € 55l 3,5y ool 5 358 Gl (8 )5 (6 (o S g3 OF V) alo sy 5T 5055
DOL: 10.22070/negareh.2022.16119.3016 NYY-IY Law « FA ojlos

=IWWY: ao Vo jleds Foy90 plxdS sade a4y i o035l U wis 0l (sl (6555 55 (o yiamwd cclio (WWAR ) j25 ¢ o Ld ¢ o duuo ¢ oloee
DOT: .isc.ac/dor/20.1001.1.20082738.1389.6.15.22.9 .\¥4

10l Jgl Al (bl b S 3lg 3,08 gy 0 pm c)l6 & dolials JalS” (ie) 55 4y g8 JalS” olinls (VWVA) Tzeo c(sL] oo
SLSTY

csouS (gl b drwgd duwgo (VF V) ol (655150 AV logd pemdil Lol iyl e cpure oyl Kb B (VWAS)dazs ¢pazo

YoV PVEF gl ojloid ot Jlo oMol elio (sloyin


https://jih-tabriziau.ir/article-1-389-fa.html
http://dx.doi.org/10.61882/jic.9.1.389

